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Abstract

“We are never real historians, but always near poets.”
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The world in which we find ourselves is not a static 

world, rather it is constantly shifting, morphing, and 

evolving. In living within this world, we too, are in a 

continuous state of evolution. Our identity shifts from 

who we were to who we are in order to accommodate 

our current state. We are intrinsically tied with our 

environment, as it shifts, as do we. We derive much of our 

own identity from the places we inhabit. But often times, 

a place may undergo a process of (de)evolution. Stemming 

from the lack of care by the beings who inhabit these 

spaces, place often falls into the oblivion of space. These 

ruined landscapes have degraded into a state of “no-place.”

But within these spaces hope is not completely lost. Many 

of these spaces may yet be salvaged into places of great 

importance. We must reclaim these spaces by articulating 

the elements within the spaces that are already present. 

When these current elements are shown the true 

identity of space becomes transparently evident. This new 

construction reinvigorates the evolutionary process of 

identity. Through building poetically we may be able to 

reclaim the lost identity of these spaces and revive the 

stagnant position they have held in our society for too long.

“We are never real historians, but always near poets.”
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We often view our environment as a 

permanent entity, but we do not inhabit 

a static world. The world in which we 

find ourselves is a lived world, one that is 

constantly in a state of flux, shifting and 

morphing over time. Environments evolve, 

many times becoming subtle revisions of 

themselves, from the natural wilderness 

to the development of the city block. As 

beings-in-the-world we evolve alongside 

of this world. We derive a large part of 

our identity from the place in which we 

reside. As our environment evolves, our 

identity evolves with it, changing from 

who we were to who we are. But what 

happens when an environment devolves 

into a ruined landscape that directly 

impacts the meaning of dwelling, 

leading to loss of identity? How can 

we resurrect such spaces from their 

degraded state and reestablish them in 

a way that will again foster dwelling.

These ruined landscapes can be found in 

many cities across the globe, but Detroit 

and its surrounding areas are especially 

notable for its economic and social 

decline. The shells of great buildings 

like Michigan Central Station and the 

David Broderick tower, along with the 

vast expanses of vacant lots dotting the 
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The landscape were all at one point 

dwelling places in the fullest sense. 

Now they are simply crumbling in decay. 

The carelessness of how we now dwell 

is evident in many spaces. One of these 

places is in the city of Port Huron. 

Where the Black River empties into the 

St. Clair River, there lies a plot of land 

devoid of the cookie-cutter waterfront 

condos that normally adorn the 

shoreline. In their place a vestige from 

the industrial past of the city marks 

the site. An abandoned railway bridge 

towers over the landscape, dormant 

for the past three decades. This remnant 

from the city’s history merely serves as a 

reminder of the (de)evolution of the site. 

This towering structure dwarfs most 

of the buildings in Port Huron, yet it is 

almost completely ignored by its citizens 

unless it is brought to their attention. 

The barren land beneath its peak leaves 

no trace of its previous identity. The site 

has devolved from a place that once held 

many opportunities to an industrial site 

that formed the identity of Port Huron, 

and finally into a barren landscape 

devoid of all dwelling. This degradation 

of the site has ultimately led to the 

loss of identity. We will examine the 

possibilities of dwelling that lie within 

This ruined landscape and how the 

various elements present on the site may 

be salvaged to foster future dwelling.

Given the widespread phenomenon of 

industrial blight in many of our cities, 

these problems are clearly relevant 

to more than the architectural 

professionals and urban planners 

attempting to reinvigorate such 

environments. The importance of our 

claim should be transparently clear to 

all of us—who must, after all—exist 

in place and evolve alongside of it.

We must know how we dwell before 

we can begin to examine the nature of 

identity in a specific place. Dwelling is not 

a means to an end; it is rather the end 

to the means. We do not dwell by merely 

occupying our structures; we dwell as a 

result of purposeful construction and 

thoughtful inhabitation. We do not 

dwell to experience the world around us; 

we dwell as a result of experiencing the 

world. Thus dwelling is intrinsically tied 

to human experience, as we are constantly 

interacting with our environment. It is 

the way we experience these spaces that 

determine the nature of our dwelling.
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Identity derives from the presence of 

the place, as it presents itself to us 

as character. Norberg-Schulz states 

that, “The life-world does not consist 

of sensations, but is immediately 

given as a world of characteristic, 

meaningful things, which do not have 

to be constructed through individual 

experience” (Norberg-Schulz, The Concept 

of Dwelling, 17).  This statement hits 

exactly on the primordial essence of 

identification. Identity cannot be 

synthesized, abstracted or convoluted; 

rather, it is transparently evident as itself 

in the experience.  Identity, although 

constantly evolving, is the true nature 

of something within a current time 

and context. Fundamentally, identity is 

a relationship between man and thing, 

allowing beings to understand their 

environment more soundly and become 

more attuned to their surroundings. 

Through this specific relationship we 

can begin to experience the world in a 

more active and engaged way. But when 

this connection is severed, we no longer 

experience place in a manner conducive 

to dwelling. We merely exist within space.

In Port Huron, a dramatic shift of 

identity has taken place over the 

past three centuries, severing this 

“Time is not a phenomenon but the order of phenomenological succession and change”
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We dwell to different degrees, in  

a continuum; we cannot simply 

“not dwell.” To dwell is to be more 

than simply existing in the world. 

Dwelling is something far greater 

than mere existence. When we 

dwell, we engage in an active 

relationship with the world 

becoming a being-alongside-

the world. This relationship 

generates identity of place and 

self. We are able to initialize 

this dwelling through the 

construction of buildings. This 

construction is more than 

the mere piecing together of 

shelters. It is a piece of the 

dwelling continuum, becoming 

an initial stage of dwelling 

because it has full dwelling 

as its intention. This specific 

type of construction may 

lead to a presencing of the 

site, creating an awareness 

of place. This type of 

construction is able to 

foster dwelling by directly 

reflecting an occupant’s 

identity. I will elaborate 

upon thus further as it 

begins to present itself.
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Connection between man and thing. 

To fully comprehend the space, we can 

begin by imagining its time line before 

it was documented. Fixed on the corner 

where the Black River meets the St. 

Clair River, this site generated its own 

specific identity before humans created 

permanent settlements around the 

area. We can imagine the entire space 

being covered in a blanket of white 

pines, extending all the way to the banks 

of the river. This natural landscape 

offered an undistorted relationship 

with the environment through a 

physical connection. This connection 

of man and place is the catalyst of the 

dwelling nature within beings, thus 

offering an opportunity to dwell within 

the confines of the two rivers. Years 

later, as Europeans began to settle the 

area, the white pine lumber became a 

commodity, transforming the site into 

an industrial resource. The natural 

landscape was cleared, and one of the 

largest lumber mills in the area was 

constructed on this site. As the dwelling 

nature of the site eroded, humans merely 

inhabited this space. Inhabitation only 

provides dwelling in a minimal sense. The 

industrial nature of the site transformed 

the place into an extension of industry 

Rather than an active engagement 

through proper dwelling. When the 

lumber industry began to fade in the mid-

19th century, the area became integral 

to the burgeoning railway industry. 

The St. Clair River, dividing Canada and 

the United States, is one of the thinnest 

points of separation between the two 

countries. Port Huron became a key 

connection for the transportation of 

materials. On this specific site a railway 

bridge was constructed, connecting 

the banks of the Black River. With the 

dismantling of the lumber mill the site 

further deteriorated, leaving only the 

bridge occupying the site. This bridge, 

while offering an ease of connection 

for speeding locomotives over the river, 

did nothing to promote dwelling. A 

footbridge, for instance, offers humans 

a more intimate experience of passing 

over the rushing current below and 

connecting the two banks with their own 

footsteps. On the railway bridge humans 

are confined to a locomotive engine 

passing over the bridge at a much greater 

speed, thus distorting our experience 

of crossing the river. Furthermore, 

when not in use, the bridge stood in its 

upright position, allowing water vessels 

to travel upstream. In this vertical 

“Time is not a phenomenon but the order of phenomenological succession and change”
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Different. They regarded this place in 

terms of economic development, only 

wanting the resources it provided. The 

place was looked at purely in functional 

terms, leaving little room for identity 

and dwelling. Once we stripped the land 

of its natural resources, we further 

degraded the site by taking away the only 

habitation remaining when the lumber 

mill was dismantled. This left no specific 

place to receive dwelling at any level. In 

the space’s present condition, it remains 

only cared about and not truly cared for.

 

This lack of care extends to the citizens 

who reside in Port Huron today. Unlike 

many tall structures that define the 

skyline of cities, the giant warren truss, 

rising over the rooftops of downtown, 

is not viewed as a significant landmark. 

It has become an eyesore to some, a 

mere symbol of the past to others, 

but nothing more. The identity of the 

place has been lost in this cluster of 

time lines that run through the site. 

Through lack of care, this space has 

become devoid of the character and 

spatiality that define identity. Here 

we may begin to decipher what may be 

revived within this site, but we must 

delve deeper into the current situation 

Position, it no longer articulated 

the separation of the river, nor 

did it allow men to connect 

the shorelines. In this upright 

position, the bridge became an 

object standing in place. When 

the railway bridge was shut down 

in the mid 1970’s due to more 

viable transportation options, 

it was frozen in this vertical 

position. To this day it remains 

a vestige of the industrial 

past, towering over the dull 

landscape on which it resides.

 

This (de)evolution of place 

and identity can be traced 

to the varying levels of care 

it has received over time. 

The Native Americans who 

were known to inhabit the 

surrounding areas treasured 

their connection to the 

environment. They cared 

for their place, therefore 

promoting dwelling. When 

the Europeans arrived 

on this area, they merely 

cared about the site. 

Their attitude toward 

the place was entirely 
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To fully discover the opportunities 

that lie hidden under the only identity 

that remains: that of “no-place.”

Crossing the threshold between the 

identified city-scape and this no-

place is a definition of contrasting 

environments. Walking into this forlorn 

area, emptiness overwhelms the senses. 

The position of the site upon the water 

normally provides a prominent zone in 

most cities, defining an identity through 

a major building or landmark. But here, 

there is nothing more than overgrown 

grass and broken concrete. This lack 

of significance creates a void, longing 

to be filled. The three acres of barren 

land do nothing but merely exist within 

space and time. Vague borders scarcely 

enclose the site, further blurring the 

definition of the space. Boundaries do 

not necessarily imply setting apart. 

These edges, in fact, can often form a 

more distinct and apparent connection. 

This obscure spatial definition thus 

creates an ambiguous identity of specific 

place. The fences that attempt to keep 

people out are overgrown with years 

of foliage. The two rivers bordering the 

barren plain sink below the line of vision, 

extending the horizons to the opposite 

Banks of the water. The formless nature 

of the site furthers the lack of a sense 

of place by doing nothing to establish a 

connection with the surrounding world. 

The massive bridge remains the 

only landmark adorning the site. 

Approaching the structure, its immense 

scale becomes more apparent. As the 

eroded iron flakes off the worn trusses, 

the lack of care becomes obvious. The 

natural landscape is slowly reclaiming 

what it once lost as trees force their 

way through the eroded base. The rails 

are in remarkably good condition, it is 

easy to imagine a train still steaming 

down the abandoned line, bringing a 

hint of life back to the steel structure. A 

haunting wind blows through the open 

truss members, making the vacancy even 

more noticeable. Crossing the barren 

landscape, back to the opposite corner 

where the entrance to the site lies, the 

first signs of life within this degraded 

space appear. Three fishermen sit on 

the junction of the two rivers, casting 

their lines into the water. They use the 

break wall, another structure which 

distorted the natural relationship 

between water and earth, as their perch. 

Through this simple act of fishing, they 

are beginning to revitalize the stagnant 
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The current state of the place is an 

amalgamation of broken concrete, 

gravel, rusted steel and overgrown 

foliage. To recover the true identity of 

place, we must delve beneath through the 

superficial layers and create an awareness 

of what once was, and what the identity 

of place could become. We must let the 

place reveal itself as itself. But to be 

fully aware of the significance of this 

place, we must articulate and accentuate 

the existing condition in some fashion 

while taking careful consideration 

of the past identity of the site.

The barren landscape of the site hides 

The complex structures underneath 

the years of carelessness. We must 

reveal the essence of the site without 

diminishing its significance. One way of 

doing this would be to assign symbols 

to the remaining aspects on the site. 

We may take the bridge and simply say it 

represents the past. But it would be far 

too easy and superficial to make the 

bridge a symbol of the industrial past of 

the site. A symbol can become a subjective 

reality, offering many possible identities. 

Norberg-Schulz states that a symbol is 

nothing more than an extension of the 

genius loci, the spirit of the place. But 

Site in a small way. The fishermen 

are the only inhabitants drawing 

on the latent potential in 

the site. Through this small 

gesture, they offer a glimmer 

of hope that this vacant 

area can still be resurrected.

To begin to restore the identity 

of this place, we must re-

establish a connection with the 

existing space. This connection 

can begin to reveal its essential 

structure. The fishermen take 

the negative of the breakwall 

undermining the natural 

relationship and use it to 

live their lives, to dwell. If 

something as insignificant 

as a breakwall can begin to 

restore identity, then the 

site in its entirety can in 

principal reclaim identity. 
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This mere extension of place is not what 

we are searching for; we are searching 

to articulate the identity of the place 

as a whole. The identity of the bridge 

is only a small portion of the place. 

We need to establish an identity of the 

entire context to fully achieve place. To 

do this we need to discern and articulate 

the place’s transcendental structure.

When modern structures are made they 

are specifically designed to be static 

entities within their environment. 

They do not evolve or change as the 

users rotate in and out of the building. 

When they are no longer useful they 

are typically either abandoned or 

demolished, wasting materials and 

labor. A typical warehouse will not last 

longer than a half century because it 

is made to house specific objects. Once 

this housing need passes, the building is 

useless and left to whither away. These 

“unpoetic” buildings become stagnant, 

and in this dormant state their identity 

often fades as time passes. The cause of 

this inert identity is the over-planning 

of buildings that do not allow for the 

development or evolution of identity. 

We cannot re-establish identity 

By simply stating historical facts and 

figures. Although history is a component 

in the identity of the site, it simply does 

not convey, by itself, the essence of 

the site. Bachelard suggests this idea 

with the notion that “We are never 

real historians, but always near poets” 

(Bachelard, Poetics of Space, 6). Place 

must be established poetically in order 

to truly comprehend both the course 

of evolution the site has endured, and 

its full extent of identity. Norberg-

Schulz says that building is a revealing 

or techne, a term used to describe how 

we may let things appear. New structures 

that are created with care will reveal 

the latent possibilities immersed within 

the site. Heidegger says how we are 

able to dwell poetically, but I believe 

we must first construct poetically to 

dwell in the fullest sense of the word.

Through this new type of construction 

we must be able to build poetically upon 

or from the existing structure to fully 

realize the potential of this place. In 

building we typically place arbitrary 

edifices to create enclosure. In building 

poetically we must analyze the context 

these structures will be placed into with 

great care. We will then adapt them to 
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will provide an artistic refuge for artists 

and tradesmen to display their work. But 

what makes this type of construction 

poetic is how the residents will be able 

to foster dwelling as they please, by 

creating their own installations within 

the larger structure and following 

the basic articulating layout set in 

place. This provides room for expansion 

while articulating the current spatial 

experience.  These extensions also 

provide the base for the intersecting 

tensile members. These spanning pieces 

will become the building blocks for the 

artists to utilize and display their works, 

and in time forming an identity. These 

blank structures showcase the artist’s 

specific identity while also creating an 

evolution of identity within the site 

as a whole by rotating, altering and 

adding onto the works done by previous 

occupants. The previous connection 

between the two river banks will be 

highlighted by these same members by 

gesturing towards the opposite bank, 

reaching for the connection they 

used to provide. In this way we are 

aware of the significance of the place’s 

history and previous identity, but are 

also creating a new identity of place.

their context to articulate what 

is there, and what may become 

of this structure. This style of 

building reveals the identity of 

the site and the possibilities of 

dwelling by accentuating the 

current situation with poetic 

construction. This care for the 

construction of new additions 

will emphasize the different 

aspects of the place, such as 

the bridge, the banks of the 

river and the intersection 

of the two rivers, without 

diminishing their significance. 

This care we take in 

construction will lead to 

a caring for place. Poetic 

construction will develop 

the identity of this place in 

itself. A system of structural 

members will be laid out, 

derived from the existing 

patterns present within the 

site. The structure itself 

will articulate the vacated 

truss members of the 

bridge and highlight the 

natural condition of the 

rivers. The former bridge 

“The artistic explanation in fact consists in revealing meanings that are not accessible to logical analysis”
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Through this poetic construction, we 

will be planting the seeds for poetic 

dwelling. As different residents of the 

city utilize the place, they will leave 

different traces of their own identity 

within the main structure, effectively 

reestablishing the identity of the site 

as a whole. As the environment evolves 

alongside of the users, it will continue 

to develop identity and foster dwelling 

for future generations, as each passing 

group continually adds on to the place.

 

Poetic construction is not contrived or 

diluted by a master plan. The groundwork 

laid out earlier only forms a gesture or 

a suggestion as to what the structure 

may become. By enabling the occupants 

to modify and shift the structure to 

suit their needs, the site will evolve into 

a more genuine form. This evolution is 

derived specifically from the identity of 

the people who occupy the structure and 

the site as their works are what create the 

future space. It is their personality and 

their needs which continually evolve 

the structure and site. Construction of 

this kind is the most authentic form of 

building because the building will let the 

people become the authors of identity, 

not the architect. This creates their 

own niche in the world and in turn 

reveals their own, specific lived world. 

This new construction will not only 

create a historical awareness but also 

an awareness of identity. The place will 

no longer be just a remnant of times 

past or a mere symbol. The restored 

place will uncover the identity of 

the site through interaction between 

occupant and place. As Heidegger states 

in “Poetically Man Dwells,” language 

has simply decayed into a mere medium 

for communication. This theorem can 

also be applied to architecture, as 

building is often looked at as a mere 

medium for inhabitation. Through 

poetic construction, the last remaining 

vestige of identity, the bridge, will not be 

a mere symbol of industry. It will bridge 

the lost time lines between past present 

and future. This poetic construction 

enables us to articulate these time lines 

through gestures to the past, which in 

turn, becomes the lynch pin in reviving 

the stagnant place through a re-

stimulation of the evolution of identity. 

Poetic construction, by re-establishing 

the character and identity of place 

by making the place “lived” once again.

“The artistic explanation in fact consists in revealing meanings that are not accessible to logical analysis”
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This site is emblematic of the state of 

dwelling our society suffers from. 

The once proud landscape has 

been devastated by the effects of 

the human tendency to maximize 

resources at all costs, even if it 

means destroying what is in its 

way. Even when we create a built 

environment for the purpose of 

dwelling in place of the natural 

landscape it often fails, becoming 

mere space. The dissolving inner 

cities and industrial sites 

no longer even house man, 

they simply exist. By building 

poetically we may be able to find 

a new source of constructing 

able to effectively reclaim 

these no-places. By building 

poetically we can reestablish 

identity and further 

the evolution of place.
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Art globally. The breadth of the situation 

is what should concern us, not the fact 

that we are a bland character. We as a 

society have to step back and reflect upon 

ourselves, how do we truly define culture?

This thought is put to the test on the 

shores of the St. Clair River in my thesis 

project. The degraded site has been left 

abandoned for the past three decades, 

tarnishing an old bridge and eroding 

the landscape surrounding it. My thesis 

will test whether these damaged and 

stagnant landscapes can be re stimulated 

into evolving into a beautiful and 

engaging place. The main goal of this 

project, the reinvigorating aspect of 

evolution will be accomplished in two 

phases. The first is to create a catalyst 

for the reanimation; the second is to 

sustain this catalyst and progress the 

revolution further. The first goal is very 

concrete in its goal, for me, the architect, 

to design a building that is conducive to 

evolution. The second will be attained 

by the program of the structure created. 

This artist colony will house a small 

group of artists for a period of roughly 

4-8 months giving them a place to 

work and supplies to work with. In 

turn they will give back to the place 

This is an excerpt taken from 

literary analysis and a study I did 

relating this thesis project with 

the homogenization of culture.

Taken all of this into light, is 

homogenized culture a purely 

negative connotation. Aren’t 

all cultures homogenized to 

some point, otherwise they may 

never be considered cultures, 

merely an individual or group 

of individuals expressing their 

identity. It is the context of 

this homogenization that 

society will have to be wary 

of in the future. A global 

homogenization would 

destroy all context and 

cause all regions to become 

indistinguishable from one 

another. The exponentially 

expanding corporations 

aim to do this, with 

monotonous, towering, 

glass cathedrals defining 

the architectural 

landscape and the 

commodity defining our 
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They call home by continually evolving 

areas specifically designed for them.

Around the site there are place markers 

where these artists may come in and 

place their work, either building it off of 

the bridge itself, or other areas around 

the site. Some spaces offer room and 

existing structure to build sculpture, 

others place to create a mural, others 

offer a wide range of conditions in 

which to build or create off of. Many of 

these places are movable, so a work can 

be continually built upon from the last 

artist, or it may be replaced and given to 

the permanent collection housed within 

the site or given back to the artist himself. 

These options give the artists living 

on the site the option to continue the 

homogeneity of their surrounding world 

and mimic the global community, or to be 

unique in their expression of how things 

may be created and used. There is no 

preferential treatment given to either of 

these two options. The artist can either 

empower the artist who came prior to 

him, pick a new space within the site to 

create his work or, can alter or change 

the previous works. By choosing to create 

an independent piece the artist may be 

making a declaration of independence 

From the norms of the place that came 

before choosing to be an independent. 

By constructing overtop an existing

Work he may be expressing his belief in 

homogeneity. This blending of styles 

creates a unique new style within the site 

continuing on its course of evolution. 

Another option within the site is a 

hybrid class, where two artists’ unique 

styles may be expressed in congruence 

with each other, each bringing out the 

best from the other, articulating and 

balancing the other work.  I believe 

that the options for expressing work 

in this site are microcosm of the global 

environment with regards to culture. 
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Light we use, so not to distort the image 

of the space we wish to convey. This 

goes not only for properly using light 

to convey the color properties, but also 

to convey a mood. A room painted with 

red to convey a sense of comfort but lit 

with a metal halide bulb will turn a rust 

color, often giving a false sense as to 

what the room is really trying to convey. 

This careful use of light is especially 

important in the application of my 

particular thesis. My project is studying 

the evolution of identity in congruence 

to the evolution of place. To properly 

stimulate this evolution the overall 

program of my thesis project is that 

of an artistic commune where artists 

may come and stay for free in order 

to do their work in an environment 

conducive to creating art work. In 

turn they will continually develop the 

site on specified location with their 

artwork, in ways leaving their marking 

on the site. This will leave layers of 

identity (their pieces) left on the site. 

The logistical programming of the 

space also includes a gallery space and 

specific studios for the artists. In these 

spaces lighting is critical to creating 

The following is an excerpt 

from a study of color and 

light as it relates to the artists 

residing upon the refuge

Obviously this conclusion 

shows us that to properly view 

certain colors direct sunlight 

is not the best solution. This 

finding is especially applicable 

in the world of architecture. 

Through this knowledge of 

light we may be able to discuss 

how better to light spaces in 

the architectural world. Light 

is a commonly misunderstood 

property of architecture. 

Designers often overload, 

letting too much sunlight 

into the space thinking of it 

as the “perfect” type of light. 

Another fault of architects 

is not properly utilizing 

artificial lighting. This can 

be caused by the usage of 

the improper type of lamp 

or even simply overusing 

or under utilizing lights. 

As architects we should be 

prudent with the types of 
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Proper artwork. Often north light is 

incorporated into the design because 

it is an indirect form of sunlight 

and therefore best for producing 

and displaying works of art. In my 

project I have sunken the studio spaces 

underground, but with large reveals 

cut on either side of the spaces and glass 

curtain walls serving as the enclosure. 

This allows the maximum amount of 

indirect lighting to penetrate these 

normally darkened spaces. These large, 

open spaces will be supplemented by cool 

white incandescent lighting which is 

the best blend for day lighting due to 

the similar properties in color rendering 

and acceptance. They also both tend to 

de-emphasize the same colors of red and 

orange, produce a similar atmospheric 

effect and have the similar effects on 

white backdrops. These doppelganger 

properties of cool white light make it the 

ideal artificial lighting for my purposes. 

It can supplement darkened corners of 

the room to properly illuminate the space 

as a whole, and can serve as a proper 

reincarnation of the sun after it has gone 

down, providing light when only the 

moon and stars are left in the black sky.

Another factor that should be paid 

attention to is the similarity in light 

sources between the gallery space and 

the studio spaces. This will be a key factor 

in determining if the artists work will 

be viewed as they intended it to be when 

created in the subterranean studios. The 

majority of the gallery space is located 

above ground, with large amounts of 

glass. With normal transparent glass this 

would pose a problem of discrepancies in 

color, but to counteract this situation, 

the majority of the glass curtain walls 

will be made of sandblasted glass, only 

highlighted with actual transparent 

glass at specific points such as entry or 

integration with existing structures. 

This would help bring continuity to the 

studio gallery relationship. Again this 

space would also be artificially lit with 

cool white lighting to supplement the day 

lighting. With this setup in mind, it would 

help to display the artwork how the 

artist intended it to be displayed, rather 

than having the lighting conditions 

dictate how the artwork is interpreted.

Another condition on the site are the 

specific areas where the artists will 

develop the actual site. These places are 

made of moveable metal panels laid out in 

a grid system. These are the spaces where 
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And displaying their usage of 

not only color, but also light.

Light has an essential relationship with 

color. As we have seen light can morph, 

shift, enhance, detract, supplement, 

and contradict color. It is an essential 

tool in both the architect’s and artist’s 

pallet when creating their work. The 

connection between light and color 

is one of the most vital concepts for 

understanding hues, shades, and tints 

yet often the most misunderstood. If we 

can harness and properly understand 

the unique aspects of this bond we 

may be better to understand the 

spaces and world that surrounds us

The layers of identity will 

continually build formulating 

the “evolution” of site and identity 

together. But unlike the predefined 

interior spaces, these areas will 

be completely at the whim of the 

artists, able to create what they 

please. So as the architect must 

be aware of the spaces he designs, 

the artist must also take into 

consideration not only the 

works that surround his, but 

also the exterior lighting 

condition. The artists must 

take into account that this 

area will be open to the public 

and be able to be viewed at all 

hours of the day. Bearing this 

in mind they must consider 

how their work will be 

viewed in all different 

lighting conditions from 

sunrise to sunset and even 

beyond into the nighttime. 

There will be artificial 

exterior lighting in some 

places, but not in others 

giving the artists a variety 

of places to choose from 

when creating their art 
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The program of this project is an integral 

aspect to the development of the thesis. To create a 

perpetually evolving site and structure the program 

must also be an ever changing process. To achieve 

these requirements the heart of the program will 

be an artist’s refuge where a group artists will come 

to this site to work on their masterpieces. The site 

will provide free lodging and solitude for artists 

to achieve their goals and create an identity for 

themselves. In turn the artists will create an 

identity for the site and the structure as they 

continually re create and adapt the building to 

their specific needs. The site will evolve alongside 

of these artists as their work begins to form the 

shape and appearance of the building. The initial 

plan and layout will be a temporary guideline 

so the artists do not turn the place into a 

disjointed amalgamation of works. The initial 

layout will help in creating one cohesive work 

out of the many rotating artists that take 

refuge within the site. A secondary aspect to 

the program will be a learning center, where 

children and young adults may come to the 

refuge and be taught by the visiting artists. 

This teaching will hopefully spur future 

development as the students can soon become 

the teachers and develop the building and 

site to suit their needs. So in return for the 

free temporary housing and food the artists 

will be asked to contribute to both the 

evolution of building and the community.
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Studio Spaces

 Concrete Arts – 2o00 sq ft

 Artists Studios - 1200 sq ft

                                         (3) 3600 sq ft

 aux. Fabrication shop - 1500 sq ft

Exhibition Spaces

 Permanent Exhibition – 4500 sq ft

 Rotating Exhibition – 3000 sq ft

Living Arrangements

 Dormitories - 250 sq ft

         (5) 1250 sq ft

 Bathrooms – 50 sq ft

                                  (3) 150 sq ft

 

         Lounges - 150 sq ft

          (2) 300 sq ft

Youth teaching center - 2000 sq ft

Support Spaces

 Library – 1200 sq ft

 Café – 2500 sq ft

 Food Preparation – 1200 sq ft 

 Administration - 700 sq ft

 Public Bathrooms – 300 sq ft

                                                       (2) 600 sq ft

 Private bathrooms - 50 sq ft

            (2) 100 sq ft

 Assorted storage - 350 sq ft

Mechanical 

 Main Mechanical - 2500 sq ft

 

 Secondary Mechanical -  300 sq ft  
                  

Total - 27750 sq ft
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Program

Support spaces

Support spaces for the main areas 

include a cafeteria and  a library 

for the artists and students alike 

to utilize. These spaces also include 

room for the food preparation 

areas and serving areas.

The public bathrooms take into 

account a large number of visitors  

at the highest occupancy loads.

The library will  be filled with 

books pertaining to many 

different styles of art and 

architecture through history. It 

will also provide for readers of 

all levels, from novice and young 

artists, to the most advanced 

skillful artists looking to 

improve upon their work. 

Youth teaching center

The artisans living on site will be asked to 

help teach young, aspiring artists within 

the community. The different artists will 

teach their particular skill set to the 

students, offering a variety of options 

for the young people attending classes. 

The classes will be in some what of a 

seminar form. A group of children of 

approximately twenty children will go to 

the main classroom area. From this point 

they will partake in different lectures, 

demonstrations and hands on activities 

with the artist that is teaching that day. 

They will then have a certain time period, 

perhaps 3-4 days to create their own work.

This space will include multiple areas for 

different types of arts and also offer 

the tools necessary to develop these 

skills. The rotating artists developing 

different artistic talents developing 

a broad range of different ideas. 

Eventually, these students may begin to 

develop their own identity through their 

work and also further the evolution 

of the place where they first studied.
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Exhibition spaces 

The building itself will be a display area 

for the artists, showcasing how they 

have evolved the building  and in  turn 

imposed their identity on the site,  

creating  a whole identity. But there 

will undoubtably be works that are not 

constructed as part of the building. This 

program does not want to limit  this 

different form of expression, so a series 

of exhibition spaces and galleries will be 

created to house these separate works.

These exhibition spaces will be of a 

variety of scale and form to display the 

many different types of  art that will be 

created and constructed on site.  These 

rooms will be adaptable to fit the work 

that is being housed at that certain 

time, to better display its qualities. This 

includes movable partitions adjustable 

light conditions and even form. 

Three main spaces will be set aside for this 

purpose including two spaces of varying 

scale. A third space will be within the existing 

bridge along specific pieces to interact 

with the surrounding context and also 

offering a variety of display situations.

Studio spaces

With the multitude of different 

artisan trades coming through 

the site, the studio spaces must be 

extremely adaptable to accommodate 

the different needs of each artist.

The main studio will be a general 

workspace to construct many small 

items. This space will also be the main 

point of collaboration between artists, 

so they may interact with each other 

in turn learning from each other.

The smaller work areas will primarily be 

utilized mostly as workshops to fabricate 

pieces for the concrete arts. The larger 

workshops will have a variety of possible 

uses including but not limited to assembly 

areas, larger workshops and larger spaces 

for oversized paintings or sculptures.
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Site issues

The intended desire of this project is to re-

establish the identity of place through an 

evolutionary process. It will explore time lines 

that are present on the site and in its context. 

To achieve the desired effect of engaging time 

periods to create a whole identity rather 

than a mere partial identity there should be 

a strong presence already associated with the 

site, either embedded in its history, or still 

currently in the situation. This prior element 

will aid in the subconscious construction 

of the identification derived from this 

space. This site will have some sort of prior 

construction to intermix future addition 

with, to facilitate a sensory experience rather 

than merely a metaphysical relationship. 

The site should also encompass a fairly large, 

preferably 2-5 acres, to facilitate a large 

open space around the actual building. 

The space should have at least one unique 

situation that can be adapted into the 

space that I am planning to design. This 

situation can be anything from a water 

feature to versatile topography, but a 

bland, flat, lifeless space will not suffice 

with the intentions for the project. 
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This site offers a prime opportunity to 

fulfill the site circumstance. It offers a 

rusted railroad bridge that has stood 

permanently in the upright position since 

it closed down decades ago. it now is a 

representative of the cities past industry 

and its eroding state. the site itself is located

on the corner of the two rivers that run 

through the city. It offers roughly three 

Acres of barren land with no development. 

But its vestiges that remain from the past are 

The primary reason why this site is an option.

This site off of Michigan 

avenue offers a much larger         

structure than the site in 

port Huron, but one that 

offers less            character. 

Currently it is being used as 

a storage yard for      Detroit 

electric company. The area 

surrounding the yard is run 

down and barricaded. This 

specific structure holds many       

opportunities to create a 

large building that could 

offer   a focal point to the 

surrounding neighborhood.
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Port Huron

Situated on the southern most shores of Lake Huron, Port Huron 

is often called the maritime capitol of the Great Lakes. It began 

as a humble French trading post over 300 hundred years ago, 

becoming the third permanent settlement in Michigan. The area 

grew exponentially when the railroad came through town, 

adding to the already booming industry of water transportation. 

This transformed Port Huron from a sleepy town into a 

major lumbering settlement by the mid 1850’s. But by the late 

1800’s the lumber industry was waning. Bordering Canada, 

international transportation became a selling major point for 

railroads to bisect the city. Lines ran from the western United 

States through Port Huron and into the populated areas of 

Canada, such as Sarnia, London and most notably, Toronto. 

Many major companies, such as the Grand Trunk Railroad 

and Northwestern Railways, among other smaller companies 

built train yards and ran lines through the city providing 

many jobs to the burgeoning industrial power. The first sub-

marine railroad tunnel in the world was constructed under 

the St. Clair River to provide ease of international travel 

and transportation. This was supplemented by the first span 

of the Blue Water Bridge, constructed in 1938. The railway 

industry was one of the major factors of what created this 

town, but now industry has begun to dismantle Port Huron. 

Railroads are becoming less popular, as new and faster 

modes of transportation are widely used. Also, like many 

blue collar towns, the work force has been dissipating, 

with jobs being exported to cheaper places, the evaporation 

of the railway industry, and the overall economic 

climate. St. Clair County has one of the highest rates of 

unemployment in a state that has one of the highest rates 

in the country. All that remains are a small number of 

operational factories and other unused vestiges of the 

past history of railway and industry in Port Huron.
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Macro
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These studies were created to illustrate and 

understand how the site would engage the 

city at a larger scale. The specific site is located 

on the corner of two major seaways within 

the city, offering a very visible site within and 

creating a point that can create a gateway, 

or identification piece for the city as a whole. 

The logistical context gives shows the site 

in the heart of the downtown district, a 

walkable distance away from main street, the 

main shopping center of the town. The site 

is also close to the college located on the 

western side of the map, which could work 

in conjuncture with offering the artistic 

teaching upon the site. Another aspect of the 

figure ground shows the residential in the 

southwest area. This is also within walking 

and biking distance for children who may 

want to come and develop their artistic skills.
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Micro

This site offers a unique opportunity to reuse a structure that 

was not actually a building in its previous lifespan. A rusted 

railway bridge resides in its upright position upon the site, 

only used as a post to hoist lights during the holidays. The 

site also offers a prime location on the banks of intersecting 

rivers. Its surrounding area is also barren and ripe to be 

developed into a public space, realizing its fullest potential. 

But this site has been abandoned and left to the ravages of time. 

The bridge hasn’t been in use for over three decades. The barren 

concrete skin over portions of the site is a reminder of the 

industrial history of the site. The remaining control tower 

for the bridge remains like a phantom, offering a home for 

those without shelter. This particular building also serves as 

a reminder that this place was once a bustling hub for trains 

feeding the life line of the city. The break wall that divides 

the land and the river destroys the intimacy these two 

once shared in a time before humans settled on these banks.

 

But it is this connection that can become a highlight of this 

project. The fluid nature of the child’s mind juxtaposed next 

to the rigid, concrete nature of  an adult ’s mind are one of the 

important factors that the project will study. Along with the 

bridge’s relationship to time and space, these relationships 

of site will encompass the majority of the project.
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The bridge
One of these remnants is a railway bridge 

that spans the Black River just prior to 

emptying into the St. Clair River. This 

bridge was constructed in 1931 by the 

American Bridge Company to facilitate 

rail lines from the northern regions of 

Saginaw to the southern, more developed 

areas in Michigan. This particular 

bridge replaced an older swing bridge 

that previously spanned the Black 

River. The new bridge is a type of bascule 

bridge meaning that it pivots entirely 

from one side with the aid of a large 

counterweight. It is constructed of 

steel in the traditional warren truss 

form with rivet connections. It was 

mainly used by the Pere Marquette 

Railway as a branch line from 

Saginaw to Port Huron. But in 1971 

the line was shut down. The bridge 

was still briefly used in transporting 

materials across the river for the 

industrial area. But ultimately in 

the mid 1970’s the bridge was raised 

for good. Now this is where it 

permanently resides, rusted in its 

up right position for the past 30 

years. It serves as a reminder of 

the railway that helped build the 

city, but also of a harsh time the 

city is currently experiencing. It, 

along with the control tower 

that sits in the bridge’s shadow, 

provide a constant reminder of 

how far we have fallen, from 

a booming industrial hub to a 

shell of a manufacturing core.
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Precedents
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These precedents fulfill both functional uses but also theoretical use. 

The functional precedents concentrate on places that are an adaptive 

reuse and utilized large open areas of formerly heavy industry. These 

spaces are prime examples of how the place can transform itself 

completely yet still maintain its heritage and history. This complete 

turn-a-round typifies what will be accomplished. Not only do the 

former industrial structures remain, they are utilized and inherently 

teach its users what the place was formerly about. 

The other precedents do not concern the function of the building. 

They are merely concepts derived from these spaces. Both are the 

antithesis of what is being attempted within this space. Both deal with 

the loss of place in two separate forms. 
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. This site previously held an old industrial 

complex on the shore of Lake Union in 

Seattle. The gas company abandoned this 

site in 1956, leaving it vacant until 1962. 

Realizing this was a prime area of the city 

being under utilized, the government 

created this park after it was bought up 

from the defunct corporation. The park 

opened in 1975 retaining many of the 

original structures and turning the space 

into a place of “industrial archeology”

This site holds many key areas specific 

to a single purpose such as the hill 

designed exclusively for kite flying 

in the windy northwest region. The 

park also features residual elements 

of the industrial complex such as the 

concrete structure formerly used 

for running piping.  This has been 

transformed into a defined path 

and is a popular aspect of the park. 

Even the children’s playground 

has an industrial feel, using 

materials and forms that we would 

normally associate with industry.

There are also many industrial 

vestiges that are there to be 

discovered and enjoyed by the park 

occupants. In the lower right 

picture a performance is being held 

incorporating the pulleys and 

boilers into the show. The other 

pictures show it being used as play 

equipment and places of rest.
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Like Gas Works Park this is another 

gasification plant renovated into a 

cultural center for Amsterdam. The site is 

much larger than in Seattle and allows 

for more development. This park has 

become a culture hub in the city that 

embraces music, art and drama. One of 

the highlights of this park include the 

vestiges of three main storage tanks. 

One is used as a backdrop for many 

of the performances that take place 

within the park while the others 

have been demolished except for their 

foundations. These foundations were 

transformed into unique containers 

for both water elements and foliage.

With its vast expanse of land the park 

was able to incorporate many different 

natural elements into its grounds. Some 

of the more noticeable elements are 

the variety of water features. These are 

derived from the canals that previously 

disposed of waste from the plant. 

After being decontaminated they now 

offer a unique aesthetic presence to 

the space. An example of this is the 

walkway illustrated to the far left. It 

is submerged in the water by only an 

inch or two. This provides a feeling 

of transition from the bustling 

city life into the serene park space. 

Another aspect of the park is its 

vast expanse of natural foliage. 

This becomes a rural oasis in the 

urban center of the Netherlands.
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loss of place. This inherently disconnects 

the sculptures from the time and context 

in which they were placed into the 

Parthenon, where they held symbolic 

and religious meaning. Now they are 

just ordinary Greek artifacts displayed 

for the masses to gawk at. This is the 

antithesis of what this project is 

trying to accomplish. This project will 

try and reestablish the meaning and 

significance of a space that has been 

lost in the de-evolution of place.
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of Detroit ’s rising stature into national 

prominence. But as Detroit went, so did 

the theater. By the mid 70’s it had been 

gutted and stripped and turned into a 

parking structure. But still remnants of 

the original glitz and glamour remain, 

creating an ambiguous place torn 

between its two histories. Having this 

struggle over the dominant time period 

only amplifies the two aspects of the 

place. The parking structure highlights 

and forces us to appreciate the times 

past while the decadent ceiling and 

columns only amplify the negativity 

associated with its current state.
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compacted city of Tokyo an architect 

must work with the space available. The 

architect atelier bow wow maximizes this 

limited space by  building  up rather than 

out.  He does this by  creating multiple 

levels for the same activity, breaking 

up the  normally expansive rooms. 

The stair way breaks up the spaces, 

maximizing spaces rather than taking 

up valuable floor space with walls.   

This  space is similar to the constraints  

limited by the bridge. To fully evolve the 

site the bridge should be transformed 

from a desolate structure in to a 

fully functioning building. This 

includes inhabiting the  entire tower 

that formerly spanned the river.
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The torpedo factory , as its name implies 

is a former arms production facility in 

Washington D.C. that has been renovated 

and transformed into an artistic 

commune where artists can come and  

create their work. This  commune is 

combined with visitors to the complex 

who can interact with these artists and 

even purchase their work. A variety of 

artists are supported by the  torpedo 

factory, creating  a multi -disciplinary 

atmosphere. The space features two 

large workshops and six gallery areas 

of varying  sizes and  atmosphere. This 

is the type of program that  the site in 

port Huron will be transformed  into .
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Theory of form
Although the   program of the site will 

be constantly shifting and in a perpetual 

state of flux their must be some sort of 

governing factor. This form will be the 

heart of the program , providing an 

initial jump-start  to the revitalization 

process occurring within the site. 

The bridge will be utilized as the main 

catalyst point in  the evolutionary 

process. Thesis vestige of times past 

will be jump started  and transformed 

from a mere object within space to 

the heart of a  re-energized  place.

This is a balancing act, attempting to 

create a self evolving place without 

disrupting  what may become  within 

this place. Essentially it is riding a 

balance beam between pushing the 

architectural gesture too far and  

reducing the artistic expression. Or 

the other option being that there is 

no controlling factor  that governs 

the site, creating a jumble of artistic 

works that have no correlation 

to one another. This turbulence 

disrupts the  continuity  of place, 

creating a disjunction between the 

works. To create a whole identity 

of place and evolution their 

needs to be harmony  created by 

the initial gesture. This is where 

the derivation of form beings.
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This quick diagram displays how the existing chords of the truss may be 

utilized and further developed to create an initial framework from which 

the artists may work from. These extensions of the chords of the truss 

will begin to solidify the rusted structure and also create a layout and 

begin to form spaces that may be occupied and area for artists to develop
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Site concepts
To fully understand the conceptual 

evolution of the site there must be an 

understanding of the site as a whole. 

To do this  a small series of models was 

constructed to discover underlying 

factors within the  site and how they 

may influence the development  of 

identity within the space itself. These 

display a variety of conditions  within 

the same model, including sight lines, 

shadow diagrams, previous connections 

and pathways  around the site. 

Exploration of flows of intersecting rivers
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Exploration of flows of intersecting rivers

This model displays the 

constraints of the site 

along with site lines upon 

entering the site. It also 

provides an initial scale of 

bridge to site. This model 

also provides a clear 

understanding of the 

pathways intersecting the 

site and how they may be 

utilized to derive a  form 

This model is a quick 

diagram of how the   sun  

impacts the current site. 

Being the only structure 

on the site and towering 

over any other building 

in port Huron it casts 

heavy shadows within the 

site which might hinder 

or even become an aspect 

within the design process 
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Initial concepts
These initial models were not intended to 

be taken as they were to be built. Rather 

they were to showcase some of the energy 

the new identity would showcase. How 

the building might evolve over time 

and overcome the stigma of structures 

being static entities. These models also 

began to provide a basis for a form the 

building may eventually evolve into.
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These specific models are demonstrations in the temporality of a 

fixed structure. All three are abstractions of the bridge, whether the 

truss, specific chords or the bridge as a whole. But the significance 

of these models is in their capability to evolve. They have taken an 

ordinary item and transformed it into something different and unique. 

Something that may be utilized to shape the form of the building 
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Initial concepts
These secondary conceptual models and 

diagrams begin to illustrate a form 

derived from the temporality of the 

previous models. This specific model was 

created based off the chords of the 

truss as they have changed through 

manipulation from the previous model. 

These forms may begin to help in creating 

a substantial, concrete building form  
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This  model is  a combination of the temporal and permanent as it is  

obstructed by the current contextual relations. In its purest form it is merely 

a perspective image  built up  into  a three dimensional  form. But when  

analyzed further it begins to present itself  in this much more analytical sense.
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Developmental studies 
From these previous  studies in two 

dimensions and in three dimensions  

an actual building form began to 

take grip of the site. It featured 

elements from the previous studies I 

had conducted and was based off of 

the theories  previously formulated. 

In the first of these studies  abstracted 

chords of the truss form a frame work 

for a type of lattice work that spans 

these main members . They may be 

tensile  or structurally irrelevant, but 

their purpose would remain the same.

These pieces would be the support 

structure for the artists redevelopment 

of the site. They would contain works 

of all mediums  from sculptural , to  

paints, even architectural as the 

people who occupy this building 

begin to morph the structure 

to suit their particular needs. 

As the building begins to evolve 

and re-create identity these  pieces 

spanning the  length between 

the  elongated chords become the 

cornerstones in re-establishing 

place within the degraded space.
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Developmental studies 
The next  study model that was created 

was a different variation of building 

off of the original form of the bridge. 

This exploration was meant to full in 

voids and begin to analyze where spaces 

may be created within the lattice work 

structures. The solid skin provided 

the beginning of what may provide 

the initial forms of occupancy. 

The solid panels also offered a different 

form  of evolution from the lattice  

work.  These individual pieces began 

to form a canvas of sorts. Something 

material to create murals or paintings 

on rather than simply stringing 

fabric between the lattice works. 
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Developmental studies 

Further explorations  involved  starting 

to expand the forms being derived from 

the bridge across the site. This would 

accomplish  the engagement of the 

entire site rather than creating an 

emblematic symbol from the bridge.

To begin the exploration the forms created 

with the solid masses begin to penetrate 

into the ground, creating shadow 

like forms  which may begin to form 

pathways and promenades approaching 

the main structure of the bridge.

Forms would begin to emerge from 

this subterranean area creating 

nodes at the focal point of the site, 

the main entry area and  also the 

corner situation that binds the 

rivers. These first ventures into 

the barren site became the first 

incorporation of  the entire context 

of my explorations. Combining what 

has been created to this point,
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Developmental studies 

A charette was conducted midway through 

the semester to further develop our 

buildings in a significant way. The focus 

of this study focused on the evolution of 

the site,  in particular, how one specific 

scenario might unfold within the site.

The area of study was the newly 

developed underground spaces which 

would become the support spaces for 

the more extravagant public areas 

above grade. These originally bland 

spaces would essentially be a blank 

canvas for the artist to develop in 

their own particular way whether 

a group or as a whole colony. 

Evolution is almost unpredictable. 

Therefore this example that is being 

laid out within these models is not 

meant to be a master plan or a 

phasing plan, but rather a scenario. 

This possible time line follows 

along the mitigating factors of the 

original structure that was set in 

place upon the sites re-conception.  
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Schematic design 

The   after developing scenarios of possible 

evolutionary paths, the next step became 

to  create a synthesis of the previous 

studies into a fluent structure that may 

be able to be utilized in  its entirety. 

The combination of the lattice structures 

along with the solid massing provides a 

unique building with many opportunities 

to evolve and shift identity over time. 

The meshing of these two concepts also 

creates a unique atmosphere within 

the building, creating solid and void 

spaces, correlating to the function 

these spaces will serve upon further 

development .  The site is engaged as a 

whole by two plunging areas, where 

the shadow of the solid seems to 

fall below grade. These areas provide 

more private support spaces for 

those public spaces above ground. 

This exploration utilized all of 

the lessons learned prior to this 

development, while also creating 

new problems, such as a total 

site engagement.  Rather than 

mere negative extrusions carving 

the landscape. The disjunction 

between to the elements of this 

study offered a view as to what 

may become in future models.

69



70



6462

Schematic design 

71



This simple model was 

created to supplement the 

evolutionary scenario had 

been previously laid out. It 

simply is a new organizational 

tactic other than the 

solids and lattice pieces. 

This form is derived from 

the some of the first truss 

explorations in temporality. 

The advantage of this 

technique is where the solids 

and lattice structures all have 

definite termination point, 

the folding and weaving of 

this form can be formed, re-

formed and then create its 

own form, which can then 

eventually repeat the process
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Semester final 

73

The final model for the semester  became 

a conglomeration of all the studies, 

diagrams and models up to that point, 

both for the positive and negative.

This is the first model that became 

enclosed and therefore theoretically 

able to occupy. With this short time 

of development for spaces that will be 

occupied, many areas became clustered 

and disjointed, offering little to no 

relationship with one another.  The solid 

masses derived off of the bridge also 

start to become  heavy and awkward in 

places as they attempt to enclose the 

space. This  also creates a contrived 

feeling to the building, which becomes 

contradictory to the evolutionary 

aspirations of the building.

This manifestation is the furthest 

development of the site as a whole to 

date. It takes previous  developments 

of the underground system and takes 

them to a new level by using a form 

similar to the  truss abstraction. 

This variation takes the vertical 

truss on the bridge and  transposes 

it across the land, effectively 

creating a new connection,. This 

connection becomes the bridge’s  

new life as it is no longer a solitary 

object within space. It now 

becomes a point of connection 

, unifying the site through its 

relationship to the board walk.
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Semester final 

75

One of the most important aspects of 

this edition is the incorporation of 

the new boardwalk. This begins to tie 

the entire site together while also 

connecting it with the community.

There is an existing boardwalk that runs 

for over a mile from the blue water bridge 

down to the edge of the site, where it 

stops. Boardwalk will be a continuation 

of the existing boardwalk, becoming 

the capstone  of the entire river walk.

The boardwalk stays elevated above 

the existing edge condition, providing 

access to the rock and sand edge as it 

is right now. This provides a place for 

shade during the hot summer months 

and also places to fish from or simply 

gaze upon the freighter traffic.

Boardwalk also creates an emphasis 

of the corner . This corner is 

an integral part of the site as 

it is the connection of two 

main seaways.  The highlighting 

creates an optimal viewing point 

opposite of the nondescript 

corner on the opposite banks.
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Semester final 
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After the boardwalk defines the corner on 

the acute angle it ends at a specific point 

where people may chose to take the above 

ground path into the building or the  path 

that delves into the ground emptying 

into the lower level of the building.

The above ground path follows the 

spine and the curve of the river as it 

leads into the heart of the building 

and the main display area. This spine 

provides alcoves, offering shade, 

and also a place to display work.

The below grade promenade is what  

connects the entire site and creates 

a wholistic place.  The promenade 

is formed in the shadow  of the 

largest solid form derived from the 

bridge. From this form sprouts a 

the undulating truss, forming a 

spine of sorts along the promenade. 

This spine creates individual 

spaces to display works of art.
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Semester final 
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This variation of the building 

became the most complex 

version yet. With its lattice 

structures spanning more 

than 100 ft, crisscrossing the 

solid forms. This creates a 

complicated layering rather 

than a complex system. The 

main pieces of the building  

are all formed by the 

members of the chords  

lengthening until their 

meeting with the ground. 

The solids begin to enclose 

the area while the lattice 

structure forms where 

glass will enclose. The 

remaining lattice would 

be used as proposed 

earlier, pieces of the 

evolutionary puzzle.
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Semester final 
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The lower level is accessed by the below 

grade promenade that gradually sinks into 

the earth. This level is primarily for the 

artists, both in housing and work space. 

Two large studios occupy the majority of 

the floor space while the dormitories are 

also located on this level. The studios 

are open to the public to view the work 

process as it is being created. There 

will be limited viewing of these spaces 

though, to allow the craftsmen to work 

in privacy for a majority of the time.

The  ground level floor is where the 

majority of the  exhibition and gallery 

spaces are located. These are the main 

public spaces where there is open 

viewing during normal hours every 

day. These spaces include the bridge 

exhibition, the large gallery and the 

welcome area and grand entrance, 

which also doubles as another 

exhibition hall. This area is accessed 

by the grade level promenade. The 

entrance is formed by bisecting  

extensions and a solid mass, creating 

a naturally formed entrance.



82



7862

Semester final 
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The second level is accessed by the main 

vertical circulation core in the bridge 

tower. This floor will house the  youth 

learning. This offers a large open 

space intermixed within the bridge 

and addition. The space is also well 

lit from the extensive use of glass.

The third floor offers more exhibition 

space for the artists and another 

chance to interact with the bridge 

in the exhibition. This space encloses 

the massive counter weight that was 

used to raise and lower the bridge 

decades ago. Also this floor offers a 

cantilevered portion over the river, 

which will support the library. This 

space is a gesture towards the other 

side of the river, and the broken 

connection the bridge now remains.
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Final 

85

The remaining floors will be used for 

support spaces such as administration, 

mechanical, and  bathrooms, with the 

highest floor serving as an observation 

deck. Being the tallest structure 

within the vicinity, its views of the 

rivers and the town is unparalleled. 
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Final 
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The  section shows the complicated 

nature of the spaces and also some of the 

awkward corners that form by the use of 

these forms.  It also begins to give a scale 

of the building in human proportions. 

Some of these rooms are extremely large 

and ultimately over scaled. This scale 

also provides a view as to how difficult 

it may be to manipulate the building 

as a whole. With such large members, 

it would be a massive construction 

project to change the main elements 

of the place, like originally intended.
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A new beginning 

89

Upon the onset of the new semester, design 

changes needed to take place.  First and 

foremost the major  spandrels engulfing 

the bridge  were too dominating and 

visually aggressive. It felt as if the 

bridge was being held captive by the new 

construction surrounding it becoming a 

sculpture itself. This undesirable effect 

undermined the relationship between 

existing and new that was attempted. 

Another major concern was the 

confusion  as to how the site and bridge 

would evolve from the foundation 

that I had originally laid.  There 

needed to be a more restrained attempt 

of evolution, being that the current 

stage was far too complicated and 

unfeasible.  It seemed to already be 

at a completed stage when it had 

originally been intended merely as 

a catalyst to reinvigorate the site.  

This gave the perception of a static 

and fixed building, entirely different 

from the original intention. 
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Benchmark 
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The first chance to address these issues was 

at the interim benchmark meeting  during 

the course of the semester. This provided 

a chance to showcase new ideas and 

layouts  to help fix the problems of that 

were noticed during the last semester. 

Some major design changes occurred 

during the process between the final 

and this bench mark. First and foremost 

another building was placed upon the 

site when in an effort to create a more 

full site and not have everything 

concentrated around the bridge. 

The form for this was derived from 

the original study of a truss and its 

subsequent derivation. Rather than 

having the undulating capsules 

move along the ramp, the movements 

were pulled away from the bridge 

and moved in three dimensions. The 

form becomes a support system for 

the canvas, as well as transforming 

into a bridge crossing the shadow 

path, and shading devices. The 

form then twists up to form the  

new dormitories for the artists. 

Another pathway from the main 

parking lot crosses the original 

shadow path providing direct 

access from the parking area. All of 

these changes effectively improved 

the opportunity for evolution 

within the site as a whole, 

not merely around the bridge. 
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Benchmark 
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Within the new structure major design 

changes occurred  including eliminating 

floor area from within the bridge 

tower  and creating a more prominent 

entrance  to the rotating exhibition. This 

alleviated many of the programmatic 

issues surrounding the building from 

the last edition.  Another design 

change included encasing the entire 

bridge in a glass cladding,  presumably 

to show its use of occupiable space. 

Another major design decision was to 

drop the entire west side structure. The 

reason for this omission was to alleviate 

congestion on this side and also to 

reveal the bridges original structure 

more on the side that face the city, 

producing a sense of nostalgia and 

also a juxtaposition of the open west 

face and the constructed east face, 
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Benchmark 
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With this benchmark it was decided to begin 

work with a digital model to provide clarity 

with some particular decisions. This very 

rough viz model aided in contributing 

to  the placement of materials and 

working spaces out in three dimensions. 
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These floorplans illustrate the 

considerable design changes that took 

place over the course of two months. The 

sub grade level was completely redesigned 

to allocate specific spaces for studios and 

more appropriately design the supporting 

spaces.  These plans also illustrate the 

movement of the dormitory from the 

lower level out to its own sub-structure. 

This change gives varying levels of 

privacy within the structure. Visitors 

progress from the private dorms, to 

the semi private studios, with access to 

the public at certain times and finally 

into the public galleries. This switch 

also shows how the studios have been 

moved to an underground space that 

lines the ramp descending into the 

below grade surface. This allows a 

greater connection with the public.
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These horizontal sections show the revised 

stair situation as it spirals up from the 

basement and into the main tower of the 

bridge.  These winding staircase becomes 

the final step in evolution for the bridge 

as its entire space becomes occupied.  This 

staircase  winds up to the very top of the 

140 foot tower and culminates at an 

observation level. This level is the highest 

point in port Huron, consequently the 

view from here is clear and flawless. 

Visitors  at this vantage point can see 

the entire city and the history it holds.
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As mentioned before the revised studio 

spaces play a much more significant 

roll in this variation than the prior 

incarnations.  These spaces will be open 

to the public during viewing exhibitions 

so that the people visiting the site will 

not only experience the completed pieces 

but also how they are constructed. 

These spaces are technically below 

grade but have curtain glass walls 

to allow for maximum amount of 

sunlight. The studio spaces  also have 

an outdoor area in the back which is 

exclusively for artists, although the 

public may view the work that is being 

constructed in this zone from the 

hardscape above the studio spaces. 

This section model provides a glimpse 

into a piece of the studio, along 

with the structure that will be used 

to support  the concrete above. 

This particular model also displays 

how the undulating wall will be 

constructed, as the metal panels or 

canvas is placed upon the “C” channels  

which are then connected to the 

main “I” beam support system , laid 

upon the concrete retaining wall. 
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Final 
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For this iteration of the project there were 

certain refinements and clarifications 

made to the final installment. These 

changes included a change of facades, 

refinement of floor areas, definitions of 

what shall be enclosed and left open air, 

small manipulations to the site, clarifying 

the evolutionary process and  unifying the 

bridge with the new construction. These 

seemingly small changes created a more 

cohesive project overall, and a strong 

final reinterpretation of the project. 
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The one minute evolution is a concept I 

derived from the last benchmark where 

entry sequence was one of most glaring 

weaknesses. This solution aims to rectify 

this by offering a shifting view of the 

bridge as you draw nearer. As stated 

earlier, the west, city facing side was 

stripped down of all new construction, 

save for some supporting members 

and lattice work, giving the city a 

reminiscent view of its industrial 

past. When rounding the corner on 

merchant street, a profile view of the 

new construction becomes visible, but 

only in obstructed forms. Only once a 

visitor has fully entered the site, either 

from the boardwalk or the adjacent 

entries from the parking lot does the 

spectator receive a full realization 

of what the place has become.
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Final 

107

The final iteration of the basement 

plan shows the redevelopment 

of studio spaces and their 

adaptability to form one large 

open space. This new plan also 

highlights the open permanent 

gallery space to accommodate 

many different types of projects. 
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Final 

109

The first level reveals the most dramatic 

changes made to the building since the final 

critique.  The new structure is pulled away 

from the bridge, attempting to establish 

solidarity between the two, while still 

forming a cohesive relationship.  A 

glass floor reveals the lower level in  

the connection between the new and 

existing. Also the facade is pulled in 

away from the exoskeletal members. This 

acts as a sun screen from the south sun. 

The existing bridge has been stripped 

of the enclosure provided in previous 

versions, leaving it open to the air, 

but also preserving it as a piece of 

history.  It now serves as a gallery 

space, with only lighting being the 

new construction within this space.
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Final 

111

The second level of the building houses 

the student teaching center where people 

from the community may come to site and 

learn from the artists living on the site at 

that particular time. In this way they can 

learn a variety of styles and traditions 

from people who are doing work right in 

front of them. Also there is hope that 

these people will come back and work on 

the site themselves someday, continuing 

along the evolutionary path laid out.

This second level  again shows how 

the enclosure is pulled away from the 

exoskeleton creating a series of porches 

on each level. This is to continue 

the trend of a site as a whole, never 

encouraging one to stay  in one 

spot for too long. The enclosure 

spaces are more of transition 

spaces from different outside areas.
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The  final enclosed level houses the library 

where artists and students alike may 

come and read or research. The enclosure 

again, is pulled back from the bridge, 

with the slab still connecting to the 

exoskeleton, providing a large, outdoor 

terrace to read.  This level also displays 

the stair system for the building. For the 

first 2 levels the stairs follow the path 

of an existing service stairway. From 

here it switches over into the bridge, 

and spirals up to the observation 

deck. This version of the staircase 

provides an exterior separation from 

the bridge, once again establishing 

solidarity but also serving as a 

connection piece in this relationship.
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Final 
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This section reiterates the solidarity of 

the two entities and their relationship 

to one another, as the main supports for 

the exoskeleton spawn from the trusses 

and open web joists of the existing bridge. 

This section also illustrates the dense 

structural system in place to provide 

multiple opportunities for the artists to 

display their work. This is also a rehashing 

of the bridge’s system, the extremely 

complex and dense system formally 

used to support massive freight trains. 

The details to the right  show 

a schematic of the foundation 

system used for the main enclosure 

element  and also the separation 

of the floor areas to this element.
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The hvac system required for 

this particular project needs 

to be especially strong given 

the tenuous inside/outside 

relationship. The amount of glass 

and people entering and exiting 

constantly requires a stronger 

than average forced air system, in 

congruence with radiant heating, 

especially in the larger areas.

The structural system, as stated 

earlier, is over developed to 

provide a sense of scale within 

large open areas and also to allow 

artists to develop these spaces. 
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This final model is a 

culmination of all the work 

this semester. It shows the 

details of the structure 

as well as the bridge and 

how it is put together. 



122



9462

Final 

123



124



9462

Final 

125

These particular renderings 

give a feel for the materiality 

of the building and also 

how light will play an 

important part in the building. 
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With a lot of hard work, this project finalized in the manner I had 

hoped. The design was at a stage that was comprehensive and complete. 

But as with all projects there were certain things to work upon.

One of the main critiques about this project is its program. Does it 

necessarily have to be an artist colony? Could it be more  community 

oriented, being that  one of its functions is to provide a new history 

of the place. Could a community itself evolve the site rather than 

just artists? Of course there is no simple answer to this question, 

as this project is merely the catalyst  for further development. 

Another critique of this project was the lack of defined circulation 

throughout the site. These undefined pathways were meant to 

encourage visitors to meander around the site rather than 

stick with a set guideline of how to view the works. But it was 

suggested that  perhaps a more effective solution would have been 

to  create a variety of options , intermingling with each other.

In conclusion I believe the study of evolving place is a valid one, that 

should be studied farther. As we progress into the future more and 

more structures will reach the state this place has. If we can learn 

to evolve these places rather than merely renovate or destroy them, 

we may create a brighter future for the architectural landscape.
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