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Author’s Note:
Dear reader,

The Optimists’ Manifesto is a designer’s guide, a hy-
per-linked text, meant to carve the path for designing Multi
Faith Spaces within the constraints of a host building. It
belongs to the optimist. The optimist who believes, the pro-
gressive optimist. The one who has faith in fostering com-
munication between religions. It is a manifesto; a designer’s
guide to designing multi faith space. This guide will serve as
an order. An order to be followed to create an atmosphere
that encourages and fosters a co-existence of individual
worship.

Not every multi-faith space will look the same. Not every
multi-faith space will bear a similar aestheic, or design, nor
is that the aim of a multi-faith space. So follow this
manifesto rigorously to present one roof that allows for the
worship of different religious believers. A roof that provides
a strong connection between worshipers and the beyond.

Sincerely,
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ABSTRACT



We may have murdered religion.
And we may have murdered
architectural design with the same
hands.

And we walk along, irreverently,
preparing to design the next project
while giving complete thought to
where the bathroom fits best, or how
efficient the storage space can be,
or where the best place is to position
brand name advertisments, and
while some of this is just narrowly
important, | ask:

Why do we not give the same rever-
ence to the architectural design of
places of worship?

More specifically, why do we not, as
designers, design multi-faith spaces
as the great architects of this world
have done for traditional places of
worship, like La Sagrada Familia and
the Hagia Sophia.

This thesis aims to study the great-
est philosophical questions of

our time-questioning the need for
religion within the human mind and
within the greater part of the human
world. Why do we need it? What are
the consequences of not having it?

The answer to these questions lie
in the great studies of our world
thinkers including but not limited to
Nietzche, Marx,

Dostoeyevsky, Freud, Jung, and
Maslow. These thinkers with their
specialities in subject fields like
anthropology, sociology, phenom-
enology, and philosophy provide
an in-depth look at the essence of
religion.

Diving deeper into this thesis, we will
connect the dots between these the-
ories of religion to theories of archi-
tectural design intended to provide a
solution to multi-faith space design.
In doing so, this thesis provides to
you, the reader, the optimist design-
er, a manifesto:

The Optimists’ Manifesto



INTRODUCTION
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“God is dead!” Nietzche claims.
“God remains dead. And we have
killed him.*”

Have we? Are we able to actually Kill
belief? Are we able to murder faith?
How do you actually kill an idea or a
belief? Nietzche was one of the first
great thinkers, who was not quite re
ligious, but understood the dangers
we would face if we lost religion.
When we lost religion, we saw the
effects, which was the rise of Com-
munistic ideologies.

Nearly most elements within our
daily lives can be found to have evo-
lutionary ties to different religions
around the world. For example, our
governmental systems, art, music,
cuisines, and the like in the Unit-

ed States have ties dating back to
judeo-chrisitian heiarchical values.
This holds true for lands across the
world and their associated religions.

It is true that in an attempt to reach-
ing a progressive society and in cre-
ating a futuristic world, there came a
secularization process that societies
around the world experienced. This
transformation allowed for Science
to play a dominant role in the world.

1Friedrich Nietzsche, and Thomas Common.
The Gay Science. Mineola, Ny Dover Publ,
2006.

However, following this process, it
was found that religious believers
still needed places to pray within

the secular world. And so came a
descularization that introduced and
manifested itself within secular host
building typologies. Hence, the multi-
faith space.

The multi-faith space is a hybrid-
ized form of religious architecture.
Hosted by secular building typol-
ogies, this multi-faith space is a
progressive visionary outlook on
what possibilities mankind has in
praying under one roof with different
religious believers. However, these
multi-faith spaces hold no sense of
the Sacred.

There is a line drawn when designing
Sacred Spaces, things that have to
be done. Sacred space design is an
act that must be carried out with
purity. And these multi-faith space
designers just do not do that. This
thesis will guide you, in an analysis
of these spaces, to a solution on
how to design them with reverence.

“The greatest privilege possessed

by man is to be allowed while on

earth to contribute to the glory of
God.”

-Pugin, True Principles of Pointed or
Christian Architecture
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There exist, in this world, many bene-
fits to religion. Aside from satisfying
the coping needs, social support
needs, and the desire for the un-
known, religion provides for religious
believers, other crucial needs.

Karl Marx said, infamously, that,
religions are the opiates of the
masses.* And in understanding that
opiates satisfy our neural receptors
by faking senses of euphoria, we can
infer that Marx is making a state-
ment, aside from his political views,
about the effects religion has on the
human mind.

This thesis, inspired by the curiosi-

ty of what religion really does, has
become the study of the Psychology
of Religion.

It has become an investigation of
what religion and psychology do for
the human mind, how the psycholog-
ical theories define the support re-
ligion provides for the human mind,
and how they differ in supporting the
human mind.

Furthermore, a dive into
anthropological, philosophical,
phenomenological, sociological,
and inter-disciplinary studies of
religion will attempt to scratch the
surface in defining religion in the
secularized world.

1 Marx, Karl, et al. Critique of Hegel’s “Phi-
losophy of Right.” Cambridge, Cambridge
University Press, 2009.

In doing so, this thesis categorizes

the major religions of the world into
two archetypes, the immanent and

the transcendent.

After defining the archetypes of the
religions, this thesis establishes that
there are three major takeaways to
know of religion.

The first is such that religions are
internally diverse.

The second is such that religions
evolve or attempt to evolve over
time.

The third is such that religous influ-
ences are embedded in all aspects
of our daily lives.

Following this, an attempt will be
made to bridge the gap between
these theories of religion and
religious architectural space, more
specifically, multi-faith Spaces.

Multi-faith spaces are a relatively
new hybrid of religious architectural
environment. Treated with irrever-
ence, they are, in their current state,
Anti Architectural and Anti Reli-
gious Spaces. It’s a murder of reli-
gion, It’'s a murder of architecture.

This thesis provides an antidote for
Multi-faith Space Design by means
of a design manifesto. This thesis,
through the Architectural Design
Track created a catalyst for how to
design these spaces.
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“[Flrom the war of nature,
from famine and death,
the most exalted object which we are capable
of conceiving, namely the production
of the higher animals directly follows. There is
grandeur in this view of life, with its several powers,
having been originally breathed by the creator into
a few forms or into one; and that, whilst this planet
has gone cycling on according to the fixed law of
gravity, from so simple a beginning endless forms
most beautiful and most wonderful
have been, and are being,
evolved.”

-Charles Darwin , Einstein’s God



Figure 3.1: Abstracted Form Experimentation
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“You can use every religion for good and for bad because religion can be
used to elevate a person or it can make him a failure, for
unfortunately all the best ideas can be abused”

-Alfred Adler, The Striving Personality: A Complete Study of
Compulsion Neurosis



RELIGION

references a set of beliefs, an order,
and an experience of faith in and
worship of a higher power including
devotional and rigorous religious
rituals and traditions

a way of life

religio

the latin word religio refers to broad
social obligations towards a higher
power. The term was most often
used by the ancient Romans. The
term became convicted in its mean-
ing, of being bound by monastic or-
ders, when it translated into English
around.t

There are a diverse number of theo-
ries of religion provided by the great-
est minds in history. These theories
all find themselves in subjects that
are the anthropology of religion, the
sociology of religion, the psychology
of religion, and the phenomenology
of religion. These four are the main
subjects of study this thesis will uti-
lize moving forward as they grasp a
broad outlook on religion taking into
account diverse aspects of human
life and human behavior.

1 Morreall, John; Sonn, Tamara (2013).
“Myth 1: All Societies Have Religions”. 50
Great Myths about Religions. Wiley-Black-
well. pp. 12-17

Anthropological and sociological the-
ories of religion attempt to explain
the origin and function of religion
while the psychology of religion
attempts to understand the why and
the how. Phenomenology attempts
to understand and capture the es-
sence of religion and the sacred and
the profane.

Moving forward, we will look at the
two categories of religion. These two
categories hold all world religions
within, they are the

immanent religions and the
trancendent religions,? but first we
will look at the role of religion in our
lived world.

The Role of Religion

There exists three main ideas on the
primary role of religion in this world,
the modern world.

The first is, Secularization. This is
the belief that science and technolo-
gy will take place of religion. Secu-
larization supports the separation

of religion and state. Further, secu-
larization denies the ideas of tran-
scendence, divinity, and rationality
in religious belief.?

2 Michael, Lisa. “Transcendent and Imma-
nent Worldviews.” Prezi.Com, 4 Feb. 2012,
prezi.com/mOghepdm®6xpo/transcen-
dent-and-immanent-worldviews/. Accessed
10 Dec. 2019.

3 Taylor, C. (2007). A secular age. Cam-
bridge, MA: Belknap. ISBN 978-0-674-
02676-6.



The second is, Religious
Transformation.* This is the belief
that trends towards individualism
produce changes in religion. This al-
lows for more individualized focuses
on religion.

The third is, Cultural Divide.® This

is supplemented with experimenta-
tions in laboratory settings by Kay
and Colleagues®, where individuals
are more likely to endorse systems
of religion that impose order in their
lives when induced with lower levels
of control.

These three primary roles, that
are indicated within the Psy-
chological realm, allow us to
understand the current standing
with respect to the reputation of
religion.

Next, we can look at the stages
of faith, as that establishes the
type of user within the multi-faith
space setting.

4 Roof, W. C. (1993). A generation of seek-
ers: The spiritual journeys of the baby boom
generation. San Francisco: HaperSanFrancis-
co. ISBN 978-0-06-066963-8.

5Norris, P., Inglehart, R. (2004). Sacred and
secular: Religion and politics worldwide.
Cambridge: Cambridge University Press.
ISBN 978-0-521-83984-6.

6Kay, A.C., Gaucher, D., Napier, J.L., Callan,
M.J., Laurin, K. (2008). “God and the govern-
ment: Testing a compensatory control mech-
anism for the support of external systems”.
Journal of Personality and Social Psychol-
ogy. 95 (1): 18-35. doi:10.1037/0022-
3514.95.1.18. PMID 18605849



Developmental Approach to
Religion

James W. Fowler, American theolo-
gian and developmental psychol-
ogist, is best known for his book
Stages of Faith. Fowler establishes
stages of faith development in hu-
man beings to better understand the
role of religion in the human mind.

In Fowler’s book, there are Six
stages of faith with a pre stage con-
sisting of new borns to the age of 2.
These six stages of faith are;

1. Intuitive-projective

2. Symbolic Literal

3. Synthetic Conventional
4. Individuating

5. Paradoxical (conjunctive)
6. Universalizing

To move forward, it would be benefi-
cial to understand these Six stages
of faith to better understand the
religious believer.

1 Fowler, James W. Stages of Faith : The
Psychology of Human Development and the
Quest for Meaning. New York, Harperone,
1995.

Stage 0 - Primal or Undifferentiat-
ed - birth to 2 years - characterized
by early understandings of one’s
environment. If constant nurture is
experienced, then one develops a
sense of trust and safety about the
universe and the divine. Conversely,
negative understandings are experi-
enced if nurture is absent.

Stage 1 - Intuitive-projective - 3
years to 7 - this stage is character-
ized by an unprotected exposure to
the unconcious. Religion is experi-
enced here mainly through stories,
images, and people one comes into
contact with.

Stage 2 - Symbolic Literal - school
children - this stage is character-
ized by a strong belief in justice. In
this stage metaphoric and symolic
langue is often misunderstood and
taken literally.

Stage 3 - Synthetic Conventional -
12 years to adulthood - this stage
is characterized by conformity to
authoritarian roles. Conflicts arise
when one’s beliefs are met due to
fears of inconsistencies

Stage 4 - Individuating - mid twen-
ties to late thirties - this stage is
characterized by an age of angst
and struggle. The individual strug-
gles when taking responsibility for
their beliefs and emotive responses.
There is an openness to a new com-
plexity of faith, that also comes with
its implicated conflicts within one’s
beliefs.



Stage 5 - Paradoxical - mid life - this
stage is characterized by a paradox-
ical religious response. The individ-
ual at this stage resolves conflicts
from previous stages by understand-
ing the “truth”

Stage 6 - Universalizing - End of life
- this stage is characterized by an
acceptance or “enlightenment.” The
individual in this stage accepts all as
a universal community and applies
universal laws and truths to all.

In conclusion to James Fowler’s
book, Stages of Faith, it appears
that religiosity comes to children nat-
urally. Children have an inclination
to see human agency and human
design, even though their parents
might not believe so0.?

Religion and Human Function

Health - Psychologists’ today believe
that there are many benefits religion
has on both physical and mental
health. These manifest themselves
in the social support groups, encour-
agement of health lifestyles, and the
optimistic outlook on life and death.
Though they also argue the benefits
of non-religiosity as well.

2 Bloom, P. (January 2007). “Religion
is natural”. Developmental Science.
10 (1): 147-151. doi:10.1111/j.1467-
7687.2007.00577.x. PMID 17181713.

3 Galen, Luke William; Kloet, James D.
(2011-09-01). “Mental well-being in the
religious and the non-religious: evidence for
a curvilinear relationship”. Mental Health,
Religion & Culture. 14 (7): 673-689. doi:10.
1080/13674676.2010.510829. ISSN 1367-
4676.

Personality - Other studies done by
psychologists indicate a sense of
agreeableness and conscientious-
ness within religious believers. How-
ever they may be low on “openness®.

Prejudice - In attempting to under-
stand the identity believers associ-
ate with, psychologists also study
the relationship between religions
and prejudice. Some studies indi-
cated negative reactions to different
race groups within some people of
religion®.

In establishing these six stages of
faith, we can use them to better un-
derstand the multi-faith space user
and visitor.

4 Saroglou, V. (2002). “Religion and the

five factors of personality: A meta-analytic
review”. Personality and Individual Differenc-
es. 32:15-25

5Whitley, Bernard E. (2009). “Religiosity and
Attitudes Toward Lesbians and Gay Men: A
Meta-Analysis”. The International Journal for
the Psychology of Religion.
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Figure 4.1: World Upside Down Collage
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Immanence

The Immanence theory holds the
view that the divine is manifested in
the living world. Usually applied in
monotheistic, pantheistic, pandeis-
tic, and panentheistic faiths, imma-
nent religions believe in the perme-
ation of the divine in this mundane
world.

This can be seen as the Sacred
existing within the Profane world. An
evolutionary entity constantly
transforming within the lived world
where you can reach your peak and
mystical experiences. Where you can
reach your enlightenment.

Immanence is a quality of being
contained within, or existing within
the boundaries of something.

A person
A world
A mind

IMMANENT RELIGIONS:

Buddhism
Hinduism
Shintoism

Figure 4.2: Immanence Collage



Transcendence

The Transcendence theory holds the
view that the divine is wholly inde-
pendent of the material and lived
world. This theory holds the view
that the divine is beyond all of our
known and unknown universe. With
regards to religious experience, tran-
cendental religions also hold that
you engage in your ritualistic activi-
ties of worship and such then reach
the heavens above or the opposite,
post life, after your passing,

This is where the Sacred transcends
beyond the profane. Or rather, the
examples we see in this world that
represent this relationship are some
such as the archway or the doorway.
The archway and doorway act as
thresholds, and in religious terms,
represent this trancendental rela-
tionship between the lived world and
the divine.

TRANSCENDENT
RELIGIONS:

Islam
Christianity
Judaism

<
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Figure 4.3: Transcendence Collage



Worship

Worship is the feeling or
expression of reverence for a
deity.

It is an action in accordance with
these feelings, it is a physical
expression.

The core aspect to religion, Worship,
is going to be the focus of this the-
sis. Or rather, it will be worship space.
However, to design and define reli-
gious worship space we need to un-
derstand the essence of worship.

Worship is a central concern of
religion. However, it is not enough to
know a general idea of worship. It is
also not enough to know personal
methods of worship. In the words of
the famous poet Goethe,

“He who knows one
knows none.'”

language,

Equivocally, he who knows one form
of worship... knows none. Though we
know trying to summarize the realm
of worship will become a farrago of
terminology, one way of summariz-
ing worship is to construct a loose
network of terms which bear some
relationship while retaining certain
differences.

1 F Max Muller, and Jon R Stone. The Essen-
tial Max Mdiller : On Language, Mythology,
and Religion. New York, Palgrave Macmillan,
2002.

Moving forward, we will look at a few
of the transcendental religions along
with the immanent religions.

To recap briefly, immanence is ap-
plied in monotheistic, pantheistic,
pandeistic, or panentheistic faiths to
suggest that the spiritual saturates
the mundane. The opposing view,
transcendence, believes that the di-
vine is seen outside of the material
world. There are, however, blurred
lines when these two definitions
intertwine. Rather, they are inter-
twined. Approaching the question of
transcendence is something that can
only be answered through and ap-
praisal of immanence.

Once again, we will look at what wor-
ship means amongst the religions. In
the Buddhist religion, worship takes
innumerable forms given the doc-
trine of devotional acts. It is evident
in the mandala, thanka, tanra, the
monks of shaolin, mantra recitation,
and meditation. Most Buddhists,
however, use ritual in pursuit of their
aspirations. Ritual. In the Christian
religion, a church service is seen as
the formalized period of communal
worship. The church service acts
as the gathering of Christians to be
taught the “Word of God.” In the Hin-
du religion, worship involves the in-
voking of higher forces to supply spir-
itual progress.

Worship is not confined to any place
of worship.



In the Muslim religion, worship re-
fers to ritualistic devotion. Worship is
included in the Five Pillars of Islam.
The main form of worship being ritual
daily prayers. Judaism holds that the
main form of worship is contained
in prayer. Other forms of worship
include prescribed rituals such as
Passover Seder. In Sikhism, worship
follows the Guru Granth Sahib that is
the work of the 10 Sikh Gurus all in
one.

Last but not least, we see a modern
form of worship. A worship of non-dei-
ties such as consumer brands, sports
teams, and celebrities. This could be
seen as a form of self-valor.

In essence, worship is a reverence or
love for the divine. Worship is in facta
central concern of religion. It is seen
in many shapes and forms. Worship
does not hold one look, it is faceless.

Worship is abstract and sacred.

Moving forward, an analysis of the
action of worship will take place. The
sum of the research and experimen-
tation will supplement the manifesto
focusing on multi-faith space design.

+
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Figure 4.4: Anthropology of Worship Collage
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ANTHROPOLOGY OF WORSHIP

The following images serve as an an-
thropological study of the different
forms of worship amongst the cul-
tures around the world.

These images were displayed in a vid-
eo made during this thesis research
titled, The Dance of Angels.

The Dance of the Angels, is a dive
into the abstract realm of religion but
more specifically one of the main as-
pects of religion, Worship. The video
utilized a rhythmic narrative made
by an instrument called the daf. The
rhythmic narrative attempted to stim-
ulate the viewers audibly as the imag-
es stimulated the viewer visually.

Amongst the many religions in this
world, there are certain elements
that indicate a readiness for Worship.
This readiness for worship is indicat-
ed by the organization of architectur-
al space, the organization of sound,
light, smell, and sight.

The following images will show these
indicators as much as they can.

Figure 4.7: Worship



Figure 4.8: Worship

Figure 4.10: Worship

Figure 4.13: Worship
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Figure 4.16: Worship . Figure 4.19: Worship




Sound is one of the strongest el-
ements that indicate and invite
worship. It is heard in many forms
amongst the different cultures in
the world.

Chants presented in ancient lan-
guages that intensify along with
the act of worship such as is in
Buddhism.

Music is seen as a powerful medi-
um of spiritual communcation in
Hinduism. Mantras are repeated in
meditative states fixing concentra-
tion on the divine. The tonal qual-
ities and lengths of these sounds
are of crucial significance.*

Hymns and communal singing act
as mediums for all sorts of services
in Christianity.

Instruments are played along with
whirling dervishes, along with calls
to prayer done five times a day in
Islam.

1 Holm, Jean, Bowker, John (2002).
Themes in Religious Studies. Worship.

B /] p 85
Figure 4.22: Worship 35




Faith, in this thesis, is defined as belief
without evidence.

The essence of Worship, then, lies in
the true conciousness and awareness
of your expressions

towards a being you have faith in.

It is a state of being aware of the
action and losing awareness in that
action.

The whirling dervishes of Sufim spin.
They spin in circles chanting names of
God and they spin and they spin.

They are aware of the ritualistic
action they are engaging in, but they
lose awareness as their senses are
stripped from them, as they spin in
circles.

Understanding the different compo-
nents of religion and the structural
system of religion, we can look at
different theories on religion in further
attempts at dissecting the issue at
hand.



“Faith is a knowledge within the heart, beyond the reach of proof.”

-Khalil Gibran, Unknown
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“All neurotics seek the religious”

-Carl Jung, Unknown



ANTHROPOLOGY

the scientific study of humans, hu-
man behavior, and societies in the
past and present.!

ANTHROPOLOGY OF RELIGION

the study of religion in relation to oth-
er social institutions, and the com-
parison of religious beliefs and prac-
tices across cultures.?

A major issue in the anthropology of
religion, is defining the term religion,
itself. It was believed that religious
practices and beliefs had more or
less universal traits that were embed-
ded in the different cultures. Some of
these included the belief in the spir-
it worlds and the supernatural while
others included the engagement in
ritualistic behaviors and these can
also be present simultanesouly with-
in different religions.

In essence, anthropology is a fasci-
nating tool in attempts at understand-
ing the human diversity amongst the
religions.

Some core questions anthropology
attempts to answer, include:

What are the iterations of religions
and how many exist?

What are the commonalities between
all religions?

1 Oxford Dictionaries. Oxford University
Press. Retrieved 10 August 2013.
2 Adams 2017; Eller 2007, p. 2.

What are the patterns or relation-
ships between existing religions?

What are the relationships between
existing religions and its social con-
text?

In conclusion, anthropology address-
es these questions uniquely and dif-
ferent than other disciplines. Within
anthropology the unique trait focus-
ing on religion, is culture.®

With respect to this thesis, Anthro-
pology will allow for an analysis of
the differnet elements of religion.
Anthropology will allow the designer
to better understand what cultural
difference do and how they affect the
religious believer.

3 Eller, J. D. (2015). Introducing anthropology
of religion. London: Routledge.



SOCIOLOGY

The sociological theories of religion
aim to understand the beliefs and
practices of religion through the so-
ciological field of study.

The sociological theories of religion
look at three main theoretical per-
spectives on religion.

The first is Symbolic Anthropology.
This view holds that all humans re-
quire reassurance that the world is a
safe place, in short we all have a need
for ontological security. We need a
stable mental state that stems from
stability in the events of the individ-
uals life.

The second is Functionalism. This
perspective holds the view that reli-
gion has a purpose. It serves a pur-
pose of providing answers to spiritual
questions, social support, emotional
comfort, and the creation of a place
for social interaction.®

The third is Rationalism. This per-
spective objects the previous two
views. This perspective holds the
view that it is more important to look
at religion through the lens of those
who believe in the specific religion of
study.

Throughout history however, the ra-
tionalist perspective held different

4 Giddens, Anthony (1991). Modernity and
self-identity: self and society in the late mod-
ern age, Cambridge, Polity Press.

5 McGivern, Ron. “Religion”. Introduction to
Sociology - 1st Canadian Edition. BC Open
Textbooks

beliefs and ended with the view that
secularization theories emerged from
the rationalist perspective.®

With respect to this thesis, Sociology
will allow the design to understand
the social implications religion has
on the religious believer, and will be
able to apply these outcomes to the
multi-faith space design.

6 Wilson, Bryan (1982). Religion in Socio-
logical Perspective, Oxford, Oxford University
Press.
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PSYCHOLOGY

The psychological theories of religion
aim to interpret the diverse contents
of religion and religious traditions
through the methods of psychology.

Psychologists of religion attempt to
provide a systematic description of
religion, an explanation to the origins
of religion, and map out the results
of religion.

As stated earlier there are the three
main hypothesis on the role of reli-
gion in the modern world.
Secularization,

Religious Transformation,

and Anthropological Divide.

1 Wulff, D. M. (2010). Psychology of
Religion. In D. A. Leeming, K. Madden,
& S. Marian (Eds.), Encyclopedia of
Psychology and Religion (pp. 732-735).
New York; London: Springer.

Figure 5.1: Founders of Psychoanlysis



PHENOMENOLOGY

The phenomenological theories of re-
ligion aim to capture the experiential
aspect of religion. These theories of
religion attempt to capture the phe-
nomena and its essence with the
orientation of a worshiper and a reli-
gious believer.

The phenomenology of religion di-
vides religion into two areas of inves-
tigation, the essence and the mani-
festation.

These two categories are investigat-
ed by phenomenologist Pierre Daniel
Chantepie de la Saussaye, Mircea Eli-
ade, Van der Leeuw, and more. They
focus on understanding as the sub-
jective analysis of religion?.

2 Van der Leeuw 1956
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“Take no one’s word for anything, including mine - but trust your
experience”

-James Baldwin, The Fire Next Time



THE MURDER OF ARCHITECTURE
THE MURDER OF RELIGION

A PHENOMENOLOGICAL STUDY OF THE SACRED
In the words of the irreverent Karl Marx,

“Religion is the sigh of the oppressed creature, the heart of the
heartless world, and the soul of the soulless conditions. It is the
opium of the people.”™

The opiate of the masses. Let us think about this for a moment. Opium
serves a function of relieving pain by targeting nerve receptors in the
brain. And so, Marx says that what opium or opiates do for the drug
user is parallel to what religion does for mankind. Though Marx viewed
religion as harmful, this quotation bears some weight into diving into
what religion does for people. So, why does religion do what it does for
people? More importantly, how? How does religion impact our lives like
the opium Karl Marx references so boldly?

These questions, once answered, can serve to conceptualize an archi-
tectural hybridized religious space, then this phenomenological study
will provide answers to the whats’, the hows’, and the whys’ of religion
will help us understand the distinction between the sacred and the
profane, and finally, this study will serve the manifesto in setting guide-
lines on how to design religious spaces, but more specifically
multi-faith spaces.

Multi-faith spaces in their true form are a religious architectural envi-
ronment. However, in the way these religious spaces are currently de-
signed, there is nothing that provokes a feeling of sacred. The following
pages will attempt to phenomenologically capture the essence of the
sacred by first understanding the two types of religions, the immanent
and the transcendent, followed by a utilization of sam mallin’s body
hermeneutics.

1 Marx’s Critique of Hegel’s Philosophy of Right, 1843-4. 2000.



Before we delve into the sacred, we will set some limitations and con-
straints to guide the conversation with regards to what type of sacred
we are looking for. We will focus on the essence of what is sacred in
the realm of religion. There are two types of religions established in
earlier chapters: the Immanent and the Transcendent.

Now we will attempt to understand the sacred amongst the two types
of religions within religious architectural multi faith spaces. We need to
understand only three things moving forward. The first is that religions
are internally diverse. The second is that religions evolve over time. And
finally, religious influences are embedded in many aspects of the social
aspects of this world such as art, politics, and foods.? The following will
be an assessment of multi faith architectural environments that aim

to find the sacred within. Multi faith spaces are architectural environ-
ments that aim to provide a space which allows for a co-existence for
believers to individually worship. These spaces emerged in the realm of
architecture following a secularization of society. As mankind stripped
itself away from its ancestral traditions religiously and culturally, it di-
rected its gaze onto a technologically advanced utopia where the world
was advanced by science and science only.®

Following this modernization of society, the secular process seemingly
slowed down. Mankind tried to find for itself this deep meaning it felt

it was missing. And those who could not find it in science reverted to
their ancestral traditions and started finding their answers in the meta-
physical. At this point, in a sea of mixed emotions, man reintroduced
places of worship amidst the secularized and desacralized building ty-
pologies that resulted from the secularization of society. These secular
building typologies consist of but are not limited to; hospitals, offices,
stadiums, campuses, and airports.*

2 “3 Things Everyone Should Know About Religion.” YouTube, 24 May 2016, www.youtube.
com/watch?v=K2GxRSW8DAE&list=PLHsXddZFROAPxofjH_4ug_SuVqhkCjLFa&index=5. Ac-
cessed 5 Dec. 2019.

3 Mircea Eliade. Mystic Stories : The Sacred and the Profane. Boulder, East European Mono-
graphs, In Cooperation With Editura Minerva, Bucharest ; New York, 1992.

4 Crompton, Andrew. “The Architecture of Multifaith Spaces: God Leaves the Building.” The
Journal of Architecture, vol. 18, no. 4, Aug. 2013, 10.1080/13602365.2013.821149
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Figure 6.2: Atmospheric Humilty



For the focus of this paper, we will direct our attention to the extreme
secular building typology within this list: airports. Airport typologies are
some of the most intense, chaotic, and transient building typologies we
can find.They have no reason to look towards a higher power as they
themselves serve a purpose, one purpose, and that is to enplane and
deplane passengers and cargo. To once again set limitations for our-
selves, this paper will focus on passengers only, as opposed to cargo,
as they move through these spaces.

For passengers, both religious and irreligious, the airport is a function-
ing tool. It serves its purpose to fly you from point A to point B, locally
and internationally. However, airports have a naturally built in down
time to them, during layovers and for enplaning passengers. As you are
waiting for your time of enplanement, you have a certain amount of
free time and so you wander. Airports also offer services to keep you
company during this downtime. They have leisurely activity entertain-
ment, such as bars and shops, littered throughout the airport, however,
even those typically serve the immediate proximity only temporarily.
Rarely is there a moment of pause, a moment of reflection. Airports are
great places to provide moments like this as they already display signs
of ritualistic behavior and the need for this reflection. In the words of
Professor Rhodri Windsor Liscombe:

Indeed, from the late 1950s and the successful introduction of jet
passenger aircraft, airports have become places of ritualistic trans-
position across geophysical no less than ethno-cultural boundaries,
despite the capitalist-consumerist trappings of mass tourism and
economic migration.*

Liscombe sheds light on some of the ritual behaviors we experience

as we enter this building typology. As we pass through customs, we

rid ourselves of our materialistic items such as; watches, belts, jewel-
ry, and more. But given the chaotic nature of airports, along with the
diverse ethnic passengers that filter through the airport, there emerged
a need for a space for the religious man and woman. Thus came the
multi-faith space.

1Windsor-Liscombe, Rhodri. Plan of Vancouver Airport and Seaplane Harbour. 1947. p. 4



The multi-faith space, in the airport, usually serves those who believe
but also provides reflection spaces for those who don’t believe in a spe-
cific religious faith. It serves the believer by providing an environment

in which you can worship, and it serves the non-believer by providing

a space for reflection and contemplation. In short, they are meant to
provide believers with a sense of the sacred, something they have been
exposed to through their traditions and ancestral heritage.

So why do these spaces hold no sense of sacredness? In the words of
Mircea Eliade, a historian of religion, “For religious man, space is not
homogeneous; he experiences interruptions, breaks in it; some parts
of space are qualitatively different from others.”? So why do architects,
when designing multi-faith spaces, strip away any and every associa-
tion to religion? Is it simply because we cannot please everyone, so we
decide to please no one? | ask these questions together, as | believe
that they are interrelated. The multi-faith space is meant to provide a
sacred atmosphere, so what is Sacred?

The sacred seems to be a relational element in this world. Sacredness
denotes a relationship and a connection to higher power or powers. It
introduces an atmosphere that is more unexplainable than it is ex-
plained, a mystery. Sacredness possesses existential standards for reli-
gious men and women. To better understand the sacred, we will utilize
sam mallin’s body hermeneutics to try to get a grip on a foundation of
the sacred within multi-faith spaces.

Let us briefly walk through these spaces. We will focus on one of the
multi-faith spaces in London Heathrow, terminal five. As you leave the
secular programming of the airport, you walk into the environment
designed to be sacred where anyone can pray. What you find, as you
leave the profane and enter the sacred, is a windowless white room
with religious paraphernalia scattered amongst the room. When these
religious artefacts are not in use, they are usually stored in cubbies
and boxes, and are usually kept out of sight.

2 Mircea Eliade. Mystic Stories : The Sacred and the Profane. Boulder, East European Mono-
graphs, In Cooperation With Editura Minerva, Bucharest ; New York, 1992.
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This room, like the many other similarly designed multi-faith spaces, is
the architectural murder of religion and is architectural suicide. In the
words of Andrew Crompton, who wrote an article titled, The Architecture
of Multi Faith Spaces: God Leaves the Building, “Empty white rooms
become the default solution because there is an assumption that we
should not be exposed to symbols of other people’s faiths if that can

be avoided.”* To analyze the space further, we will now utilize Sam
Mallin’s body hermeneutics.

Usin Sam Mallin’s body hermeneutics, let us focus on what perceptions
we have of this multi-faith space. The immediate sense that would be
provoked would be sight. You walk from the visually stimulating airport
programming and are abruptly met by four white walls, unlike the entry
sequence with traditional religious architecture where you enter a large
volume and avert our gaze to a vast interior space. Following this, you
will notice the stench of secularism; of bars, coffees, and foods, filter-
ing into the multi-faith space, most likely unfamiliar to spaces you have
been exposed to in your religious or non-religious architectural experi-
ence. You will hear silence. You will feel nothing other than the religious
artefacts, displayed irreverently, which you may find inside the multi-
faith space. Your sight and sound senses will receive the most engage-
ment from the architectural environment. You will only provoke these
senses if you immerse yourself into the space and remove yourself
from the other side of the world, the profane.

1 Crompton, Andrew. “The Architecture of Multifaith Spaces: God Leaves the
Building.” The Journal of Architecture, vol. 18, no. 4, Aug. 2013, pp. 474-496,
10.1080/13602365.2013.821149. Accessed 1 Aug. 2019.
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These spaces, the way they are designed today, do not invite a sense
of motion that we know in a traditional religious building. There is no
sense of transcendence to the altar, no peaceful invitation into the
space. In the great mosques, churches, and synagogues you walk
through a colonnade, you experience a mini pilgrimage as you walk
through the religious architecture. However, in these multi-faith spaces
you skip over the vestibule and the narthex; you skip over any pro-
cessional element that would lead to an altar, you just meet the walls
that evoke a sense of claustrophobia. Your experience of the sacred is
stripped away as the desigh methods for these spaces strip away any-
thing that can offend the person next to you.

Finally, after being met by these four white walls, you are expected to
immediately conjure up your sacred experiences you have had in your
lifetime to worship in accordance to your beliefs. The experience within
these multi-faith spaces seem very much like the switching on and off
of a light switch, on and off. On then off. Sacred then profane. On then
off again. You become marginalized to this experience of on and off.
You lose the grandeur that religions once had in the world.

In essence, the sacred appears to lie in the psychological schemas
we have associated with the religious architectural environments that
we have been exposed to during our lifetimes. The sacred lies in the
experiences that are provoked by our memories. For religious men
and women, space is not homogeneous. Differences in architectural
spaces evoke different qualitative elements than others. This depicts
then an opportunity for differences in architectural space to prove
more successful than the neutral multi-faith space. Eliade says that,
“...it is the break effected in space that allows the world to be constitut-
ed, because it reveals the fixed point...”* So when you aim to manifest
the sacred into architectural space, you have to find it in the break of
homogeneity of that space.

Here, the brief realm of attempts to capture the phenomena that is
sacred, ends. It is now up to the hands of the architect and the design-
er to explore more intentionally the sacred in hopes of manifesting it
properly into multi-faith spaces.

1 Mircea Eliade. Mystic Stories : The Sacred and the Profane. Boulder, East European Monographs, In
Cooperation With Editura Minerva, Bucharest ; New York, 1992. P. 21
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“To you is your religion, and to me is mine”

Surah Al-Kafiroon, The Quran



Figure 7.1: Sacred Building Typology






Figure 7.2: Multi-faith Space Options Collage
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Worship Space

Designed structure or consecrated
space for individuals or communal
groups to perform acts of worship

Multi-faith Space

multi faith spaces are a type of sa-
cred environment which provides for
a

co-existence of individual worship
Multi-faith rather than interfaith,
where interfaith includes people of
different faiths meeting as equals.
Multi-faith where they do not neces-
sarily meet at all.

Multi-Faith Spaces are usually
designed:

As an afterthought
Neutrally

Void of all symbolism

Figure 7.4: Heathrow Terminal 5 MFS

Figure 7.5: Lancashire Rivington MFS



Figure 7.6: Detroit Mercy MFS Figure 7.9: St. Joseph Mercy Hospital

Figure 7.7: Detroit Mercy MFS Figure 7.10: William Hume’s Grammer School MFS

Figure 7.8: White Torture 63



Figure 7.11: MIT Chapel Altar Figure 7.14: International Footbal HQ MFS

Figure 7.12: Lancashire Rivington MFS

Figure 7.13: Isolation Cell Loysville Juvie Center Figure 7.16: Manchester Royal Infirmary MFS




“The Experience of Sacred Space
makes possible the founding of the world:
where the sacred manifests itself in space,
the real unveils itself,
the world comes into existence”

-Mircea Eliade, The Sacred and the Profane
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WHITE TORTURE

White torture is a type of psycholog-
ical torture that includes sensory
deprivation and isolation.*

White torture is a torture method that
starts by isolating a person in a com-
pletely white and sound proof room.

The color, white, attacks all senses of
the person in this room.

Sight:

White walls and white lights pos-
tioned in a way not to create shadow.

Sound:

The soundproof room isolates the
person from any natural sounds or
other sounds of human Q life.

Tact:

Smooth white surfaces

Taste:

White foods are served

Smell:

Foods served unseasoned to deprive
person of taste and smell

1 Lilith. “White Torture: The Damage It Can Cause
- Emadion.” Emadion, 18 Feb. 2016, emadion.
it/en/tortures/white-torture-the-damage-it-can-
cause/. Accessed 6 Dec. 2019.

Though this method does not include
inflicting physical pain on the person.
This method of torture quickly induc-
es hallucinations and poses long
term psychological threats to the per-
son.

The prisoner is subject to permanent
consequences from this method of
torture.

So | ask, why do we design our

multi faith spaces with four white
walls, complete neutrality, and expect
a sense of sacred within the space?
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Figure 7.17: White Torture

Figure 7.18: White Torture

Figure 7.19: White Torture
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“The true value of a man is not determined by his possession,
supposed or real, of Truth, but rather by his sincere exertion to get to the
Truth. It is not possession of the Truth, but rather the pursuit of Truth by
which he extends his powers and in which his ever-growing
perfectibility is to be found.”

-Gotthold Ephraim Lessing, Eine Duplik



Abstract Multi-Faith Spaces

During the duration of this thesis
there have been multiple video
studies conducted that focused on
different qualities within
architectural spaces found in the
secular world.

These are not commonly seen as
multi-faith space environment;
however the videos provide an
observational outlook on the idea of
where we really are able to worship.

To the left is a prime example that
documents personal memory in New
York’s subway systems in which
multiple different believers’ worship
in their own personal space within
the same environment.

This reflection focused on the
intimacy one holds with personal
connections to a higher power.
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Figure 8.1: Video Export Abstract multi-faith space

Figure 8.3: Video Export Abstract multi-faith space Figure 8.6: Video Export Abstract multi-faith space




Dissecting the
Secular / Sacred relationship

Methods of Analysis:

The reversal of hierarchies’ theory in
which is a deconstruction dichotomy
analysis that analyzes two things in
question and offers the lesser
priveledged, the more priveleged
role.

The “in between” concept of
deconstruction on the other hand at-
tempts to dissolve the difference be-
tween the two through negation and
compromise.

This video exploration is a visual
representation of these two theories,
in which the religious experience in
the Sacred is analyzed with respect
to the Secular. The conclusion from
this is that religious experience is not
the same for anyone, within the same
religion, or without. Therefore,
Multi-Faith Space cannot be
designed neutrally.



Figure 8.7: Deconstructed Model Experiment

Figure 8.8: Deconstructed Model Experiment Figure 8.11: Deconstructed Model Experiment

Figure 8.9: Deconstructed Model Experiment Figure 8.12: Deconstructed Model Experiment 73




The Art of Making Music
The Art of Making Art

The great theoretician Leonardo
once said,

“Painting is superior to music, be-
cause, unlike unfortunate music, it
does not have to die as soon as it is
born... music which is consumed in
the very act of its birth is inferior to

painting which the use of varnish

has reduced eternal.”

But | ask, isn’t music a form of art it-
self? What happens then, if we made
art, inspired by music?

And what if we played music badly?
Could we still create art inspired by
it?

Music and art are inseparable art
forms. Both seek to comfort, pro-
voke, provide, and distort our emo-
tions. Both play with our nerves, our
minds, and our hearts, plucking on
the strings of our souls... beautifully.

This video / painting exploration took
place in order to understand
different methods in creating art
utilizing sounds from worship.

It plays on the different sounds you
hear amongst the worship of
different religions in attempts at
understanding how the different
sounds can co exist together in the
multi-faith space environment.



Figure 8.16: Artistic Worship Exploration

Figure 8.15: Artistic Worship Exploration Figure 8.17: Artistic Worship Exploration 75



Abstract Multi-Faith Spaces

To the right is a prime example that
documents personal memory in New
York’s subway systems in which mul-
tiple different believers’ worship in
their own personal space within the
same environment.

This reflection focused on the
intimacy one holds with personal
connections to a higher power.



Figure 8.18: Religious Artefacts Figure 8.21: Religious Artefacts

Figure 8.19: Religious Artefacts Figure 8.22: Religious Artefacts

Figure 8.20: Religious Artefacts Figure 8.23: Religious Artefacts




Immanence and Transcendence

This installation serves as a
representative metaphor between
two objects, bound by string, one
grounded, one in orbit. It attempts to
show the relationship between the
two forms of religion, as an art piece
itself.

Figure 8.29: Reflection Installation
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Figure 8.23: Reflection Installation Figure 8.26: Reflection Installation

Figure 8.24: Reflection Installation Figure 8.27: Reflection Installation
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Figure 8.25: Reflection Installation Figure 8.28: Reflection Installation
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“We must not avoid every known way of designing religious spaces when
designing multi-faith spaces. We cannot design a religious space if we do
so. Follow the optimists’ manifesto”



The Optimists’ Manifesto

A specter is haunting the world-
the specter of religion. The majority
of “progressive” societies around
the world have joined arms to fight
against an idea, religion. Modern
society has founded itself upon strip-
ping off modes of religious existence
as if pieces of clothing, easily.

This is not new, either. The great so-
cieties and civilizations we know of
were not without non-religious men
and women either. However, not
much of their word has come to light.
Mircea Eliade puts it best when he
refers to the assumption of a new ex-
istential situation non-religious men
and women find themselves in. “Man
makes himself,”* Eliade claims. Man
makes himself proportionate to him-
self and the world he is desacralizing.
He will only become “man” as he Kills
the last god.

And this is what the great Freidrich
Nietzche meant as well when he said,
“God is dead.” Nietzche predicted
that if we let the “old gods” die, the
probabilty of blood filling the lands
was virtually inevitable.

1 Mircea Eliade. Mystic Stories : The Sacred
and the Profane. Boulder, East European
Monographs, In Cooperation With Editura
Minerva, Bucharest ; New York, 1992.

“God is dead. God remains dead.
And we have Killed him. How shall
we comfort ourselves, the murder-
ers of all murderers? What was the

holiest and mightiest of all that

the world has yet owned has bled

to death under our knives: who will

wipe this blood off us? What water

is there for us to clean ourselves?

What festivals of atonement, what
sacred games shall we have to

invent? Is not the greatness of this
deed too great for us? Must we

ourselves not become gods simply

to appear worthy of it??”

So what does he mean by this? This
carries a much different outlook
than the traditional infamous God is
dead. Neitzche is stating that there
are severe consequences when we
kill religion, when we eradicate the
most fundamentally seeded ele-
ments within our beings. We will no
longer know up from down.

We will, as Eliade suggests, assume
a tragic existence. This does not also
come without its greatness. Howev-
er, we still have this inevitable need
to believe in something.

2 Friedrich Nietzsche, and Thomas Common.
The Gay Science. Mineola, Ny Dover Publ,
2006.



Jean Piaget, Swiss psychologist,
says this when he claims that it is

a necessary developmental stage
to acquire allegiance to a given
belief system?3. This comes from the
argument that any good is better
than none. We still exist, we will have
to deal with the consequences of a
desacralized world, and we aren’t
going anywhere. We, humans, must
give reverence to the the elements
that impact us psychologically. We
must give reverence to the Sacred.

God is not dead, we have not killed
him. He remains Glorious. And as
designers we need to assume our
roles and manifest the Sacred back
into the desacralized.

3 Bite-sized Philosophy. “Jordan Peterson
- God Is Dead (Reading Nietzsche).” You-
Tube, 16 Mar. 2018, www.youtube.com/
watch?v=wFCWtqPEDAY. Accessed 23 Oct.
2019.

Using the Manifesto

Looking at the manifesto, you will
notice, the theme of the manifesto
indicated at the top left corner.

Ex:

PILGRIMAGE

After that you will notice the author’s
claim / statement.

Following that you will find a sub-cat-
egory / theme within the manifesto
point. This will be shown under the
author’s initial statement.

Ex:
The Divine

After this, you will see the main influ-
ence (psychologist, theologian, an-
thropologist, phenomenologist, poet,
etc...) of the manifesto point. This in-
fluence, is an influence, as they have
spoken in many instances / writings
of their own. You can see this in their
image and description of their credi-
bility.

Following this on the second page
you will see the main image that fol-
lows the theme along with the au-
thor's design strategy to follow and
understand.

Good luck.
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PILGRIMAGE

The architecture of places of worship
leads the visitor on a pilgrimage from
the secular world into the Sacred.

The Sacred Space should be clear-
ly defined and designated as such
through an enclosure that denotes it
as consecrated grounds.

The Divine

Religion is the feelings, acts, and ex-
periences of individual men in their
solitude so far as they apprehend
themselves to stand in relation to
whatever they may consider the Di-
vine.

The first design strategy, is simply to
demarcate the Sacred from the Pro-
fane. In doing so, we create a thresh-
old, which leads to the next manifes-
to point, Thresholds.

genius.

Figure 9.1: William James

William James, American philosopher and psychologist. William
James is considered to be a leading thinker of the late nine-
teenth century. Religious genius (experience) should be the
primary topic in the study of religion, rather than religious insti-
tutions since institutions are merely the social descendant of



DEMARCATE THE SACRED FROM THE PROFANE
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Figure 9.2: Gates of Paradise




THRESHOLD B

Following the pilgrimage of the site,
the use of thresholds created in de-
marcating the Sacred from the Pro-
fane should allow the visitor to walk
through demarcated layers of pro-
grammatic space.

Experience the Sacred

For religious man, space is not ho-
mogeneous; he experiences inter-
ruptions,, breaks in it; some parts of
space are qualitatively different from
others.

It is on these breaks, these thresh-
olds, that sacrifices to the divinities
are offered.

The second design strategy is then to
utilize thresholds to differentiate the
non place from the place.

Mircea Eliade, Romanian historian of religion, fiction writer, phi-
losopher, and professor at the University of Chicago. He was a
leading interpreter of religious experience, who established par-
adigms in religious studies that persist to this day. His theory
that hierophanies form the basis of religion.

<

Figure 9.3: Mircea Eliade



UTILIZE THRESHOLDS TO DIFFERENTIATE THE NON PLACE FROM THE PLACE

Figure 9.4: Puncture the Threshold e



IDENTITY

Places of worship are consecrated
by ritual, by marking with a sign, and
by the presence of sacred objects.
Places of worship are denoted by the
presence of religious symbols on the
inside and the outside of the space.

Identified

Signs can communicate by resem-
bling what they represent, by imply-
ing what they represent, or through
arbitrary representations that must
be learned before we can understand
their meaning.

The third design strategy is then to
communicate this message of wor-
ship through the use of semantics
and syntax.

semiotics.

Figure 9.5: Geoffrey Broadbent

Index

typically defined by sensory fea-
tures: visible, audible, smellable, or
more, that indicates the object itsels
“meaning is carried within”

Example: facial expressions imply
emotions felt by the person display-
ing them.

Icon

pattern which physically represents
what it stands for “resemblance”

Example: photoshop icon

Symbol

signs that are not words, easily re-
movable from its context, closely
associated with large sets of other

words “outside itself”

Example: the cross, the star of David

Geoffrey Broadbent, English architect, academic, and professor
emeritus, and a prolofic author in architectural theory, especially



COMMUNICATE THE MESSAGE OF WORSHIP THROUGH THE USE OF
ICONS,SYMBOLS, AND INDICIES
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Figure 9.6: Exported Abstract MFS Experiment




ARTEFACTS D

The visibility of liturgical elements
confirms the sanctity of the space
so utilize design elements to respect
religious artefacts. Foster spatial jus-
tice between Sacred artefacts, not
for controlled clutter.

Spirituality

... there are a lot of indirect pieces of
evidence that one can piece together
to construct a logical argument that
believing makes a difference. That
feeling of wonder and awe, that one
gets when one is in a spiritual placec.
That thrill of seeing a sunset.

The fourth design strategy is to de-
sign for religious artefacts with a de-
gree of spatial justice.

Esther Sternberg, Rheumatologist, researcher, and author of
Healing Spaces: The Science of Place and Well-Being and The
Balance Within: The Science Connecting Health and Emotions

e

Figure 9.7: Esther Sternberg



DESIGN FOR RELIGIOUS ARTEFACTS WITH A DEGREE OF SPATIAL JUSTICE

Figure 9.8: Religious Artefacts




NATURE

The architecture of multi faith spaces
should develop a connection be-
tween the outside world and the built
environment.

We should be cautious however, to
not view nature as the all encom-
passing.

Avoid accidental Naturalism.

There should be a formidable and
direct connection between the lived
world and the beyond.

The design strategy for this is simply
to Design the connection between
the built environment and the beyond
by bringing inward natural elements
and extending the multi-faith space
program outward.

and more.

Figure 9.9: Janna Levin

Carl Jung, Swiss psychiatrist
and psychoanalyst who found-
ed analytical psychology. Jung’s
Work was influential in the fields
of psychiatry, anthropology, ar-
chaelogy, literature, philosophy,

Janna Levin, American theoret-
ical cosmologist and an asso-
ciate professor of physics and
astronomy at Barnard College.
She is interested in the origin
and shape of the universe.

The Natural

Religion is, a careful and scrupulous
observation of the numinosum, that
is, God, the Sacred, the Transcen-
dent, or the Unconciousness.

There are limits to what we can ever
know. Similar to Einstein’s theory of
relativity, there are limits to how fast
we can ever travel. We are limited by
the speed of light. There are limits in
Quantum Mechanics to how much we
can ever know.

Figure 9.10: Carl Jung



DESIGN THE CONNECTION BETWEEN THE BUILT ENVIRONMENT AND THE BEYOND
BY BRINGING INWARD NATURAL ELEMENTS AND EXTENDING THE PROGRAM
OUTWARD.

Figure 9.11: Tadao Ando Church of Light



SANCTUARY F

The invitation of a place to stay, a
place of refuge, allows for the visitor
to escape the chaotic nature of the
secular world and experience a mo-
ment of pause and reflection

Sacrosanctity

Religious belief is an illusion rooted in
the longing for the father, that is, the
desire to have a loving, protective, fa-
ther even in adulthood and projected
onto a divine being.

The design strategy for this manifesto
point is to design places to stay with-
in the multi-faith space.

Sigmund Freud, Austrian neurologiest and the founder of psy-
choanalysis, a clinical method for threating psychopathology
through dialogue between a patient and a psychoanalyst. Re-
gards the monotheistic God as an illusion based upon the infan-
tile emotional need for a powerful father.

Figure 9.12: Sigmund Freud



Figure 9.13: Mecca

DESIGN PLACES TO STAY
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PROCESSION G

The architecture of worship space in-
vites a movement within the circula-
tion that allows the visitor to proceed
forward until they reach their point of
worship.

Through the Space

Religion is a system of doctrine and
ritual which attempts to make a
prophet’s revelation available to the
masses

The design strategy is focused on in-
troducing movement and procession
through the space

Carl Jung, Swiss psychiatrist and psychoanalyst who founded
analytical psychology. Jung’'s Work was influential in the fields of
psychiatry, anthropology, archaelogy, literature, philosophy, and
more.

Figure 9.14: Carl Jung



INTRODUCE MOVEMENT AND PROCESSION THROUGH THE SPACE
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Figure 9.15: Mosque Interior




CULTURE

The architecture of multi faith spaces
should not avoid any style of one
religion.

if we do, we will fall into a paradox,
we cannot design a religious space
if we must avoid every known way
of creating them

should we purge certain color
palettes?

should we purge architectural forms
associated with religion?

should we purge sybmolism and
iconography associated with religion?

Experience the Sacred
An irreducible category of human
experience; religion couldn’t be re-

duced to the kinds of factors studied
by, only sociology or biology.

more.

Figure 9.16: Carl Jung

H

To understand religion, we have to
study it as a discrete thing. Religion
is at bottom a matter of experiencing
the Sacred, which is essentially syn-
onymous with the divine or numinous

The design strategy for this is to de-
sign with anthropological awareness.
Understand that there are cultural
differences that have an effect of
how religions are worshiped amongst
the religious traditions.

Carl Jung, Swiss psychiatrist and psychoanalyst who founded
analytical psychology. Jung’'s Work was influential in the fields of
psychiatry, anthropology, archaelogy, literature, philosophy, and



DESIGN WITH ANTHROPOLOGICAL AWARENESS BETWEEN CULTURES

Figure 9.17: Blinded Mankind



FORM I

Abstract geometry circumscribed
forms and perceived impurity could
prove more successful. to whatde-
gree should be allow representation-
al art or restrict ornamentation to
form

Malleability

All the talk about “this will be good
for your soul,” feels like absolute rub-
bish when you’re in the midst of the-
wretchedness of depression. But in
a way, it almost feels physiological. If
the soul were a material, depression
works on it like you would a piece of
clay.

The design strategy for this is to uti-
lize design to express the formal ap-
proach of the interior and exterior of
the multi-faith space. The space can-
not be neutral since the religious ex-
periences are not neutral.

Anita Barrows, american poet and clinical psychologist. She is
also an editor and author and has translated Rilke’s Book of
Hours: Love Poems to God.

/

Figure 9.18: Anita Barrows






INDIVIDUATION J

The architecture of multi-faith spaces
within the non-place context works
best for the busy traveler that seeks
a moment of peace and quiet. It is
designed for individual worship while
still allowing for the gathering of the
community.

Through the Space

The process individuation was cen-
tral to Jung’s psychology. In the first
half of life, the individual attempts
to establish themselves in society
(the period of the EGO). The EGO
relinquishes the seat of power and
the second half of life begins. The
discovery of the self begins with this
process of individuation. This then
leads naturally to Jung’s attitude to
the notion of God.

The design strategy then focuses on
the details required for individual
worship and communal worship

Abraham Maslow, American psychologist who was best known
for creating Maslow’s heirarchy of needs, a theory of psychologi-
cal health predicated on fulfilling innate human needs in priority
culminating in self-actualization.

Figure 9.20: Abraham Maslow



FOCUS ON THE DETAILS INDIVIDUALS REQUIRE TO PERFORM INDIVIDUAL AND
COMMUNAL WORSHIP

Figure: 9.21: Communal Worship Orientation



SCALE

The scale of religious architectural
building elements that relate to the
human religious experience differen-
tiates the secular building typology
from the sacred building typology.

sound

the reverberant sounds that echo
within the proportions and materials
of religious spaces sets them apart
from the profane. the sound quality
differentiation between the chaotic
program of the secular to and the qui-
et of the religious space signifies the
sacred.

touch

the experience of touching something
identifies a sacred space. the feeling
touch evokes memorial and sensorial
experiences. the change in tempera-
ture from the outside to the inside of
a religious building also assists in de-
noting sacred space

smell

within the roman catholic and bud-
dhist traditions as you transcend to
the deity, the use of incense is used
extensively. in other cases such as

in shintoism, the use of scented
trees connect the visitor to memory.

Dimensions of Worship

The greatest privledge possessed by
man is to be allowed, while on earth,
to contribute to the glory of God.

The final design strategy then is to
design with religious knowledge of
the sensorial experiences crucial to
people of faith.

Nicholas Roberts, AlA, a senior associate at Leo A Daly, leads
the firm’s Los Angeles office religous building group. He man-
aged the executive architecture and engineering team for the
new cathedral of Our Lady of the Angels in Los Angeles, de-
signed by Rafael Moneo.



DESIGN WITH RELIGIOUS KNOWLEDGE OF THE SENSORIAL EXPERIENCES
CRUCIAL TO PEOPLE OF FAITH

Figure: 9.22: Communal Worship Orientation 105



Figure 9.23: Peter Zumthor, Bruder Klaus Field Chapel
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The Old City / Jerusalem

The Cave of the Patriarchs, is a site in
Israel known to different believers as
the lbrahimi Mosque. It consists of a
series of subterranean chambers lo-
cated in the heart of the Old City and
acts as a place of worship for differ-
ent religions during different times of
the day.

As shown during the 2018 Venice
Biennalle, in the Israeli Pavilion, for
20 days of the year, the site passes
between the Muslim and the Jewish
worshipers for 24 hours only. In this
time, the muslims fill the site with
religious artefacts, prayer rugs, and
worshipers to use the space and re-
move all of it to allow for the Jewish
worshipers to do the same.

The OlId City is a very interesting ex-
ample of a multi-faith space. Not only
because of the religious use but the
political issues that tie directly into
the site.

Multiple analysis explorations of the
site, manifest themselves within the
design strategy and process within
this thesis.

Figure 9.25: Ibrahimi Mosque
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Figure: 9.26: Old City



Figure 9.27: Old City Linework






3D Print / Model Exploration

Through analysis of the Chicago
O’hare International Airport and the
Queen Aliyat International Airport,
there were situations in which there
were many obstacles that made it
harder for the religious person to
commit to their religious traditions.
Setting aside the criticism of the multi
faith spaces within these airports or
lack of multi faith spaces, this sketch
problem will focus on the atmospher-
ic relation between the religious and
the secular.

Starting this problem, a deconstruc-
tion techinque was implemented into
analyzing religious architecture and
airport typologies. Following that, lit-
eral configurations of architectural
pieces integrated aspects from both
and airport and a religious building.

This model consists of an airport ter-
minal, that acts as the base shell.
The next piece is the religious dome
that acts as the connection between
the lived world and the beyond. The
final piece is a sculptural piece in the
center of the chaos that represents
gaps and voids, disconnect, amongst
the religious and non-religious.

Secular / Sacred Relationship

This investigation began through a
critical observation of the state that
the secular and religious worlds are
in. The morphing of the dome of re-
ligions with the shell of the secular,
documents the consumption of one
by the other. In this, exists an act of
devouring through power, you can
see this in the events depicting the
disconnect between religion and the
secular world. Here, in the act of de-
vouring the dome, the secular shell
disconnects us from connecting with
the cosmic regions beyond us.

However, this is not solely an issue
concerned with theoretical specu-
lation or political agenda. The issue
of multi faith spaces finds itself in
search for religious experience. It is
the search for the manifestation of
the sacred in the secular. These peak
experiences, defined by Abraham
Maslow, are found in the world onto-
logically, but through actions. These
actions, with respect to religion, are
forms of worship.

This model is created with a few the-
oretical underpinnings provided by
Eliade Mircea

a)A sacred place constitutes a break
in the homogeneity of space

b)This break is symbolized by an
opening by which passage from one
cosmic region to another is made
possible

c)Communication with heaven is ex-
pressed by one or another of certain
images: pillar, ladder, dome



Figure: 9.28: Secular / Sacred 3D Model

Figure: 9.29: Secular / Sacred Board 113
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Figure 9.30: Form Exploration
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Figure: 9.31: Worship Orientations
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PILGRIMAGE - A1 NICHOLAS ROBERTS. s¢nior associate at Leo A Daly, K5
A3 A2 leads the firm's Los Angeles INDIVI
The architecture of places of worship office religious building group

leads the visitor on a pilgrimage from
the secular world into the religous world,

numingsum, that i, God, the Sacred. the Transcandent,
01 the Unconsciousness.

Thane am limits o what we can ever know, Simiar o
Einstein's thecey ofrelatity, there are imits 1 how fast

‘Thiere are: limits in Quantus Mechanics to how much we

The sacred space should be clearly

defined and set apart from the . The architecture of multi faith spaces
everyday by an enclosure that denotes = e should develop a connection between the
the space as consecrated ground. outside world and the bullt enviranment.

We should be cautious however, to not view
Reigion 5. carelul and scrupukus ntservation of the nature as the all encompassing.

Avoid accidental Naturalism.
e canever el We are ik by he speed o Sght. There should be a formidable and direct

can ever know. connection between the lived world and the
beyond.

' NATURE - E1 — : | I\
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S B f

Psychiatry, anthropology,
archaeology, literature,
philesophy, and religious
studies.

THRESHOLD - B1 Theoretical cosmologist

E2

DESIGN THE CONNECTION
BETWEEN THE BUILT
ENVIRONMENT AND THE
BEYOND BY BRINGING
INWARD NATURAL
ELEMENTS AND EXTENDING . = PROCESSIO
THE PROGRAM OUTWARD. z
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THE SPACE.

OBJECT [TSELF “MEANING IS CARRIED WITHIN

architectural theory THE PERSON DISPLAYING THEM
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B AUDIELE, SWELLABLE, OR MORE, THAT INDICATES The

EXAMPLE:
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Interpreter of religious experlence WORLD AND
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Figure 9.32: Optimists’ Manifesto




] [
DUATION - J1 | [ SCALE - K1 | THe ScALE O RELIGI0US ARCHTECTURAL BUILDING ELEWENTS THAT RELAT TOTHE KUMAN RELIGIOUS EXPERIENCE DIFFERENTIATES
THE SECULAR BUILDING TYPOLOGY FROM THE SACRED BUILDING TYPOLOGY,

1R

SOUND

FOCUS ON THE DETAILS <]

THE INDIVIDUALS ATTENDING
THE SPACE WOULD REQUIRE
FOR INDIVIDUAL WORSHIP

THE ARCHITECTURE OF MULTI FAITH SPACES WITHIN THE NON PLACE
CONTEXT WORKS BEST FOR THE BUSY TRAVELER THAT SEEKS A MOMENT
OF PEACE AND QUIET. IT IS DESIGNED FOR INDIVIDUAL WORSHIP WHILE
STILL ALLOWING FOR THE GATHERING OF THE COMMUNITY

ABRAHAM MASLOW J5 | 1!

© =&y Psychologist, created Maslow's ToucH

THE REVERBERANT SOUNDS THAT ECHO WITHIN THE
PROPORTIONS AND MATERIALS OF RELIGIOUS SPACES
SETS THEM APART FROM THE PROFANE. THE SOUND
QUALITY DIFFERENTIATION BETWEEN THE CHAOTIC
PROGRAM OF THE SECULAR TO AND THE QUIET

OF THE RELIGIOUS SPACE SIGNIFIES THE

THE ARCHITECTURE OF WORSHIP SPACE
INVITES A MOVEMENT WITHIN THE CIRCULATION
THAT ALLOWS THE VISITOR TO PROCEED
FORWARD UNTIL THEY REACH THEIR POINT OF
WORSHIP

Psychiatry, anthropology;
. § archaeology, literature, philosophy,
and religious studies.

H3
THE ARCHITECTURE OF MULTI FAITH SPACES

SHOULD NOT AVOID ANY STYLE OF ONE RELIGION

IFWE DO, WE WILL FALL INTO A PARADOX,
WE CANNOT DESIGN A
RELIGIOUS SPACE

IF WE MUST AVOID EVERY
KNOWN WAY

OF CREATING THEM

H2

SHOULD WE PURGE

CERTAIN COLOR PALETTES?
SHOULD WE PURGE
ARCHITECTURAL FORMS
ASSOCIATED WITH RELIGION?

SYBMOLISM AND
ICONOGRAPHY ASSOCIATED
WITH RELIGION?

DESIGN WITH AWARENESS OF
ANTHROPOLOGICAL DHFFERENCES
AND CULTURAL VALUES PEOPLE OF
RELIGION ASSOCIATE WITH

SHOULDWEPURGE () TURE - H1

hierarchy of needs,  theory of | THEEXPERIENCE OF TOUCHING SOMETHING
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CIRCUMSCRIBED FORMS AND PERCEIVED
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RESTRICT ORNAMENTATION TO FORM

Reigious beief is 20
Thusion socted i the longing fe the fathes,

that is, the desire 10 have a kving, perotectve.
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ELIADE MIRCEA K5

Historian of religion,
fiction writer, philosopher,
interpreter of religious experience
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SIGMUND FREUD F5

e reduced 10 the kinds of factors studied by, only sociclogy
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{ Religion i % botiom a mater of experiencing the sacred,

Neurologist and
the founder of
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SERENITY
TRANGULITY
AEFUGE

which is essentially synonymous with the diine or numinous.

TO THE DEITY, THE USE OF INCENSE IS USED
EXTENSIVELY. IN OTHER CASES SUCH AS

IN SHINTOISM, THE USE OF SCENTED
TREES CONNECT THE VISITOR TO
MEMORY,

K2

DESIGN WITH THE RELIGIOUS
KNOWLEDGE OF THE SENSORIAL
EXPERIENCES CRUCIAL TO PEOPLE

UTILIZE DESIGN STYLES TO EXPRESS
FORMAL APPROACH WITHIN THE INTERIOR
AND EXTERIOR OF THE MULTI FAITH SPACE

The greatest priveledge possessed by man is
1o be allowed, while on earth, to coniribute o
the glory of God.

ANITA BARROWS

Poet and clinical psychologist,
x editor, and author

fessis ke absolute rubiish when you're in the midst of the-
‘weeichedness of depression. But in a way, it almost fosls
physiological. If the soul wese & material, depression works.
o it Bkt you would 3 piece of clay,
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Program Diagram

Washing Facility: grouped with re-
strooms, washing facility should pro-
vide the necessary tools to perform
ritualistic washing for religious believ-
ers

Educational Space: an observa-
tional programmatic space allowing
for debate and discussion between
religious believers. Allows for obser-
vation of worship methods between
religions.

Outdoor Space: Outdoor reflection
space for religious and non-religious
believers. Provides direct connection
between the world around the user
and the world beyond their reach

Artefact Space: Library of artefacts,
religious tects, and religious items
needed for worship for religions

Communal Space: This space is
meant for the religious and non-re-
ligious user or visitor. Serves as a
place within the non-place environ-
ment surrounding the multi-faith
space. serves as a reflective space

Worship Space: Immanent space
should have more organic materials
to represent the natural living world.
Transcendent space should have
more grounded materials to allow the
focus to fall onto the beyond.
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Figure: 9.33: Program Diagram



AIRPORTS
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“Indeed, from the late 1950s and the successful
introduction of jet passenger aircraft, airports have
become places of ritualistic transposition across
geophysical, no less than ethno-cultural boundaries,
despite the capitalist-consumerist trappings of mass
tourism and economic migration.”

-Rhodri Liscombe, Airport Design
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Figure: 10.1: Average Airport Passengers Served per year(millions)

ATL - Atlanta, USA

PEK - Beijing, CN

DXB - Dubai, AE

HND - Tokyo, JP
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Figure: 10.2: Annual Passengers Served



Airport Typology

Author Tom Wilkinson, wrote in his
article analyzing the airport building
typology that,

“Once glamorous gateways to free-
dom, airports have become zones
of consumerist tedium and state

terror - but the emotional intensity

of the departure endures.”

Wilkinson acknowledges the senso-
rial explosion human beings’ exper-
ince with the introduction of flight.
Wilkinson seems to agree with Marc
Auge’s focus on the non-place. He
affirms the idea that the airport is
in fact the non-place, a liminal zone
stuck in a language of ethnography.

In essence, the airport is a typology
that has inherent contradictions in
its purpose. The importance of these
elements fluctuate with the progres-
sive changes in society.

The first being the airside facilities
for the airplanes.

The second being the lanside facili-
ties for the passengers.

The third being the interface be-
tween the two.

1 Wilkinson, Tom. “Typology: Airport.”
Architectural Review, 2017, www.archi-
tectural-review.com/essays/typology-air-
port/10018340.article. Accessed 29 Nov.
2019.

Airports, are a new way of life. A
building typology that has a global
context. A typology that will adapt to
the progressive techonlogies time
has to offer.

Moving forward, assuming our roles
as designers, every programmatic el-
ement of the airport must be proper-
ly manifested, especially the Sacred
Multi-Faith spaces.
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Figure: 10.3: Buffalo International Analysis
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Figure: 10.4: Koltsovo International Analysis
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Figure: 10.5 Suvarnabhumi International Analysis
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Detroit Metropolitan Airport

The Detroit Metropolitan Airport is a
perfect example of an organically grown
site. Unlike, many built from the ground up
projects, the DTW site has a long history of
different visions that have been attempted
to become unified with the next successor
within the administration.

The groundbreaking for the DTW site oc-
cured in 1929, opened shortly a year later,
the site was taken over by the U.S Military
to serve as a staging base for transport of
military equipment to Europe. The airport
was renamed to Romulus Army Air Field.

After being released approzimately 10
years later, the airport was renamed to
Detroit-Wayne Major Airport and expanded
to four square miles. The airport found
new and improved technological updates
as time progressed.

The current conditions of the airport
consists of 4,850 acres of land and is

still located in Romulus, Michigan. It is
currently Michigan’s busiest airport and is
considered one of the largest airline hubs
in the United States.?

The airport has four main runways that
consist of two cross wind runways.
Crosswind runways simply allow for the
prevailing winds to blow perpendicualr
to the runway center line, allowing for a
crosswind landing maneuver.

The busiest domestic routes consist of
Georgia, Florida, Nevada, New York, llli-
nois, and more.?

1 “Welcome to Wayne County Airport Au-
thority | Wayne County Airport Authority.”
Www.Metroairport.Com, www.metroair-
port.com/. Accessed 11 Apr. 2020.

2 “AIRPORT MASTER RECORD” (PDF).
Retrieved January 20, 2020.

3 “Detroit, MI: Detroit Metro Wayne County
(DTW)". Bureau of Transportation Statis-
tics.

The busiest international routes consist of
the Netherlands, France, Germany, Cana-
da, Mexico, South Korea, and more.*

1 "BTS Air Carriers: T-100 International
Market (All Carriers)”. Bureau of Transpor-
tation Statistics. Archived from the original
on June 15, 2018. Retrieved June 16,
2016.



nrAirforce Service Pilots Fi

Figure 11.3: Renamed as Detroit-Wayne Airport Figure 11.5: Airport Expansion 1974




Figure 11.6: Detroit Metropolitan Airport in 1966







~ Figlre 11.7: DTW Site Map

oL







2
Sk
o
-
o =
o= |= =_—
: N
Do @ 4
?\6' \\ ey ..=-
e, =
\\Q@F \% - '_.l
\ QT
o0
< \ —e ) :____%{___
\
A |
b/ y
Z \ |
2 \ *
W&
\
Existing Conditions @ McNamara Terminal
Detroit Metropolitan Wayne County Airport
Airport Master Plan North Terminal

Figure 11.8: DTW Existing Conditions



AN

Tt’ « &

North
— SCOpe of Work
0 1000"  2000' 5000'
= = == = Driving Path d

141



12




“Detroit Metropolitan airport is one of the world’s leading
air transportation hubs with more than 1,100 flights per day
to and from four continents.”

-metroairport.com
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Detroit Metropolitan Airport
Existing Conditions

To the right we see existing conditions

of the Detroit Metropolitan Airport. The
main components to note are, the design
proposal moving forward, along with all
multi-faith spaces, is located or should be
located post security checkpoint.

As users enter the airport, once passing
secuirty, they are immediately met with a
left and right bank consisting of conces-
sions, airport support, airline support, and
spaces designated as miscellaneous.

Once they pass the main lobby rotunda,
they are able to either enter the people
mover to reach the far right or far left of
the terminal, or they can continue forward
to the underground tunnel leading them
to concourse b and concourse c located
Northwest of the terminal.

Visiting the site, within the duration of this
thesis, key elements were noted upon ob-
servations of the space that were derived
through a phenomenological approach.
Utilizing Sam Mallin’s body hermeneutics,
the main lobby rotunda was looked at in
terms of its perception, social affectivity,
and its motility. Key questions were at-
tempted to be answered through inter-
views of users and visitors of the space.

These questions pertained to the main
lobby rotunda firstly, and to the multi-faith
space, secondly.

The questions include;

What senses are stimulated through the
experience of the space?

How does the space impact the senso-
rial responses and evoke motivation for
worship?

What movement or idleness do the spaces
incite?

The multi-faith space, “reflective space”,
within the airport is currently located with-
in the third level of the airport’s main lobby
rotunda. Any user that hopes to come into
contact with it, to worship, or reflect, must
take a corridor, that leads to an elevator,
which takes you up to the space.

As you walk into the space, you are

met with a lack of designed space. The
existing conditions include; no bookshelf
for religious artefacts, generic chairs,
religious texts thrown onto chairs, religious
pamphlets crumpled and thrown about. It
does not take a religious believer to know
that this space, in its current state holds
no manifestation of the Sacred. It is a
mockery of the Sacred.
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Figure 12.1: Existing Conditions McNamara Terminal









Detroit Metropolitan Airport
Retrofit Proposal

When approaching the Detroit Metropoli-
tan Airport renovation / retro fit proposal,
the first method of analysis utilized is the
reversal of heicharchies theory (see page
66).

The existing condition of the main lobby
rotunda was primarily concessions, and
now it is primarily Sacred space. The anal-
ysis after this shows that once removing
ourself from a grip of brand consumerism,
we are able to revert back to our traditions
we have assumed from our ancestors.

The reversal of heicharchies theory
allowed the entire priveldge given to the
secular spaces, to be given to the Sacred.

Following this, there were discrepancies
found in which the “in between” concept
of deconstruction theory (see page 66)
was utilized to solve these discrepancies
through

negation and compromise. Spaces re-
quired to keep the airport functioning as
an airport were placed in place of other
multi-faith space elements as they were
moved elsewhere.

In planting the multi-faith space within
these existing boundaries, it indeed
seemed very difficult to create one space
that allowed for the worship of all believ-
ers. The decision was then made, post
philosophical, psychological, and phe-
nomenological debates with theologians,
etc, to split the multi-faith space down
the middle, into the immanent and the
transcendent.

It only seemed logical, to divide the space
into two since the religions themselve
categorize within the two archetypes.

After doing this, the religions were able to
fall into their rightful place and once again
through negation and compromise, they
were able to co-exist within one another.

This serves as an example of understand-
ing. It is acceptable that the religions

do not all coincide within one another. It
provides room for them to be able to asso-
ciate with their religions, something they
were deprived of in the previously existing
“reflective space.”
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Figure 12.3: McNamara Terminal Concept Propoéal



Detroit Metropolitan Airport
Retrofit Proposal Enlarged Floor
Plan

In looking at the floor plan closely, take
note that the multi-faith spaces do not
exceed the existing lines the concessions
previously were located in, this is simply to
not interrupt the existing circulation as it is
crucial to keep the circulation as function-
al as possible.

It is also necessary to understand the re-
lationship between the two and their sur-
rounding. In designing a multi-faith space,
if met with the difficulty of satisfying the
needs of the religions that use the space,
it is okay to split the spaces into the
immanent and transcendent archetypes.
However, if done, make sure to have some
connection between the spaces. It could
be through the use of similar materials or
symbols that one can notice within both
spaces and understand that both spaces
manifest religious Sacridity.

In this floor plan, you can also note the
transcendent and immanent multi-faith
space spilling out into the larger part of
the terminal, it is crucial to, when utilizing
the reversal of heiarchies theory, to make

sure the priveledge falls into all categories.

And within this move, the display or adver-
tisement of the space falls into the main
circulating program.

Multi-Faith Space Accessories

Looking closely the images within the
next two pages (see fig. 6.6, 6.7, and
6.8), there needs to be an understanding
of who uses what space. Within some
religions, such as Christianity and Islam,
the sense of communal worship is crucial
to the faith.

Other needs that need to be met consist
of washing facilities that allow for ritualis-
tic washing procedures as well.

This being the case within the transcen-
dental multi-faith space, as well as the
immanent multi-faith space, there are pos-
siblities of different arrangements within
the worship space to allow for communal
vs. individual worship.
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Figure 12.5: Main Lobby Proposal Rendering




{

Figure 12.7: Washing Neccessity Figure 12.8: Communal Worship

Figure 12.6: Main Lobb)ll Rendered Floor Plan . 153









Figure: 12.10: Section A
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Immanent Form

The immanence theory, to reiterate, holds
the view that the divine encompasses and
is manifested in the lived world.
Immanence can be seen in the eyes of
psychology as a reaching of peak and
mystical experiences in this lived world.

The Sacred Multi-Faith Immanent Space,
has been designed with free form, form
not constrained or heiarchical but rather
an evolving form. Utilizing contoured
timber walls, the form does not find itself
bound in vertical or horizontal directions
but rather mimicks the religious
experiences felt within the immanent
religions.

Program

The immanent multi-faith space, just like
the transcendent multi-faith space, has its
own customized washings facility, outdoor
space, educational space, communal
space, and worship space.

Despite the open floor plan, the spaces
are arrangeable to provide for the religious
requirements.

Walnut
Figure 12.11: Material One

Pine
Figure 12.12: Material Two

Oak
Figure 12.13: Material Three
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Figure 12.14: Immanent Form
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figure 12.15: Immanent Multisfaith space Concept Rendering
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Figure 12.17: Immanent Multi-faith space Outdoor Space







Transcendent Form

The transcendence theory, to reiterate,
holds the view that the Divine is all en-
compassing outside of the lived world, is
independent of the created world. This can
be seen within the lens of psychology such
as a path of self-individuation, or reaching
peak self independence.

The Sacred Multi-Faith Transcendent
Space has been designed with a more di-
rectional form, a form that directs the user
within to the higher power by bringing in
direct daylighting conditions directly from
the skies above.

Program

The transcendent multi-faith space, just
like the immanent multi-faith space, has
its own customized washings facility, out-
door space, educational space, communal
space, and worship space.

Key things to note are the artefact library
space, the worship space, and the educa-
tional space.

In it’s current state, this thesis serves
primarily as a design proposal, not as a
finalized architectural project. There exists
many components of this design that need
to be tested and experimented with, to
ensure their atmospheric success.

Within the thesis design proposal, howev-
er, you are able to see architectural mani-
festations of The Optimists’ Manifesto.

Looking at the images shown on the pre-
vious pages, and the ones to come, keep
in mind the manifesto points and how they
designate the Sacred manifestation.

Smooth Finish
Figure 12.18: Material Four

Rough Finish
Figure 12.19: Material Five

Worn Metal Finish
Figure 12.20: Material Six



Figure 12.14: Transcendent Form




Figure 12.22: Section B




169



Figure 12.23: Transcendent Multi-faith Space Washing Facility
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PILGRIMAGE - A1 NICHOLAS ROBERTS  senior associate at Leo A Daly,
A leads the firm's Los Angeles INDIVI
The architecture of places of worship office religious building group
leads the visitor on a pilgrimage from

the secular world into the religious world,

[

NATURE - E1

E3

The architecture of multi faith spaces
should develop a connection between the
outside world and the built environment,

The sacred space should be clearly
defined and set apart from the
everyday by an enclosure that denotes

We should be cautious however, to not view

Reigion is, a careful and scrupulous obstrvation of the

s thot s, G, S, B nature as the all encompassing,
01 the Unconsciousness.
L Avoid accidental Naturalism,
Eirstein's theory of relatvit. there

ravel We are limited

m:mmm:n b There should be a formidable and direct
can ever know. connection between the lived world and the

beyond.
CARL JUNG
E2

Psychiatry, anthropology, a DESIGN THE CONNECTION
archaeology, literature, [ BETWEEN THE BUILT
philosophy, and religlous : ENVIRONMENT AND THE
studies. BEYOND BY BRINGING
INWARD NATURAL
m [ELEMENTS AND EXTENDING

THE PROGRAM OUTWARD.

THRESHOLD - B1 Thearetical cosmologist
B3
FOLLOWING THE PILGRIMAGE, THE USE ARTEFACTS - D1
(OF THRESHOLDS ALLOWS FOR THE VISITOR I INTRODUCE
70 PASS THROUGH DEMARCATED 03
THE VISIBILITY OF LITURGICAL ELEMENTS CONFIRMS THE SANCTITY OF THE SPACE
B4 50 UTILIZE DESIGN ELEMENTS TO RESPECT RELIGIOUS ARTEFACTS
For religious man, space i not hamogenedus: he experiences 3
——————— FOSTER SPATIAL JUSTICE BETWEEN SACRED ARTEFACTS L THE INVITATION
NOT FOR CONTROLLED CLUTTER DESIGN FOR OF APLACETO
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prrieopinpom _ RELIGIOUS ARTEFACTS  [RSMpRAIN
SPIRITUALITY i WTHADEREEOF  [ERSARIMY S
~these: ane a ot of indirect pieces of evidence that ane. SPATIAL JUSTICE FORTHEVISITOR |- 5

awe that one gets when one i in 2 spiritual place. That TOESCAPE THE
Historian of religion, | thel of seging a suns, CHAOTIC NATURE

fiction writer, philosopher, OF THE SECULAR f2
interpreter of religious experience Rheumatologist, WORLD AND

researcher, and EXPERIENCE A
author MOMENT OF

y PAUSE AND
UTILIZE THRESHOLDS TO DIFFERENTIATE THE REFLECTION.
NON PLACE FROM THE PLACE

OMIOCOB0 MI— O MEETMODT MI—-I M->=200==2mMmoO

IDENTITY - C1 COMMUNICATE THE MESSAGE OF WORSHIP F2

THROUGH THE USE OF ICONS, SYMBOLS, AND INDICIES DESIGN PLACES
5] TO STAY
PLACES OF WORSHIP ARE CONSECRATED BY RITUAL, SANCTUARIES
BY MARKING WITH A SIGN, AND BY THE PRESENCE OF SACRED
OBJECTS. PLACES OF WORSHIP ARE DENOTED BY THE PRESENCE
OF RELIGIOUS SYMBOLS ON THE INSIDE AND THE OUTSIDE OF
THE SPACE.

INOEX
s TYPICALLY DEFINED BY SENSORY FEATURES: WISIBLE,
[ | AUDIBLE, SMELLABLE, OR MORE, THAT INDICATES THe
OBJECT ITSELF “MEANING IS CARRIED WITHIN®

Architect, prolific author in . mm-a:mssommmmmm

architectural theory THGFERION DiPLONA THEM

Figure 12.27: The Optimists’ Manifesto
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DUATION-J1 | [ SCALE - K1 |  THE SCALE OF RELIGIOUS ARCHIECTURAL BUILDING ELEMENTS THAT RELATETO THE HUMAN RELIGIOLS EXPERIENCE DFFERENTIATES

THE SECULAR BUILDING TYPOLOGY FROM THE SACRED BUILDING TYPOLDGY.

12

FOCUS ON THE DETAILS

THE INDIVIDUALS ATTENDING
THE SPACE WOULD REQUIRE
FOR INDIVIDUAL WORSHIP

B

THE ARCHITECTURE OF MULTI FAITH SPACES WITHIN THE NON PLACE
CONTEXT WORKS BEST FOR THE BUSY TRAVELER THAT SEEKS A MOMENT
OF PEACE AND QUIET, IT IS DESIGNED FOR INDIVIDUAL WORSHIP WHILE
STILL ALLOWING FOR THE GATHERING OF THE COMMUNITY

SOUND

THE REVERBERANT SOUNDS THAT ECHO WITHIN THE
PROPORTIONS AND MATERIALS OF RELIGIOUS SPACES
SETS THEM APART FROM THE PROFANE. THE SOUND
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PROGRAM OF THE SECULAR TO AND THE QUIET

OF THE RELIGIOUS SPACE SIGNIFIES THE
ABRAHAM MASLOW J5 [ESTSNE
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hiearchy of eds,a theory of | - THEEXPERIENCEOF TOUCHIG SOMETHG
i self-actualization IDENTIFIES A SACRED SPACE. THE FEELING
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EXPERIENCES. THE CHANGE IN
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Figure 12.28: Architectural Implementation
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Figure 12.29: Theoretical / Architectural Manifestation
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And so, Karl Marx was right when he
said that religions are the opiates
of the masses. As we assume the
roles given by our ancestors, wheth-
er we are religious or not, we are
impacted by religion.

Within this research we are able to
see the two archetypes of religion,
their three major impacts on the
world, and how they manifest in the
religious believer.

Following that, we can understand
the connection between the religious
and irreligious world. In analyzing
that connection, multi-faith spaces
allow us to bridge the gap between
the Sacred and the Profane.

To reiterate, Multi-faith spaces are a
relatively new hybrid of the religious
and secular in an architectural envi-
ronment. Treated with irreverence,
they are, in their current state, Anti
Architectural and Anti Religious
Spaces

Within this thesis, to resolve this
irreverence toward multi-faith space
design, we can use the Optimists’
Manifesto to manifest the Sacred in
the Profane.

Design is a formidable way of life.
Thoughtful design and intentional
design can impact a person’s psy-
chological mindset permanently.
It is only right that design is then
used to do so positively. Material
selection, architectural form, per-
manent atmosphere, and strategic
design is used for the betterment
of architectural surrounding,
especially with respect to Sacred
Architecture.

We do not need ghastly, horrid,
psychological torture rooms that
cloak themselves as multi-faith
spaces. Designers who accept this
need to re-evaluate their roles in
the architectural design world.

Designers need a concious at-
tempt taking into consideration the
anthropological, psychological,
sociological, and philosophical
connections to religion. These can
manifest the Sacred into multi-
faith spaces, as they are hosted by
secular building typologies, for the
religious and non-religious user
and visitor.

And, so, here lies the beginning of
a new realm; here lies the
resacralization of the secularized
world in The Optimists’

Manifesto. As you assume your
roles as designers, use The Opti-
mists’ Manifesto, to designate the
Sacred into Multi-faith Spaces.



Dear reader,

Remember, you are the one who can foster change. You are
the one who can designate the Sacred into secular space.

So design. Design multi-faith spaces the way they are
meant to be designed. Use the manifesto, embody its
concepts, its themes, and join this cause.

Sincerely,
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The Danger of Religion Jaques Derrida
Writing Reflection

Jacques Derrida, writing on the dangers
of religion, seems to support many argu-
ments on the theories of religion. Derrida
asserts the claim that the separation of
religion and politics should occur how-
ever this form of secularism may deem
impossible because religious influences
remain influential regardless. Derrida
acknowledges the instability that may
ensue the containment of the force of
religion by removing it from the public
sphere.

Always is brought up, the dangers of re-
ligion, when speaking to religious beliefs
and people of faith. Groups of radicals
and extremists commit acts of terror
in the name of their religion, so all re-
ligions seem to unfortunately become
incompatible with the rest of the world.
When speaking to the relationship of the
religious and the secular, many theorists
look to the effects of religion such as
political theorist Mark Lilla. Mark looks
at the comfort’s religions provide in the
face of this dangerous world but also
holds the other end of the stick where
the judgement of the divine may seem
more threatening than this world.

Within the reading, Derrida seems to
make the claim that secular texts and
institutions are in fact shaped by this re-
ligious heritage and seems to agree with
other theorists that agree, in our world,
we cannot simply cut ourselves out of
the evolutionary traits religious influenc-
es have on our minds.

Both the author and Derrida, and | agree
with the idea that it is a mistake to focus
on the place of religious reasoning in the
public sphere. Do not rule countries and
people with a religious text, plain and
simple. Personally, | believe mankind is
full to blame for the failures that we see
as the outcome of this. Ideas are just
ideas until taken into action. When taken
into action, something will always be lost
in translation. But | digress.

One of the many things | agree with and
appreciate for being acknowledged is
that, “Derrida suggests that to speak of
‘religion’ in general is already misleading
insofar as the term is often used to su-
perimpose Christian assumptions onto
other traditions,” (Notes. 44). | agree
with the authors claim that using the
term “religion” is using the term for the
purpose of its function, rather than the
most common or dominant religion.

There are claims that state people grav-
itate towards religion to secure the fu-
ture through supernatural aid. Claims
following this state the danger of religion
is rooted in the conflation of divine au-
thority with leaders who remain all too
human. | would argue that this is not a
danger of religion but rathe a danger of
men who have the desire for all power.
We have seen many times men in history
who have wanted power and have used
religious text, secular text, and more to
convince the masses to kill one another
(Hitler, Bin Laden, Saddam, Mussolini,
and the list goes on). Religion is not the
issue. If religions didn’t exist, something
else to take its place would. Honestly, |
don’t think that statement | just made
is that simple either. Religion is a much
more complicated topic.



Auditory themes within Worship
Buddhism:

e associating images with holy sounds as im-
ages can be seen as an actual being

* chanting aids memory of buddha’s teaching
as it has a rhythm that encourages the mind
to flow from word to word

echants usually in ancient languges, this in-
tesifies along with the sound to a mixture of
uplifting joy

Hinduism:

emusic as a powerful medium of spiritual
communication is recognized... (p85 themes
in religious studies of worship)

*sound syllable mantra uttered repeatedly in
meditation making concentration fixed
*these mantras have their specific sound val-
ues and sound effects

ebut the tonal quality and the length of
sounds are of crucial significance

*if it were not uttered correctly it could do
more harm than good

*symbolic sacred sound: OM

Christianity:

* musical forms to chant portions of scripture
*singing old and new hymns

*musical forms act as medium for all sorts
of services from the earliest days of the faith
* power of music acts as a vehicle for worship
emusic and songs serve as the vehicles
for this process of self-understanding (p48
themes in religious studies of worship)

Islam:

eadhan as a most musical event

*whirling dervishes dance performed with
music during dhikr

* mawlud: religious songs

Sikhism:

e early morning devotion: “i sit in the silence
and i try to hear that divine music.” (p141
themes in religious studies)

*morning singing as a musical mode

*Guru Granth Sahib consists of hymns set to
musical modes that mean music and poetry
are the centre of ritual and are clearly import-
ant (p154)

Chinese Religions:

« offering to ancestry: domestic animals, veg-
etables, and wine and music

*music and dance was essential part of cer-
emony

e every offering and prayer must be accompa-
nied by appropriate music and dance

Readiness for worship is associated with the
traditional triggers for prayer:

organization of space
light
smell

sound
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Inter Semester Reflection

It seems as though that the multi faith space,
a space for worship, a space for all, religious
and non-religious alike, would be a space that
challenges the social constructs set forth by
economic status within the airport typology.
A multi faith space, a space that commands
respect, silence, and modesty, would be a
space for all travelers to escape the crying
children, the confused traveler, and the tour-
ist traveler. It would be a space that challeng-
es the VIP lounge that you can buy, as you
would not need to buy the rights to a worship
space.

As cliché as it may be, all are welcome in a
multi faith space. And though they may not
seem as necessary to modern secular man
and woman, these spaces are needed by
modern religious men and women. Traveling
to Kurdistan, Iraq, through Chicago O’hare
International airport, | am not granted the op-
portunity to a worship space as the worship
space is two terminals away from me. | am
already checked in, through customs, and
now must pray on a bench that does not allow
me to orient myself in the direction | need, to

pray.

Following my critique, | know that | must focus
on the airport typology and observe it under
scrutinous eyes. | am doing so and | do not
like what | see. Research airports, you find
greatness in man’s evolution. You find pride
with man’s design. But experiencing it, you
feel a disconnect, an annoyance with your fel-
low man. You feel a battle approaching you
for the chairs and the best seats, a war for
the wall outlets. You do not feel a sense of
place in this place that become an ephem-
eral dwelling. You experience a farrago of
shopping centers that are meant for a cer-
tain financial class, and you walk past spaces
designated for those that can afford them,
and though they may be fun for some, they
are void of meaning. There is little meaning in
a Michael khors purse, man and woman are
meant for much more.

Interview / Critique: Catholic Priest

Immanence and transcendence as two ex-
tremes? Whats in the middle? All have me-
diation as middle ground. Sound can be per-
ceived by motion in image. Kandinsky artist.
Church incarnate Rudolf Schwarz. Light,
Plutonic shapes, understood differently
between modern and pre-modern mind. How
we understand spatial qualities in the foun-
dation section of the book. It provides a more
architectonic perspective. Speaks to orienta-
tion of worship. The airport seems secluded
unlike a train station

What happens when you’re arriving so quickly
into a city? We don’t seem to recognize how
fast we are going following our airport travels.
Slight tension that we might not make it.

Where is the threshold in all of this?

Hindu temple has complex movement into
different spaces

Airport: reflective

Hospital: need

Campus: ?

Notion of worship: community

Airports: where is the community, if
community isn’t primary aspect, what is?

The need for the space is there
Define that need
What kinds of travelers do you have?
1
2
3

Does it matter? Everything changes so the
sense of community isn’t really there

Find the roots of the needs

Airport typology redefining forms of worship or
worship itself



Interview #1: Anna M.

Describe to me your sequence of events when
going to church:

Wake up at 9am in a panic because church
starts at 9:30am

Brush hair, clean up, look presentable
sprint around the house for clothes and outfit

Sit for 5 minutes, drink coffee, eat small
breakfast, make coffee to go

Sprint out of house and catch my dad pulling
out of driveway

Check to make sure | look presentable
Get to chuch

Greet person at the door

Make comments with family

sneak in because | am late

Once met with the architecture, knows,
“Now we are somewhere.”

Interview #2: Ali A.

Describe to me your sequence of events when
going to the mosque:

Wake up late for school
Eeat breakfast

Drive to school, get excused at 12pm, drive to
the mosque with friends

Park in the packed parking lot

Walk through the doors and take off my shoes
Sit down and read Quran until it is time to
pray.

Get the feeling that

“l am at home”

Interview #1: Anna M.

Describe to me your sequence of events when
going to the airport:

No sleep the night before

wake up an hour before the flight leaves
Panic and pack at the same time

Leave late with the uber driver

Give anxiety to the uber driver because | am
late

Check pockets for ID and work card, queue up
boarding pass on both phones

Drop off at airport

Wait at TSA

No more anxiety at TSA, annoyed at people
who do not know how to get through TSA

Stress cause it is a crunch for time.
Laptop out. belt off, jewelery off, shoes off

Rush to gate and grab coffee, board imme-
diately.

Finally relax once on plane.
Interview #2: Ali A.

Describe to me your sequence of events when
going to the airport:

No sleep the night before, wake up three
hours early, eat breakfast, leave the house
and grab a coffee on the way to the airport,
get dropped off by friend and proceed to the
security checkpoint.

Feelings of anxiety and paranoia when getting
closer to security because of weird looks at
me by security.

Shoes off, laptop out, jewlery off, belt off.
Delay because they are checking the laptop.
Delay because they are checking the carry on
bag.

Rush to gate and grab a water on the way, sit
on plane and finally feel relaxation.
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A
Anthropology

the study of human societies and cultures
and their development

Artifact

an object made by a human being, typically
an item of cultural or historical interest (dic-
tionary.com)

C

Culture

the arts and other manifestations of human
intellectual achievement regarded collectively
(dictionary.com)

D

Desecularization

the proliferation or growth of religion, usual-
ly after a period of prior secularization (The
Desecularization of the World, Peter L.
Berger)

F

Form

the configuration of a thing

|

Identity

the fact of being who or what a thing is (dic-
tionary.com)

Individuation

a process of self finding in attempts at reach-
ing peak self independence (author)

M

Multi-Faith Space

a hybridized form of religious architecture
meant to provide worship space for religious
believers (author)

a hybridized form of religious architecture
that designates a manifestation of the Sacred
within a secular environment (author)

N

Nature

the phenomena that is the known reality (au-
thor)

P
Phenomenology

the science of phenomena as distinct from
that of the nature of being

Pilgrimage

a journey from the secular world into the Sa-
cred (author)

Procession

the sequence of events leading up to a heiar-
chical point within an architectural program
(author)

Profane

relating or devoted to that which is not sacred,
secular rather than religious (dictionary.com)

Psychology
the scientific study of the human mind and its

functions, especially those affecting behavior
in a given situation



R

Religion

the belief in and worship of a superhuman
controlling power, especially a personal God
or gods (dictionary.com)

a way of life (author)

S

Sacred

connecting with God (or the gods) or dedicat-
ed to a religious purpose and so deserving of
veneration (dictionary.com)

Sanctuary

place of refuge (author)

Scale

differences in textures, materials, sizes, and
more of architectural elements (author)

Secular

denoting attitudes, activities, or other things
that have no religious or spiritual basis (dic-
tionary.com)

Secularization

the action or process of converting something
from religious to secular possession or use
(dictionary.com)

Sociology

the study of the development, structure, and
functioning of human society

T
Threshold

an in between space, between two program-
matic elements (author)

w
Worship

the feeling or expression of reverence for a
deity (dictionary.com)

197



Figures



199



Chapter O

Fig 0.1

Author, World Religions Map

Chapter 01

Chapter 02

Chapter 03

Fig. 3.1

Author, Abstracted Form Explorations
Chapter 04

Fig. 4.1

Author, World Upside Down Collage

Fig. 4.2

Author, Immanence Collage

Fig. 4.3

Author, Transcendence Collage

Fig 4.4

Author, Anthropology of Worship Collage
Fig 4.5

Wixsite.Com, 2019, shikandobc.wixsite.
com/site/single-post/2016/12/15/Rei--
-Le-Salut. Accessed 10 Dec. 2019, Wor-
ship Image

Fig 4.6

Squire, Emily. “Speaks for Itself | Bless
the Child, Prayers for Children, Prayers.”

Pinterest, 2019, www.pinterest.com/
pin/31947478576688663/. Accessed

11 Dec. 2019, Worship Image
Fig 4.7

Salem, Aviv. “600px.” 500px.Com, 2019,
web.500px.com/photo/32259235/The-
Cry-by-Aviv-Salem/. Accessed 10 Dec.
2019.

Fig 4.8

“The Untold History of Christmas and
Christianity Stolen the Pagan Rituals.”
THE HINDU PORTAL, 2018, www.thehind-
uportal.com/2018/12/the-untold-histo-
ry-of-christmas-and.html. Accessed 11
Dec. 2019.

Fig 4.9
Source Unknown
Fig 4.10

“THE DEATH OF CATHEDRALS - and the
Rites for Which They Were Built <br>- by
Marcel Proust (Full English Translation).”
Blogspot.Com, 2015, rorate-caeli.blog-
spot.com/2015/01/the-death-of-cathe-
drals-and-venerable.html. Accessed 10
Dec. 2019

Fig 4.11

“Datura.” Datura, 2019, beverleyshill-
er.tumblr.com/post/43565985077/
arabamolsamontgiymezdim-na-
maste-1966-nepal. Accessed 10 Dec.
2019.

Fig 4.12

Instagram Post Download - SavelG.”
Saveig.Org, 2019, saveig.org/p/Bx-
24Er2h9Mgq/. Accessed 10 Dec. 2019.

Fig 4.13



Source Unknown
Fig 4.14

“American Indian Life Art ~ The Smiling
Tree Production.” YouTube, 11 Feb. 2014,
www.youtube.com/watch?v=BiCFQm-
yDoQk.

Fig 4.15

“Pin by Gemini on IranArt | Documentary
Photography, Dance Photography, Photo-
journalism.” Pinterest, 2019, www.pin-
terest.com/pin/176133035398425853
/?Ip=true. Accessed 11 Dec. 2019.

Fig 4.16

Reilly, Laura. “11 Drinking Rituals from
Religions Around the World.” Thrillist,
Thrillist, 23 Feb. 2017, www.thrillist.
com/culture/alcohol-religious-ceremo-
nies-around-the-world. Accessed 11 Dec.
2019.

Fig 4.17

“«Chaque Evénement Que j'ai Docu-
menté Ces Derniéres Années Est Une
Conséquence de Ce Qu’Abbas a Doc-
umenté Avant Moi ».” Le Monde.Fr, Le
Monde, 27 Apr. 2018, www.lemonde.
fr/disparitions/portfolio/2018/04/27/
chaque-evenement-que-j-ai-documente-
ces-dernieres-annees-est-une-conse-
quence-de-ce-qu-abbas-a-documen-
te-avant-moi_5291322_3382.html.
Accessed 11 Dec. 2019.

Fig 4.18

Technology Networks. “Meditation Affects
Brain Networks Differently in Long-Term
Meditators and Novices.” Neuroscience
from Technology Networks, Technology
Networks, 26 July 2018, www.technol-
ogynetworks.com/neuroscience/news/

meditation-affects-brain-networks-differ-
ently-in-long-term-meditators-and-novic-
es-306813. Accessed 11 Dec. 2019.

Fig 4.19

“Photographs by Ken Light.” Berkeley.
Edu, 2019, events.berkeley.edu/index.
php/calendar/sn/pubaff.html?event_
ID=128036&date=2019-09-30. Ac-
cessed 11 Dec. 2019.

Fig 4.20

“Pin by Gemini on IranArt | Documentary
Photography, Dance Photography, Photo-
journalism.” Pinterest, 2019, www.pin-
terest.com/pin/176133035398425853
/?Ip=true. Accessed 11 Dec. 2019.

Fig 4.21

“St. John the Baptist Catholic Church
- Mass.” Stjohnthebaptistchurch-
pointplace.Com, 2017,stjohnthe-
baptistchurchpointplace.com/mass.
html.

Fig 4.22

“Kala Kshetram.” Kala WKshetram,
2019,arjuna-vallabha.tumblr.com/
post/139950856932. Accessed 11
Dec. 2019.

ch. 05
Fig 5.1

Author, Founders of Psychoanalysis

Ch. 06
Fig 6.1

Author, Sacred Light



Fig 6.2

Author, Atmospheric Humility

Fig 6.3

Author, Atmosphere

Ch. 07

Fig 7.1

Author, Sacred Building Typology

Fig 7.2

Author, Multi-faith space Option Collage
Fig 7.3

Crompton, Andrew. “The Architecture
of Multifaith Spaces: God Leaves the
Building.” The Journal of Architecture,
vol. 18, no. 4, Aug. 2013, pp. 474-496,
10.1080/13602365.2013.821149.

Fig 7.4

Crompton, Andrew. “The Architecture
of Multifaith Spaces: God Leaves the
Building.” The Journal of Architecture,
vol. 18, no. 4, Aug. 2013, pp. 474-496,
10.1080/13602365.2013.821149.

Fig 7.5

Crompton, Andrew. “The Architecture
of Multifaith Spaces: God Leaves the
Building.” The Journal of Architecture,
vol. 18, no. 4, Aug. 2013, pp. 474-496,
10.1080/13602365.2013.821149.

Fig 7.6
Author
Fig 7.7

Author

Fig 7.8

Lilith. “White Torture: The Damage It Can
Cause - Emadion.” Emadion, 18 Feb. 2016,
emadion.it/en/tortures/white-torture-the-
damage-it-can-cause/.

Fig 7.9
Author
Fig 7.10
Crompton, Andrew. “The  Architecture
of Multifaith Spaces: God Leaves the
Building.” The Journal of Architecture,

vol. 18, no. 4, Aug. 2013, pp. 474-496,
10.1080/13602365.2013.821149.

Fig 7.11

Crompton, Andrew. “The Architecture
of Multifaith Spaces: God Leaves the
Building.” The Journal of Architecture,
vol. 18, no. 4, Aug. 2013, pp. 474-496,
10.1080/13602365.2013.821149.

Fig 7.12

Crompton, Andrew. “The Architecture
of Multifaith Spaces: God Leaves the
Building.” The Journal of Architecture,
vol. 18, no. 4, Aug. 2013, pp. 474-496,
10.1080/13602365.2013.821149.

Fig 7.13

Ferkenhoff, Eric. “ACLU, Human Rights Watch
Press for End to Juvenile Solitary Confinement
- Juvenile Justice Information Exchange.” Ju-
venile Justice Information Exchange, 11 Oct.
2012, jjie.org/2012/10/10/aclu-human-
rights-watch-press-for-end-juvenile-solitary-
confinement/. Accessed 10 Dec. 2019.

Fig 7.14

Crompton, Andrew. “The Architecture
of Multifaith Spaces: God Leaves the

Building.” The Journal of Architecture,
vol. 18, no. 4, Aug. 2013, pp. 474-496,



10.1080/13602365.2013.821149.

Fig 7.15

Crompton, Andrew. “The  Architecture
of Multifaith Spaces: God Leaves the
Building.” The Journal of Architecture,

vol. 18, no. 4, Aug. 2013, pp. 474-496,
10.1080/13602365.2013.821149.

Fig 7.16

Lilith. “White Torture: The Damage It Can
Cause - Emadion.” Emadion, 18 Feb. 2016,
emadion.it/en/tortures/white-torture-the-
damage-it-can-cause/.

Fig 7.17

Lilith. “White Torture: The Damage It Can
Cause - Emadion.” Emadion, 18 Feb. 2016,
emadion.it/en/tortures/white-torture-the-
damage-it-can-cause/.

Fig 7.18

Lilith. “White Torture: The Damage It Can
Cause - Emadion.” Emadion, 18 Feb. 2016,
emadion.it/en/tortures/white-torture-the-
damage-it-can-cause/.

Ch. 08

Fig 8.1

Author, Video Export Abstract Multi-faith
Space

Fig 8.2

Author, Video Export Abstract Multi-faith
Space

Fig 8.3

Author, Video Export Abstract Multi-faith
Space

Fig 8.4

Author, Video Export Abstract Multi-faith
Space

Fig 8.5

Author, Video Export Abstract Multi-faith
Space

Fig 8.6

Author, Video Export Abstract Multi-faith
Space

Fig 8.7

Author, Deconstructed Model Experiment
Fig 8.8

Author, Deconstructed Model Experiment
Fig 8.9

Author, Deconstructed Model Experiment
Fig 8.10

Author, Deconstructed Model Experiment

Fig 8.11

Author, Deconstructed Model Experiment

Fig 8.12

Author, Deconstructed Model Experiment
Fig 8.13

Author, Artistic Worship Exploration

Fig 8.14

Author, Artistic Worship Exploration

Fig 8.15

Author, Artistic Worship Exploration
203



Fig 8.16

Author, Artistic Worship Exploration
Fig 8.17

Author, Artistic Worship Exploration
Fig 8.18

Author, Religious Artefact Exploration
Fig 8.19

Author, Religious Artefact Exploration
Fig 8.20

Author, Religious Artefact Exploration
Fig 8.21

Author, Religious Artefact Exploration
Fig 8.22

Author, Religious Artefact Exploration

Fig 8.23

Author, Religious Artefact Exploration
Fig 8.24

Author, Reflection Installation

Fig 8.25

Author, Reflection Installation

Fig 8.26

Author, Reflection Installation

Fig 8.27

Author, Reflection Installation

Fig 8.28

Author, Reflection Installation

Fig 8.29

Author, Reflection Installation

Ch. 09

Fig 9.1

Author, William James

Fig 9.2

Gates of Paradise, Lubow, Arthur. “The Gates
of Paradise.” Smithsonian.com, Smithsonian
Institution, 1 Nov. 2007, www.smithsonian-
mag.com/arts-culture/the-gates-of-para-
dise-174431341/.

Fig 9.3

Author, Mircea Eliade

Fig 9.4

Author, Puncture the Threshold

Fig 9.5

Author, Geoffrey Broadbent

Fig 9.6

Author, Abstract MFS Experiment

Fig 9.7

Author, Esther Sternberg

Fig 9.8

Author, Religious Artefacts

Fig 9.9

Author, Janna Levin



Fig 9.10

Author, Carl Jung

Fig 9.11

Tadao Ando’s Church of Light, s, et al. “Tadao
Ando - Church Of Light: 3D Model.” CGTrader,
www.cgtrader.com/3d-models/architectural/
other/tadao-ando-church-of-light.

Fig 9.12

Author, Sigmund Freud

Fig 9.13

Mecca, “1920x1080 Full HD Wallpaper
Kaaba Mecca Mosque Wonder, Desktop
Backgrounds HD .: Mecca, Mecca Live, Live
Wallpapers.” Pinterest, 4 Apr. 2020, www.
pinterest.com/pin/644648134135148397/.
Fig 9.14

Author, Carl Jung

Fig 9.15

Mosque Interior, Author, Mecca, “1920x1080
Full HD Wallpaper Kaaba Mecca Mosque
Wonder, Desktop Backgrounds HD .: Mec-
ca, Mecca Live, Live Wallpapers.” Pin-
terest, 4 Apr. 2020, www.pinterest.com/
pin/644648134135148397/.

Fig 9.16

Author, Carl Jung

Fig 9.17

Author, Blinded Mankind

Fig 9.18

Author, Anita Barrows

Fig 9.19

Author, Malleable Form Experiment
Fig 9.20

Author, Abraham Maslow

Fig 9.21

Author, Communal Worship

Fig 9.22

Author, Sacred Geometry

Fig 9.23

Bruder Klaus Field Chapel, Zilliacus, Ariana.
“Peter Zumthor’s Bruder Klaus Field Chapel
Through the Lens of Aldo Amoretti.” ArchDai-
ly, ArchDaily, 29 Oct. 2016, www.archdaily.
com/798340/peter-zumthors-bruder-klaus-
field-chapel-through-the-lens-of-aldo-amoret-
ti.

Fig 9.24

Bruder Klaus Field Chapel, Zilliacus, Ariana.
“Peter Zumthor’s Bruder Klaus Field Chapel
Through the Lens of Aldo Amoretti.” ArchDai-
ly, ArchDaily, 29 Oct. 2016, www.archdaily.
com/798340/peter-zumthors-bruder-klaus-
field-chapel-through-the-lens-of-aldo-amoret-
ti.

Fig 9.25

Ibrahimi Mosque, “Israel Closes Hebron’s
Ibrahimi Mosque to Muslims for Jewish Holi-
day.” Middle East Monitor, 8 Oct. 2019, www.
middleeastmonitor.com/20191008-israel-
closes-hebrons-ibrahimi-mosque-to-muslims-
for-jewish-holiday/.

205



Fig 9.26

Old City, “Gallery of Israeli Pavilion at
2018 Venice Biennale Explores the His-
tory of Negotiations Over Holy Lands - 2.”
ArchDaily, www.archdaily.com/894581/
israeli-pavilion-at-2018-venice-bien-
nale-explores-the-history-of-negotia-
tions-over-holy-lands/5afb980df197c-
cf828000052-israeli-pavilion-at-2018-v-
enice-biennale-explores-the-history-of-negoti-
ations-over-holy-lands-photo.

Fig 9.27

Author, Old City Linework

Fig 9.28

Author, Secular / Sacred 3D Printed Model
Fig 9.29

Author, Secular / Sacred Board

Fig 9.30

Author, Form Exploration

Fig 9.31

Author, Worship Orientation

Fig 9.32

Author, The Optimists’ Manifesto

Fig 9.33

Author, Program Diagram

Ch. 10

Fig 10.1

Author, Airport Passenger Average Served
(millions)

Fig 10.2

Author, Annual Passengers served worldwide
(billions)

Fig 10.3

Author, Buffalo International Airport Analysis
Fig 10.4

Author, Koltsovo International Airport Analysis
Fig 10.5

Author, Suvarnabhumi International Airport
Analysis

Ch.11
Fig 11.1

Women Airforce Service Pilots, “Welcome
to Wayne County Airport Authority | Wayne
County Airport Authority.” Www.Metroairport.
Com, www.metroairport.com/. Accessed 11
Apr. 2020.

Fig 11.2

North Terminal 1975, “Welcome to Wayne
County Airport Authority | Wayne County Air-
port Authority.” Www.Metroairport.Com, www.
metroairport.com/. Accessed 11 Apr. 2020.

Fig 11.3

Detroit-Wayne County Airport, “Welcome
to Wayne County Airport Authority | Wayne
County Airport Authority.” Www.Metroairport.
Com, www.metroairport.com/. Accessed 11
Apr. 2020.

Fig 11.4

Ground Breaking 1929, “Welcome to Wayne
County Airport Authority | Wayne County Air-
port Authority.” Www.Metroairport.Com, www.
metroairport.com/. Accessed 11 Apr. 2020.



Fig 11.5

Airport Expansion 1974, “Welcome to Wayne
County Airport Authority | Wayne County Air-
port Authority.” Www.Metroairport.Com, www.
metroairport.com/. Accessed 11 Apr. 2020.
Fig 11.6

DTW 1966, “Welcome to Wayne County Air-
port Authority | Wayne County Airport Author-
ity.” Www.Metroairport.Com, www.metroair-
port.com/. Accessed 11 Apr. 2020.

Fig 11.7

Author, Site Map

Fig 11.8

Author, Existing Conditions Site Plan
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Fig 12.1

Author, Existing Conditions McNamara Termi-
nal

Fig 12.2
Author, Main Lobby Concept Proposal
Fig 12.3

Author, McNamara Terminal Concept Propos-
al

Fig 12.4

Author, Main Lobby Enlarged Plan
Fig 12.5

Author, Main Lobby Concept Proposal
Fig 12.6

Author, Main Lobby Rendered Floor Plan

Fig 12.7

Author, Washing Necessity

Fig 12.8

Author, Communal Worship

Fig 12.9

Author, Main Section Proposal

Fig 12.10

Author, Section A

Fig 12.11

Author, Material One

Fig 12.12

Author, Material Two

Fig 12.13

Author, Material Three

Fig 12.14

Author, Immanent Form

Fig 12.15

Author, Immanent Multi-faith Space Concept
Fig 12.16

Author, Immanent Multi-faith Space Concept
Fig 12.17

Author, Immanent Multi-faith Outdoor Space
Fig 12.18

Author, Material Four



Fig 12.19

Author, Material Five

Fig 12.20

Author, Material Six

Fig 12.21

Author, Transcendent Form
Fig 12.22

Author, Section B

Fig 12.23

Author, Transcendent Multi-fatih space wash-
ing facility

Fig 12.24

Author, Transcendent Multi-faith space con-
cept proposal

Fig 12.25

Author, Transcendent Multi-faith space con-
cept proposal Education Space

Fig 12.26

Author, Transcendent Multi-faith space con-
cept proposal

Fig 12.27

Author, The Optimists’ Manifesto

Fig 12.28

Author, Architectural Implementation
Fig 12.29

Author, Theoretical / Architectural Manifesta-
tion
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Damned as | am
it made no difference to me
just as the pharoah rose
and as the romans fell
and as the greeks followed
and the mayans preceded
we too, will fall, one day

or have we already become a part of the land of the lost
and have we already given our souls to the soulless devil

have we deemed ourselves a fate already

I guess for now it makes no difference to me
because we are the damned
and we are the blessed
because we are the ugly
and we are the beautiful

what other creation
what other creation has the power of choice
a freedom
a divine freedom
a freedom of thought

I guess for now it makes no difference to me

for we are now damned
and we are now the blessed

-Muhamad Nagshbandi









