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CHAPTER I

INTRODUCTION: JOHN. BUCHAN # THE MAN

When Lord Tweedsmuir came to Oanada in the Fall ,of

1935 as Governor General# he was a noted man of letters#

author of many popular novels# a biographer# poet# and his­

torian. While many will remember his achievements in pub-

lie life# especially his contributions to Canadian politics#

there can be little .doubt that posterity will know him as

John Buchan, and not as first Baron Tweedsmuir. His work

in the world of literature# his keen mind# his sound prac-

tical judgment and warm human sympathy will endure.

In his Preface to the book , John Buchan sz Hi s Wi f e ~

Friends~ George Trevelyan writes: "Some men are great by

mat they do # others by what t hey are. • •• And even in

the world of letters l What a man is inspires what he

writes ."1 However l John Buchan can be placed in both cate-

gories of, greatness# for "The man and his work run an even

race. And the two seem inseparableen2 It is in the capac­

ity of a writer# and more specifically as a writer of

1. George Trevelyan# ~ Buchan ~ lit! !1f! and
Friends# Preface.

1
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romance. that we shall be concerned with John Buchan, for we

feel that as such, he has left upon his age a definite i m­

print.

The present chapter will provide the biographical

background and romantic influence s in the life of Buchan

Which prepared and inspired him to write t he way he did.

Subsequent chapters will deal with the history of romance,

its general characteristics, and more particularly, with

those elements exhibited by our author in his writing of

biography, poetry and adventure fiction.

John Buchan was born in Per t h , Scotland in late August

1876. He came of an old Border family of average means but

one Which enjoyed the esteem of the countryside. The boy

was reared in an intensely romantic setting, among the roll­

ing hills, the gorse-grown moors and quiet fertile valleys

of the Scottish moorlands where h i s father, John Ma st er t on

Buchan, was minister of the Church at Broughton Green, in

Peebles-shire, a small Village pastorate. It was a country

whose history teemed with theological tradition; hence the

Buchan household was ruled by the old Calvinistic ·discipline .

which did not, however, dim the beauty and interest of the

surrounding earth. For it was a picturesque world dominated

by magic woodlands of witches, and sylvan corners where

there lurked stolen princesses and robber lords. As a child

in such surroundings, the young John became virtually a

child of nature, as wood, sea and hill cast a spell which

was never lost. By intimate contact with the Borderland, he
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imbibed that love of nature which was to express itself in

his subsequent writings, and here too, his romantic imagina­

tion was fed by the legends and ancient gl or i e s of Scot l a nd .

Summer holidays were spent at the home of the maternal

grandparents in an old farmhouse close to the Edinburgb.­

Carlisle road in the moorlands of the Tweed valley. This

playgroIDld of desert and heath was John rs del i ght. Tiny

nooks of meadow woodland and hill h e l d the magic of enchant­

ment and adventure, the influence of which went deep. It

was the ideal countryside to nurture romance, and the young

Buchan brought a ready responsive soul to all that environ­

ment had to offer. The Tweed has ever been a haunting

stream famous for such associations as Merlin, Thomas of

Er ci l doune , and that master romance-writer, Sir Wa l t e r

Scott. Many of his books show the love and enthusiasm with

which the young Buchan fished in this stream and climbed the

hills about this infant valley, explored its gl en s and took

as much as he could hold of its ancient lore. In fa ct ,

such memories were centered around his favorite Tweedside

that in later years he could write: "• • • if Paradise be

a renewal of mat was happy and innocent in our earthly

days7 mine will be some such gol den afternoon within sight

and sound of Tweed. n3

3. John Buchan, Memory Hold-~-Door, p. 28.
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Besides, those upper glens known as the "Muirs" held

those potent ~igures o~ romance, shepherds whom Buch~~ de­

scribes someWhat in the same way as Wordsworth might, "God-

~earing, decent in all relations o~ li~e and supreme masters

o~ their cra~t."4 Through his shePherd acquaintances Buchan

was introduced into that long-forgotten and secret world of

pastoral, and no doubt from them he acquired that love of

"plain people" which was such an outstanding and winning

characteristic. From them, too, he probably learned t hat

soft idiomatic Border speech which he so often put into the

mouths of his endearing characters.

Early influences of a religious, happy home amid books

from a well-stocked library had all the desirable effects on

the young Buchan. The highly-imaginative child thrilled to

the fairy-tales and border-ballads recounted by his father

when the family gathered joyously round the hearth fires of

a solemn winter evening. Little wonder is it that he cre­

ated a world of his own from folk stories and Bible episodes.

Bunyanls Pilgrim's Progress was early a favorite of his and

~orever a companion. He found constant delight in ita

rhythmic prose, plain narrative, and surprising adventures.

Indeed, his favorite adventure heroes like Mr. Ha nnay and

Peter Pienaar were born of this pilgrimage-book.
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Nor were religious ini'luences lacking. Family prayers

of a Sab bath evening as well as Bibl e -reading develope d an

inner vision of understanding and sympat hy wher ein lay t he

secret of his strength of Character.

At the age of seventeen" John pa ssed with the a i d of

bursaries .. from a Gl a sgow Gr ammar s Chool to the Uni versity

in the same city. Her e his inherent ta lent s came to the

fore and his wealth of intellect won furthe r s cho larships

which permitted him to enter Oxford. Two inf luences emerged

from his studies here. The first was what Bucha n terms "a

pass l on for the unseen and the eternal with a del ight in t he

seen and the temporal; the second wa s a di s t r u s t of ~neral­

i ties. n5 Here too" he became a "pure scholar,," prominent i n

classical literature, in hi st or y , and in philosophy. That

great mind was wholly receptive to the intellectual vi s ta s

whi ch were opening before him . Oxford uncover ed Scottish

literature to Buchan. Hither t o he had explored h i s nat i ve

land mostly in fact, now he was to be brOUght to an a ppr e ci­

ative knowledge of her writers. Robert Burn s became a f a ­

vori t e , and William Dunbar was great 1'1 a dmired. It was

whi le he was still at Oxford, t hat Buchan wrote h i s f irst

book, Scholar Gypsies, a prose pastoral of h i s na tive

Tweedside expressing a love of nature and a quality of writ ~

ing Which was but the prelude to a constant procession of

5. BUchan,~. ill., p. 38.
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romances# histories and biographies destined to enhance the

value of modern English Literature. From Oxford# too#

Buchan carried off the stanhope Historical Prize and the

Newdigate Prize for English verse. In 1899, he was elected

President of the Oxford union# a debating society which has

given to Britain many brilliant names.

Oxford had enabled Buchan to discover his talents and

he was gradually leaning toward the profession of law. Two

years later he was admitted to the English bar in the Mi ddl e

Temple. Minor details of law practice he learned with a

firm of solicitors and came to value the friendship of great

lawyers. During this time of apprenticeShip he read avidly

and became an enthusiast for all legal technicalities.

This profession served him in good stead and because of it

fragments of legal phraseology appear in his Leithen stor­

ies. Unconsciously# the spirit of London was penetrating

his being. He was becoming a student of eighteenth-century

memoirs# as well as an accepted member of the better clubs

of contemporary society. This gave him the opportunity of

meeting people# a hobby WhiCh he maintained througnout his

busy public life.

But it was not in the capacity of a lawyer that John

Buchan was destined to serve his country. In August of

1901# another life was opened to him. On the invitation of

Lord Milner# an administrator of great ability# Buchan set

out for South Africa as the latter's secretary. The Boer

War had been raging for some time# and the after-math
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demanded some ingenious and tactful handling. It was a se­

rious undertaking dealing in part with repa triati on of Boer

inhabitants l concentration campsl and schemes of land set­

tlement. Ne edl e s s to say, the task was gigant i c 1 it but

proved a rich experience for Buchan. An intimate knowledge

of the country and its peoples made him consider the t i me

as profitably spent.

Mor eover l the fascinating land of Africa cause d him t o

re-live his childhood experiences with nature, and to appre­

ciate her many moods. The cause, no doubt, was t he long

morning treks during which h e seemed to reca pture t hose

hours of pleasure spent in explor ing the Scottish home l and .

Mor e important still, Buchan discovered himself. He found

t hat practical wisdom lurking in the material wor l d and in

human nature which cannot be found in books, and hereafter

he l onged to make It some c orne r of the de sert bLos s om a nd

some solitary place glad. 1t 6

In 1903, Buchan returned to England and r esumed h i s l aw

profession. But the former ze st had gone ; Af'rica had unset­

tled him. Hence , on the promptings of an Oxf ord fr iend,

Thomas A. Ne l son , he joined the pub lishing firm of Thomas

Nelson & Son, London. This proved to be a happy change l

and Buchan came into his own--the world of books. Be s ide s

contributing to the active management of the company, he

still found time to write. Hi s t or i e s , novels l and

6 • Buchan, ~. ill. I p. 125.
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biographies poured from his tireless pen. This same ye ar ~

1907~ Buchan married Susan Grosvenor~ an author of some

note.

Convinced that his duty as citizen demanded some sort

of public service~ Buchan offered himself as Conservative

candidate for the counties of Peebles and Selkirk. As a

parliamentarian~ however~ he did not achieve t he limelight

for his was a reserved nature and he spoke only rarely.

At the outbreak of Wor l d War I ~ Buchan wa s thirty-nine

years old and a sick man. A rest cure was prescribed after

which he became well . enough to act as The Times war cor­

respondent at the Front. In 1917 he was recalled to Engl and

and became Minister of I~ormation under Lloyd George.

Neverthe le s s ~ his business connect ions continued~ and t he

close of the War found h i m again in a physically weakened

condition. It was only in the Spring of 1919 that he again

resumed his duties. But it was a changed world to which

Buchan recovered. His friend and publisher~ Thomas Nelson ,

had been killed at Arras on the same day as death cla imed

his brother~ Alastair Buchan.

Gastric trouble had prevented Buchan from active war­

service. But the intervening years had not been idle ones.

At least one novel~ a detective story entitled The Thirty­

~ Steps, had been written to amuse the soldiers. Thus,

the war-years and those follOWing saw him thoroughly estab­

lished as an author of unquestionable repute~ and his monu­

mental History of the Great War bears witness to his untiring
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energy and human interest.

The war left Buchan with an intense longing for country

life. The horrors and losses entailed by the struggle he

had bitterly resented. It was mainly to seek quiet after

the turmoil that he purchased his manor house at Elsfield,

four miles from the city of Oxford. The historic dwelling

and picturesque environment did much to revive his drooping

spirits and intellectual ability. Here Buchan turned out

many of his best-loved books and gave full vent to his myth­

ical romantic hero, Richard Hannay. Buchan affirmed again

and again that these . years at Elsfield were his happiest.

Here he tramped unfettered throughout the countryside and

more distant ·sh ire s . Week- clay s found him in his busy London

office, but week-ends were spent in that hallowed sanctuary

at Elsfield.

Buchan was beginning to deserve t he name of "man of

letters." The natural story-teller was weaving tales of

exquisite romance and plunging his characters into remote

and unpleasant places from whiCh they were forever emer ging

triumphant. Tales of adventure were followed by another

type of romance--historic scenes were coming to life and

clamoring for an interpreter with a creative imagination.

Buchan had just that quality and so we are the richer by so '

many books, some serious, some adventurous~ all thrilling.

For six years~ Buchan continued at Ne l s on ' s and kept

at his writing, but he was growing restless. Hi s "social

conscience" was pricking him. In 1927, his opportunity came
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and he was elected to t he Hou se of Commons as Conser va tive

member for t he Scottish Uni ver sit i e s . Despite h i s poor

abi lity as a spe aker h e was gi ven a ready ear , e specially

when h e addressed t he Assemb ly on educat ~onal and so cial

questions.

I n 1935 , John Bu cha n received from George V the a ssi gn­

ment of Governor-Genera l of Canada, and was raise d by him to

the Rank of baron with the title "First Baron Tweedsmuir of

El sfi eld" j t hus combining t he names of hi s t wo homes ,

Tweedsmuir, a quiet hamlet in Peebles-shire, Scotland near

t he Ri ver Twe ed , and .Elsfield, his residence in Oxfordshire .

Lord Tweedsmuir came t o Canada i n November 1935. "His

a ppointment was we lcomed with expre ssions of the highe s t

sa t i sfaction from t he pr e s s a nd the public of Ca nada ."? I n

memor y of tha t arr ival, whe n the boat steamed i nt o the

Quebe c harbor, lady Twe edsmuir wri t e s that "romance seemed

to come to us t hat evening with arms out st r e t ched . "S

This was but t he awakening of a lo ve f or Canada and

Cana dians, which was to deepe n with the year s . Hi s Scotti sh

origin and background were to prove an immense a sset in t h is

country where so many of its people have a strain of Scot ­

tish blood. Ever y t hi ng about t h i s adopted land was of par ­

ticular interest t o him . "Fr om t he be ginning h i s Exce llency

? Gl obe and a il (Toronto ), February 12, 1 94 0.

8. Susan, lady Tweedsmuir, John Buchan £z Hi s 'i f e and
Friends, p. 218. - -- --- -
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revealed that side of hi s nature whi Ch e xplained his success.

Nothing was too small or too unimportant to interest him. n9

"Whether he was speaking to learned societies, to profes­

sional organizations~ to old Canadians in the East, or to­

day's Canadians in the We st ~ he gave them an inspired vision

of the strength of democracy and the true meaning of na tion­

hood."lO In the words of the Prime Mi nis t er , Ma ckenzi e

King, "Canada was Jll"oud to have such a man in her mi dst ~ a

great scholar, who touched life at so many places and who
11

touched nothing which he did not adorn."

The richness and spaciousness of the Canadian s cene

appealed strongly to his romantic spirit. The unexplored

resources and the physical frontiers of the great expanses

of 't he North stimulated his love for adventure.

No Governor-General ever travelled so extensive l y,

journeying even to t he Far North to visit out-of-the-way

trading settlements on the Arctic Ocean. Canadian land­

scapes fascinated him. On the occasion of a visit to the

Pacific Coast~ Buchan gl a nced with amazement at the t ower­

ing snow-capped mountains and then said to GUy Rhodes, a

Canadian Press staff-officer: "By Jove, GUy ~ I have trav­

eled a tremendous part of the world, and I have never seen

9. Globe and Mail (Toronto), February 12~ 1940.

10. Charla a Bishop, "A Grand Person and a Ki ndl y Man,"
The Ottawa Evening Citizen~ February 12, 1940.

11. Ibid.
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12
anything to equal this."

During his term of office l Baron Tweedsmuir was in con­

stant demand for state functions and addressed many diverse

groups across the Dominion. His exact knowledge and schol­

arlytreatment of varied subjects is a striking illustration

of the deep and wide-spread interest which he took in

Canadian affairs. In factI "he often surprised Canadians

by his meticulous knowledge of obscure episodes in the story

of their country.n13

Tweedsmuir had unbounded confidence in the future of

Canada and spoke of this nation not as being in the pioneer­
14

ing stage, but in that of "romantic adolescence l" possess-
15ing besides l "the balance and perspective of maturity.1t

He 's poke often of Canadian-American relationship and was

convinced that tightening the bonds of friendship between

the two could have a beneficial effect on both. A good­

neignbor policy was his constant theme. "We are neighbors

16and friends, and we are all c011eagues l" he said in a

speech on the occasion of the seventieth anniversary of

Canada's Federation. He even ventured the opinion, that

upon this close understanding between the British

12.

13.

14.
p. 11.

15.

16.

ottawa Evening Journal 1 February 12, 1940.

Round Table l XXX (1939-1940), 669.

Buchan I "Canada Club Dinner l" Canadian Occasionsl

Ibid.

~ York Times l February 12 1 1940.
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Commonwealth and t he Uni t ed States# . d epe nds the peace and

free dom of t he world .

I h a ve always belie ved t ha t the secrets of the
f uture of civi l i za t ion lie i n t he hands of the
~ng li sh - spe aking peopl e • • • and the s t rength of
an a lliance be t ween the t wo nat i ons lie s in the
fact t hey should be compleme ntar y to each other
and gi ve ea ch other some thi ng ne w. 17

Lord Tweedsmuir was honore d for h i s at t ainment s in pub -

lie l i fe and in literat ure by several u n iversities , inelud-

ing Col umb i a # whe re h e wa s made h onor ary Doctor of Li t e r a -

ture. On this occasion Doct or Nichol a s Murr ay Butle r ,

President of the Uni ver s i t y summed up hi s achievements and

laude d h i m as a brilliant Scot , a h i s t or ian of great l earn -

ing and a novelist of note.

Ext ens i ve traveling and t he bewildering round of du t i e s

t ook a heavy toll of phy s i cal strength# already weakened by

i ll heal th . For physically, Lord Twe ed smui r wa s by no means

robust. He is de scribed as "a smal l, le an, f rail man . But

t he lines and f ea t ures of hi s fa ce , h i s manners and his

voice, all r eflected t he high and na t ural gent i l i ty o f his

birth and descent. lI l 8

He was a vm ol l y s i mple ma n , wi thout vani ty or
grandi osity or cant. He was a home man , ful l of
h omely good humor an d home ly common sense . Above
a ll, Lor d Tweed smuir wa s a Chr i s tian ~ntleman,

staunch in t he simple f a i t h of h is Scot s '
fathers .19

17. New Yor k Times, February 12 , 1 940.

18. Bi sh op , £E. cit .

19. Ottawa Eveni n g J ournal , Februar y 12 , 1940 .
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"He stood for truth, for integrity and intelle ctual honesty #

for high idealism, for the building of the Kingdom of

God.,,20

On February eleventh, 1940, in spite of the supreme ef­

forts of the best doctors, Lord Tweedsmuir passed away,

leaving the Canadian population and a h os t of friends to

mourn the passing of a great statesman, a great scholar#

and a great friend.

He was the rare product of any age, a man whose
brilliance of thought and study has not lessened
his value as a citizen and servant of the state,
but made it of more practical use to his time.21

In the wards of Monsignor Hildebrando Antoniutti, the

Apostolic Delegate to Canada, he was Ita perfect gentleman,

a keen psycholo gist# a scholar of the hi ghest rank and bril­

liance, a wi. se and pr udent di plomat. ,,22 He died a s Hi s

Excellency, the Governor-General of Canada, but he lives as

John Buchan. His friend# Hilaire Belloc, puts the truth

beautifully:

He does not die who can bequeath some influence t o
the land he knows,

Who dares# persistent, interwreath Love permanent
wi t h the wi Id hedge -rows;

He does not die, but still remains
Substantiate with his darling plains.23

20. Queen's Quarterly# "In Memor i am#" Spring, 1940.

21. Kathleen Woodward, "The King's Choice#" Canadian
Home Journal, XXXI (October, 1935)# 8.

22. Ottawa Evening Journal, February 12# 1940.

23. ~., February 15# 1940.



CRAPl'ER II

ROMANTICISM

To ve nture a t horough and scholarly defin i tion of

"Romanticism" would be t o pre sume what s o many cri t i c s and

men of le tters have been reluctant to attempt. For one of

the few things certain about t he sUbject is that it s mer e

mention offers one of the most complicated yet fascinat i ng

questions of semantics . I nde ed " "no mor e pe r sis t ent problem

forces itse l f upon the s tudent of Li t er ature an d the histo-

r ian of thought at the present time t han the inter pretati on

of t he term "Romanticism."l And this is in keeping with an-

other idea on the subject expressed by Sir Arthur Quiller-

Couc h when he recent ly remarked t hat "it may help our minds

to earn an h one s t living i f we dismi s s t he ter ms ' Clas s i ca l'

and 'Romantic' out of our vocabulary for a whi le . tt 2 Even the

subject of this thesis, John Buchan , admitte d that r oman ce

was a word he was shy of using .

Hen ce " we cannot her e hope t o se t t le on anythi ng final

concerning this quest i on . Neverthel e s s , in this chapter we

1 . Pau l Kaufman" "Defining Romantici sm: A Survey And
a Program," Moder n Language Not e s " XL (April , 1925 ) " 193.

2 . Ibid .

15
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shall attempt to trace the history of Romanticism and see

its workings in different countries like France, Germany and

particularly in England. The political, philosoPhical, in­

dustrial and social background of the movement will be

briefly explored, and an attempt will be made to examine the

nature and value of romanticism and its place in world lit­

erature. The exploration should serve to give us a fuller

insight into the forces at work which probably inspired John

Buchan to write the way he did. Only certain general char­

acteristics can be studied in this re gard, and emphasis

placed on those pnaae.s which we expect to find in our author.

Origtnally, a "Romance" was a composition written in a

romance language called romanice I vhich was formed by the

fusion of Latin as spoken by the common people of Italy with

the native tongue of the northern barbarians who invaded t he

country. This "romance" speeCh naturally assumed a variety

of forms, but it reached its highest development in Pr ovence ,

in southern France, where it became an important instrument

of popular literary expression, especially during the elev­

enth and twelfth centuries. These literary productions be­

came known by the French term roman. The compositions Yhich

appeared in this vernacular tongue were generally tales and

ballads in which the adventures of knights in pursuit of

honor, or in devotion to the Christian religion, or the en­

thusiastic deeds of chivalry and the spirit of loyalty and

reverence for women were portrayed. Absence of a central
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plot# tragic and farcical incidents, use of the supernatu­

ral, a love theme, as well as adventure, generally charac-

terize this particular type.

Now# it may be argued, all these qualities appear to

some extent at least, in many forms of literature. Even the

Odyssey which, according to Paul Elmer More, "is shot

through and through with the wonder -of' beauty,"3 might be

placed in this category. Even as Greek-Roman civilization

was spreading North and East, matter which readily lends it­

self to romantic treatment was met again and a gain. Homer

gave us the Island of Lotus-Eaters; Virgil made almost a

complete romance of the story of Aeneas and Dido; while Ovi d

was romancing a great body of mythology. In f ine, it may be

said that during the late semi-classical t ime s of t he Dar k

Ages, things were gr adua l l y shaping themselves to fuller

romance.

One cannot point to one particular work and say f1this

is the first romance." Is it to be the saga or the Volsungs

or that of the Nibelungs story?

But when it has grown to certain achievement, then it

can be more easily recognized. Such is the case with the

following: (1 ) Lives of certain Saints" (2) the Norse Sagas,

(3) The French Chansons De Geste, (4) the Old Engl i sh and

the Old German stories of various kinds, (5) the Arthurian

3. Paul Elmer More" The Drift of Romanticism, Preface.
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Cycle, (6) classical and legendary tales of Alexander and of

Troy, (7) certain fragments of Eastern stories, crusades and

pilgrimages. These classes possess the fundamental quali­

ties which characterize that type of romance we are attempt­

ing to study and eventually to define.

First of all~ we have the lives of such saints as Saint

Mary of Egypt~ of Saint Margaret and the Dragon, of Saint

Dorothea~ all stories which manifest a certain heroism and

mystery which are almost Legendary • Then in the Sagas ~

those ancient mythical Teutonic stories, both form and con­

tent are strongly romantic. Their high romantic sense of

honor and courage probably permit them to be classified as

"Romance."

The French Chansons De Gaste date back to the twelfth

and thirteenth centuries and were a form of popular epic

chanted by the jongleurs and other strolling minstrels and

were composed in order to furnish a picturesque account of

certain traditional heroes. M. Bedier, who has made a

thoroughgoing inquiry into the origin of the whole family of

Chansons de Geste, tersely puts it thus: "These fictions

took the shape of a story of adventure and strife, at once

religious and heroic. n4

In the Medieval English and German stories we find

French themes constantly worked up afresh and exhibiting an

amount of story-telling power. The famous Der~ Heinrich

4. BUChan, History of English Literature, p. 633.
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of Hartmann von Aue, the original of Longfellow's Golden

~gend, is one of the greatest triumphs and examples of ro­

mance. While the English minstrels tried their hand at the

current French ro mance e , they found the Chansons forming an

immense body of literature. Side by side with the chansons~

carne the romans d'aventure, narrative poems, more varied in

interest, less severe, and more ' romantic t han t he chansons

both in tone and treatment.

"But the true roots of romance J the chiefest manifesta­

tions of which was t he 'Matiere de Bretagne,' otherw i s e the

Arthurian Cycle, were sunk in a period st ill older than its

own. n5 I n these stories we find all t he elements of romance

--war, love, and religion--with the extension of t he ch ar­

act er of Arthur i n marvelous adventure and Chi va l r ous i dea l.

The last o f the cycl e s ar e the classical, i n which t he

subjects are Alexander t he Gr ea t , and t he Tr ojan heroes .

The further growth of this le gendary his t or y was stimulated

by the Crusades and acquaintance \uth Oriental as well a s

Byzantine and Alexandr ine Romance. This t ype was mythica l

in foundation and thoroughly i mbued with t he ideas of chiv­

alry and lust for the marvelous.

The name -romance" then, first applied to the languages

in which these compositions were written, came afterwards to ·

refer to the prevailing characteristics whiCh they displayed~

5. Lewis Spence, Dictionary of Medieval Romance, p. 322.
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as contrasted with the works written in Latin which were

termed "classical."

Nor is it true to say that a chasm exists between the

romance we have traced thus far and t hat which found its

full flowering in the so-called Romant ic Move ment in the

early nineteenth century. Even Shakespeare can be termed a

"Romantic." The trees in the forest of Arden drooping and

rustling about Rosalind, and Hamlet waiting feverishly for

the ghost on t he platform at El s i nor e , may be cited as

"romantic ll episodes.

Strong and ·romantic curiosity about unex­
plored part s of the earth, about periods of the
past not hitherto understood, about t he my st eries
and beauties of nature, about man in his n at ural
state, assert t hemselves from Dryde n on , with i n­
creasing power .6

In Wal t er Pa t er ' s words , "Romant i ci sm is rather a spirit

which shows itself a t all times in various de grees •••

than the peculiarity of a time or a schoolo,,7 The term,

therefore, has infinite elasticity.

Joseph War t on ' s poem The Ent hu s i a s t , 17 40, is t ypi cal

of a great deal of the so-called "romanticism" before t he

seventeen-nineties.

It is a romanticism, which whatever further char­
acteristics it may have had, was based upon na­
turalism, wild, spontaneous and irre gular, but
also the simple, the nsff, t he unsophisticated. 8

388.

387.

6.

7.

Charles Gr osvenor Osgood, ~ Voice 2£ England, p.

c. Watt, A Dictionary of English Literature, p.
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Thus we see that the romantic spirit is not a radical

novelty . Although it reached its triumph at the be ginning

of the nineteenth century~ certain of its qualities are com­

mon to all literature l and its ultimate development was a

normal process just as one era reflects and builds on an­

other . The experiences of mankind are basically the same l

but their expression depends on the background . Literature

shows the soul of nations . It is the written expression of

the feelings ~ ideaB~ imaginings and the ideals of mankind .

During the eighteenth century~ which delighted to term

itself the "Augustan Age ~ " and which pr Lded itself on the

purity and refinement of its taste l the old classical models

were re-examined and explored and considered as alone ca-

pable of furnishing a norm of corre ctne 8S • On the other

hand~ the literature and art of the Middl e Ages were con-

sidered unworthy of t he attention of a cultivated man. At the

close of this century~ however l and during the early decades

of the next~ a marked change manifested itself in the vmole

tone and tendency of the intellectual life of the time. The

mental revolution which took place is termed the "Romantic

Movement~" which affected all phases of thought and all lit ­

erary taste and methods of expression . But t his "Romantic

Movement l before its coming to fullness~ greatness and self­

consciousness l in the nineteenth century~ was prepared for

8 . A. O. LovejoY I "On the Discriminations of Romanti­
cisms l " R.!.~.!.I XXXIX (lS24) ~ 22S-253.
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by an infinite number of intellectual and aesthetic im­

9
pulses.

It wa.s a period of upheaval in .gover-nmerrt a.l ideas" of

storm and stress in industrial life, and a gener a l dissat-

isfaction with contemporary civilization as well as a re-

fusal to accept the limitations it imposed. In Fran ce , in

the immense social struggle of the French Revolution" t he

monarchy was overthrown. In Germany" it chiefly affected

philosophy" and in Engl a nd " it disclosed itself in a liter-

. ary way.

The French Revolution brought to Europe the hope of

political freedom and social reconstruction and le d to the

predominance of the middle class. From t his period emerge d

the spirit of romance" a laying aside of realism to a specu­

lation of individual ideas. The cry of t he Fr ench Revol u ­

tion" "Liberty" Brotherhood" and Equali ty,," became also t he

cry of the romantics.

The chief exponent of t he ne w Romanticism i n Fr ance was

Jean Jaques Rou s sea u who is l argel y responsible for t h at pa r -

ticular phase known as "Primitivism"--"a r eturn to origin s,

historically" artistically and psychologically. 1I10

Rousseau preached the philosophy of the superiority of

instinct over intellect and of t he imaginati on over reason.

9. Er ne st Bernbaum" Guide and Anthology of Romanti­
cism" p. 466.

10. Victor Hamm" The Pattern of Criticism" p. 61.
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The Romant i c s appropr iat e d the Rousseau of the Confessions

as the symbol and sanct i on of their new movement in so far

as i t represente d the spirit of revolt against convention

and t he exaltat i on of passion with the' result that

"Rousseauism" has almost become a synonym for "Romanticism ."

The Romantic ideal was a l so f ostered and rea Ched by

Cha t eaubriand l Lamar tine l Ma dame de Stael l Vi ct or Hugo and

othe r-s ,

In GermanY I Scheller , BurgerI Noval i s and Friedrich von

Schlegel were leaders in the romantic revolt. The philoso ­

phy preached by Kant, who held that ~reason sho uld control

the ima gi na t i on l wi thout at ~~e same time di s t urbi ng i t s

free plaY / nl l resulted in an attempt to comprehend i n mor e

adequate t erms Godl nature l and the significance of man's

l i fe in the universe . In fact , it was likely the Germans

who fi rst contrasted "r-omenbf,o" and f cLaaaLcaL;" I n hi s

Conversations with Ecker mann l Goe the te lls us: " I call t h e

cla ssic thea l t hY/ ' the romantic, 'sickly . 1 tfl2

This bias betrayed by Goethe , h owever l wa s not l ong in

l osing face l because the term ga i ne d in popularity and favo r

in t he nineteenth century .

Engl i sh Romanticisml mor e over , took its roots in pol it ­

ical l industrial and social changes occurring simultaneously'

11. Irving Babbitt , Rousseau and Romanticism , p . 42 .

12. Hamm , £E. cit . 1 p . 61 .
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with i t . Engl and was experiencing ma ny changes and new

e vents. Napoleon had been defeated and Engl i Sh fears t here ­

by calmed ; slave trade was abolished; t he p ena l code wa s re ­

formed ; and liberty had gained another victory in the

Catholic Eman ci pa ti on Act of 1829 .

Be s ide s , Engl and was goi ng through a marked gpowth in­

du strially . The population was increasing in industrial

centr e s , due to the new inventions . Although this growth

brought wealth , nevertheless with the factory system came

degredation , poverty and suffering for the poor who endured

bad conditions in factory, prison , poorhouse , and sch ools .

Mor eover , agriculturally Engl a nd was losing gr ound and was

gradually passing into t he modern industrial soc iety of

today.

Needl e s s to say, the se i nflue nce s were fe lt and ex­

pressed by the youthful enthusiasm of t he writers gener al l y .

Hence it is that the primary basis of romantic literature

may be considered as a r e vo l t and an intellectual explor a­

tion which are expres sed imaginatively an d emot ionally.

From the cold , re gular , self-satisfied literature of the

ear l y eighteenth century classicists , we come to t he fiery,

individualized and often rebellious writings of the r oman ­

t ics. "Whatever is , is r igh t lt wrote Pope ; but Shelley now

say s "Wail , for the wor ld is wr on g . tI Cons equ e nt l y , the ro ­

mantic movement i s marked t hroughout its course by a gr ea t

unrest , a wandering , questing disease , a nostalgia of soul ,
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that sent its votaries up an d down t he f ace of the ear th ,

either ac t ua lly int o f ar pla ces , into wild and so l i t ar y

ne i ghborho ods and the sad Vicinity of ruins , or spiritually

from pi llar t o post i nto the deser t pl a ce s of the mind , from

one sad Philosophy to another . Professor Hamm expresses it

as a "Romantici sm of Escape , physically and i magi nat i ve l y . "13

The t ime has come now for an attempted definit ion of

ter ms. "The source of our difficulty here is the unfortu-

nate t wo-f ol d burden which i s imposed upon ' r omant i c' when

it serves a s the adj ective for both ' r omance ' and ' r omant i­

ci sm. ,,,14 The ad je ctive "romantic " occurs in the seven-

t eenth century with t he meaning " l i ke a romance ," usually

wi th a harmful meaning , as "f'ancd fuL or "extravagant ." As

taste be gan to change i n the course of the eighteenth cen­

tury, t he word t ook on favorable connotat ions : "pictur ­

esque," "pleasi ngl y melancholy ," "imaginative ." But:

" ••• in gener a l a thing is romantic , when as
Ar i s totle would say , it is wonderful rather t han
pr-ob ab Le ; in ot her words , when it viol ates t he
normal se quence of cause and effect in favor of
advent ure. • •• A thing is romantic , When it is
strange, intense , superlative , extreme , unique . 15

John Foster ' s fundamental definition of romantic is "the

13 . Hamm,.2.E . cit . , p _ 61 .

14. Paul Kauf man , "Defining Romanticism: A Survey
And A Program," Modern Language Note s , XL (April , 1925 ),
198.

15. Babbi t t , 2£- cit . , p . 4 .
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ascendency of ima ination ov er jUd ment . n16

"Romanticism is h ard to define, j us t as t he s pirit of

the Re na i s sa nce , or Puritanism, or Cla s s ici sm is h ard to

define . It can but be recognized by its acc ompanying e le ­

ments or symptoms . For l ogic , it subst ituted imaginat on ;

for reason , it ga ve feeling and emot i on . I ndi v i dua l i sm as

preferred to rules an d re gulations . I dea l i sm and humani t a ­

rianism, the wor th of the personality , and the belief in the

perfectibility of man- -all these were substituted for t he

more rational attitudes and ideals of t he eighteenth cen­

tury .

Their subject -matter was remote and strange; and human

brotherhood and humble , rust ic life were exalte d . The poe t s

and prose writers emphasized passion and imaginat i on , re­

vi ve d the free verse forms , like the Spenser i a n s tanza a nd

the ode , or wrote i n impassi one d poe t ic prose . They rote

with lesa artificiality and more s pontaneity .

Various defini t ions of Romantic ism ha ve been on t rial

t hr ough the years . The following are t ypi cal: " move ment

t o honor whatever Classicism rejected" (Brunetiere ), "The

r e vi val of the life and thought of the deUe Ages, (Be er-s ) .

"An effort to e scape from reality" ( aterhouse ) , "The renas ­

ce nce of wonder" ( atts -Dunton ) , "The addition of s trange ­

ne s a to beauty" (Pater ) and "The fa iry a y of writing"

(Ker i .

16 . John Foster , "Romanticism," _.f.! ., XXXVI (1923 ) , 3.
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The classic attitude and the ro mant i c are both neces­

sary to complete living# and manifestat i ons of both are t o

be found in every phase of life. Hence # r omanticism is

omnipresent; it doe s not belong to any one period. Be ing a

highly complex movement # i t has contributed largely to the

world's sum of beauty and sublimity.

In the absolute sense of the word there are works i n the

literature of antiquity which are as romantic as any to be

found in that of t he nineteenth century. The type here con­

sidered, h owever , e ven When accentuate d by t he medi e va l , did

not simply revert t o ·t he ol der t ypes wh ich we h a ve trace d

h i st orica l l y . Nor h a s t he r omantic movement wholly spent

itself. Strong a nd romant i c curios i ty abou t unexplored

parts of the world, about per i ods of t he pa st not hitherto

understood, about t he mys t er i e s an d beautie s of nature a s ­

sert themselves i n our own day and r e f lect the unchangeabl e ­

ness of human nature. Even today's craving for "the romance

of crime" is understandable and justifiable and a good de ­

tective story can be h ighl y romantic.

It is the aim of this thesis to point out certain char­

acteristics in the writings of John BuChan wh i ch would war ­

rant his being ca lled a "r-omantLc ;" He is a roma nt ic be ­

cause his works are filled with a sense of my st er y and

wonder# with a l ove of a dventure and di s covery a nd with a

buoyant spirit of aspiration. He is a romanti c in his l ove

of the picturesque, for his interest in t h eme s of chivalrous
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love# for his predilection for the fictitious and fanciful.

BuChan's heroes manifest that restlessness of the world

which characterizes the true romantic. His characters are

"unquestionably worldlings but they have the same spirit

that sent Sir Galahad in search of the Hol y Grail.,,17

It might be well at this point to quote John BuChan's

own not ion of romance, which h e puts into the mouth of his

famous character Sir Edward Leithen in the book The Dancing

Floor:

But# dry stick that I amI I hanker after my
own notion of romance. I suppose it is the lawyer
in me, but I define it as something in life which
happens with an exquisite aptness and a splendid
finality# as if Fate had suddenly turned artist-­
something which catches the breath because it is
so Wholly right. Also for me it must happen to
youth. I do not complain of growing oLd, but I
like to keep my faith that at one stage in our
mortal existence nothing is impossible. It is
part of my belief that t he universe is on the
whole friendly t o man and that t he ordering of the
world is in the main benevolent. So I go about
expecting things# waiting like an old pagan for
the descent of the godde s s . 18

Alastair Buchan# son of John BUchan , ' i n a personal let-

ter addressed to the writer of this thesis says:

••• I believe that 'romantic' is a better defin­
ition than 'romanticism' in speaking of my father.
My father was strongly influenced by Scott's ro­
manticism in his boyhood. This is an entirely
different thing from the English Romantic Moveme nt
of the nineteenth century. My father drew no

17. Michael G. Furlong# John Buchan's Contribution to
Literature, Doctoral Thesis, University of Mont r ea l , (1948),
p , 210.

18. Buchan, The Dancing Floor I p. 9.
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i n spiration from Byr on or his imitators . I be­
lieve that h i s great model was Rober t Louis
Stevenson, who was still a powerful literary
force in Sc ot l and in his boyhood . To t hi s he
added a new vogue of story -telling current at t he
beginning of the century . John Buchan was an un­
deviating romantic, and his literary form remained
very little changed although his books span an era
--r oughl y from 1910 to 1940--in which the popular
t aste changed from that of the romantic novel t o
the sociological novel , roughly the gu l f between
the end of Stevenson and t he r ise of Gr aham
Greene •

Speaking of Stevenson, Bucha n has this to say:

Steven son i s one of the purest types in literature
of the romantic adventurer . Romance to him wa s
whatever was happening round the next turn of t he
road and beyond the next bend of t he river . 19

This is al s o the romant icism of Bu chan , a r omant icism in

which there are strains of idealism and realism inter-

mingled. He has t he power of taking one to the summi ts, a nd

yet keeping one a l ways cognizant of the val leys below. I t

is a Romantici sm i n keeping with hi s own def i ni t i on : "The

kernel of romance i s contrast, beauty , and valor flowering

in unlikely places, the h ea venly rubbing shoulders with the

earthly ."20

Nor must one ne glect to mention the kine; of the r oman­

tics, Sir Wa l t er Scot t . The latter was a gr ea t mode l and

ido l of Buchan . The romance and splendor of t he highlands

were captured and enshrined in the stories of both . Spea k­

ing of the eighteenth -century reading publi c as ha vi ng l ost

19 . Buchan, Hi s t or y of Engl ish Literatt~e , p . 563.

20 . Buchan , Sir Wa l t er Scott, p . 343 .
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t he fine world of fabling " Buchan says: " ••• the public

a ppe t i te f or the stranger and more colored aspects of life,

the subjects which we call 'romantic,' had never ceased" but

it had been satisfied with indifferent fare .,,21 It was in

conne ct i on with the romance of Scott t hat these words were

written , and he continues:

What was needed was a writer who could unite both
str a i ns, for in the medieval world the two had
been inseparable " the mystery and the fact , credu­
lity and incredulity , the love of the marvelous
and the descent into jovial common sense; who
could make credible beauty and terror in their
st r angest forms by showing them a s t he natural
outcome of the clash of human character; who
could satisfy a .ee cutar- popular craving with fare
in mich the most delicate palate could also
delight . 22

In this chapter an attempt has been made to trace the

history and meaning of the terms "romance,," "romantic," and

"romanticism," in order to verify the stand that John Buchan

may be considered a true I romantic. It Hi s works wi 11 be

brought to witness the fact in subsequent Chapters. Suffice

it to say that h i s romanticism is t hat wnich has just been

outlined in detail and which might be spoken of as "the pic­

aresque motif" with characters drawn from the upper strata

of so ciety espe ci a l l y. They are those who seek to make the

world a better place in Which to l i ve, "unmindful of the

personal price they may have to pay .,,23

21 . Buchan ,.2E.. cit . , p , 129 .

22. Ibid .

23 . Furlong ,.2E. • cit . , p , 213 .



CHAPTER III

JOIDl BUCHAN, ROMANTIC HI STORIAN AND BIOGRAPHER

Sir Walter Scott, a master story-teller, may be con­

sidered the f ounder of t he modern historical novel. Tr ue ,

there h ad been innumerable attempts made to write historical

novels before his time, but most of t hese, like t he French

heroic romances of the seventeenth century, h ad not even

survived t heir own gener a t i on . The rea sons vary f rom dull -

ness and lack of reality to undue preference f or one pe riod

or another in h i s tory . Buchan explains t he situation thu s :

Hitherto [before Scot€! all t he great no ve ls h ad
been studies of cont empor a r y life; t he historica l
tale was a lifel ess thing, smothere d in tinsel
convent ions

l
some t h i ng beneath the digni ty of

Ii terature •

Scott rarely, i f ever, expressed his views di r ect l y. He

maintained, and r i ghtly so, that t he hist or i cal nove list

would defeat his purpose by trying to r eproduce the past

literally.

An historical no vel, in other wor ds, was not to be
a fabrication like Chatterton's Rowley Poems pre­
tending to be a story told by a modern author

1. Buchan, Sir Wa l t e r Scott, p. 130.

31
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which~ in language intelligible to his contempo ­
raries ~ should attempt to evoke the life of the
past in their imaginations . 2

The soundness and workability of t hese t heories are

evident from the vast number of a dvo ca t es and successful

imitators Scott ha s gui de d for more t han a hundred years.

Mor eover , t his type has been a favorite means of express i ng

the romantic attitude. John Buchan is not t he least of

Scot t ' s successors in the field of the h i st or i ca l novel .

I ndeed , all forms of history he l d a strong appeal and Ge orge

Trevelyan ranks Bu chan ' s historical biographie s among t he

great.est of aI -L his works. The first tastes i n t his dir e c ­

tion were probably a cquired at Oxfor d, and were stimulated

and intensified by h i s gr eat reading h abit s . Even as an

undergraduate, he had tried h i s hand at hi st or i ca l nove l s,

and he himself admits that it became his gr eat ambition "to

write fiction in the grand manner by i nterpreting and clari­

fying a large piece of life . ,,3 And thus wer e born such bio-

graphies as Montrose, Julius Caesar, Cromwell an d Sir Wa l t er

Scott . These books were , he says,

• • • confessions of faith ~ for t hey enabled me to
define my own creed on many rna tters of do ctrine
and practice and thereby cleared my mind . They
were a kind of diary too ~ a chronicle of my suc­
ce ssive interests and occupat ions . The y were la­
borious affair s compared with my facile novels,
but t hey were also a relaxation, f or they gave me
a background into which I could escape from

215 .
Ber-nbaum, Guide Through the Romantic Movement , p .
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contemporary futili ties , a wat ch- t ower f rom which
I ha d a long pr os pe c t and could see moder n pr ob ­
lems in juster proportion . That is the supreme
value of hi s tory . 4

In his biography of Sir Walt e r Scott , Buchan ha s set

down in a clear a nd pre ci se ma nner the merits and literary

qualities of the h i s torical nove l . It will be u seful to

quote t he passage her e :

An h i s t or i ca l novel is simply a novel which
attempts to re cons t r u ct t he life , and r ecapture
t he a t mos ph er e, of an a ge other than tha t of the
writer . The a ge may be distant a coupl e of gener ­
at i ons or a t housand years; the nove l may f i nd i ts
drama in swift ext er nal i ncident , or i n some con­
flict of t he s pir i t; it may be picar e sque or do ­
me s t i c, a story of manners , or of a ction , or of
the heart; its t e chni que may be any one of t he
twenty different ways in which tribal lays and
other t hings are constructed . The p oint of di f ­
ference is that in every case the wri ter ha s to
construct f or h imse l f , imaginat ively, not only the
drama, but an a t mos phere and mode s o f l i fe a nd
thought with which he cannot be personal ly f ami l­
iar . So , i t may be sa i d, h a s t he noveli st of
contemporar y life , whenever h e s trays out s ide t he
narrow orbi t of his e xperience . But t her e i s a
dif ference • The man who d eals wi th con t emporary
life has the key nearer to hand . He is c oncerne d
with things whi ch ar e r oughl y wi thin h is world of
expe r-Le nce j the d etails may be stran ge , but a ccess
to t hem is s i mple . The h i s t or i ca l nove l i s t has t o
t hink h imself into a n a l ien world be fo re h e can
expound its humani t y .5

Ne edl e s s t o say , a strong , independent imaei nation must

be brought to such a t a sk , and t he writer mu st pos sess a

keen sense of truth . or di d Bu chan fall shor t o f the i dea l

he had trace d for s u ch as ould adhere t o this type of

4 . Buchan , £E. cit . , p . 199 .

5 . Bu chan , Sir ~alter Scott , p . 130 .
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novel . Further examinati on of h i s h i s tor i ca l work s " t a ke n

ea ch in turn" Will convince one of the accuracy an d skill

with which he followed h i s code , borrowed largely from his

i dol romancer Si r Wa l t er Scott .

First there is Mont r ose , t hat gal l ant an d romantic fi g-

ure out of the Scottish past . Buchan h ad been f a s c i nat e d by

his military gen i u s and the sorrows of h i s life and ha d read

much of this period of h istory . For h i s purpose " Buchan

se l e ct e d primary material and devoted much of his time and

effort in study i ng thi s he r o h e h ad admi red so much in h i s

youth . It is t here fore n ot surprising t hat he h a s left us

an authentic portrait . Mor e over " t he Scottish countryside

and background of his story were fami liar pl a ce s t o Buchan "

a d he h a s de s cribed them r emarkably well . Pu t t his Sco t -

tiSD r omant i c hero a ga i nst t he romantic Sco tti sh landscape "

and Buchan says "the fig ure must always haunt tn ose who tra­

vel the r ough roads of Scot tish q i st or y . ,,6 Treve l ya n h olds

t hat the story ha s "a Gre ek flavor" a s of an earl y h i s toric

a ge .,,7

Not i ce the s kill wi th wh i ch h e wr i te s of Mont r os e :

Few careers ha ve such romanti c unity . I n one
aspect he is t he complete paladin , ful l of cour­
t esy and grace , a Volcker of AlsQce with h i s
sword-fiddlebow" whose every stroke is a note of
music . He wins f ight s a gainst odds , an d scribbles
immortal songs in h i s leisure " and die s in t he end

6 . BUchan , Mont r o se , p . 395 .

7 . Ibid . , Preface .
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like some a nt i que hero , with t he l igh t s burning
low in t he skies and the stage darke ned . In an­
other he is the t hinker, Who read, as no one else
di d , t he riddle of h i s t ime s , an d preached a do c ­
trine or gover nment Whi ch had to wait f or nearly
two hU~dred y e ars t il l it f ound an aud ience • • •
He saw l ife cle ar ly ~~d calmly, and h i s s piri tual
force did not come, as it often come s f r om a he c ­
tic imaginat i on or a fevered bra i n. The s pri ngs
of l1i s being were a pe l l uc id reasonableness of
soul, joined t o a power of absorpt i on i n duty
which i s commonly f ound only in t he ranks of
fanaticism. 8

Who will deny t hat Bu ch a n h a s caught here t h e romance of

heroes Who win a gainst odds, and Wh o d i e for t he ir idea of

patri oti sm?

Her e a gai n, Buchan shows e ve n a romanti c de votion in

h i s understandi ng of t he search i ng and int ro spective i nte l­

lect and character of a figure hitherto not t h e s ub j e ct of

s uch war m s ympat h y. He no doubt saw t he confus ion and un-

happy pol i t ic s of the time t hrough the e yes of Mon t r o s e ;

nevertheless one must admit he h a s done a n a dmirab l e work

an d was perhap s in advan ce of h i s time i n seeing t hat t he

ideals of Mont r o se are i n t h e warp and wo of of much of t he

const itutional fabri c of our own day.

Then follows Cr omwe l l , and as Buchan says, "Cr omwell

was bou nd to f ollow. w This chara cter, too , wa s open to much

controversy, but to Bu ch an h e wa s an extraordinary man who

evoked in h i m an inner sympathy t o Whi ch h e h ad to gi ve ex­

pression. Her e a gain the au thor kne w hi s subject, Tr e ve lyan

8 . Bu chan , .£E. cit., p , 394 .
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says:

The book sprang out of his deep and abiding inter­
est in t he seventeenth century, wh i ch he h ad ma de
his own chosen period of histor y, where h e was
most at home. He read, consc ient i ously and cr i t ­
ically, all the sources and authoritie s; he vis­
ited, as a historian should, t he p l a ce s and
studied the battlefie lds. He h a d a very good
understanding of mili t ary hi story . 9

Buchan himself states h i s a dmiration f or t he man in these

words: "Cromwe ll with all h i s i mperfections s eemed to me

not only admirable but lovable, an d I tried i n my book to

present the war m h uman side of h im . tr l O Tha t he succeeded in

doing so, is e vi de nt from t he se line s :

Olive r was a man of profound emot i onal nature
who demanded food for h i s af f ections. Hi s r e lig­
ion, being based not on fear but on love, f or fear
ha d little place in his heart, made him infinite l y
compassionate towards others. A sudden anger
might drive him into har shne s s , but h e repented
instant ly of h i s f ault . Tears were ne ver far fr om
his eyes. I can find no parallel in history t o
this man of action who ha d so strong a n i n stinct
for mer cy and kindness, even f or what i n a ny other
would have been womanish sent i ment and it s prang
directly from his religion. l l

Nor is his physical description less noteworthy:

He stood about five feet ten i n height , hi s
shoulders were ma s s i ve , and h e h ad a nob le h ea d
t hatched wi th thick brown ha i r which f e l l be l ow
his collar. There was Vital ity, an d p a ssion , too,
in the long t hick nose wi th the wide nostrils, a nd
determination in the large, full-lipped mou t h ; ye t

9. Lady Tweedsmuir, John Buchan b~ Hi s Wif e and
Friends, p. 182. -- --"- -- --- -

10. Bucha n , Memor y Hold- t he - Door , p. 198.

11. Buchan, Oliver Cromwell, p. 68.
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it was an attractive face, for it left a dominant
impression of kindly sagacity.12 .

It is evident that Buchan has a profound respect and

admiration for that romantic man-of-action type of Which

Cromwell provides a fair example. Nor was Buchan unaware of

Cromwell's shortcomings, which he attributes to dreams born

out of due season. He insists that it is for this reason

that he left no permanent construction behind him; however,

it cannot be denied that he does stand out in history as '

"the great improvisor, desperately trying expedient after

expedient, and finding every tool cracking in his hand.,,13

It was indeed a difficult task, the favorable presenta-

tion of this Puritan, for whom so many had scant sympathy,

but Buchan "has thread h i s way With fairness and understand-

ing throu@l the maze of sects and sectaries, the parties and

factions and cliques.,,14 And from it has emerged a charac-

ter the basic stuff of which is the same as the ordinary

English countryman, but perhaps of more delicate texture

than most. Cromwell is represented, not as the superman

seeking a pedestal apart from humanity, but rather as always

within hearing of the common voices of life.

Buchan lived most Willingly in the realm of the histor­

ical imagination, indispensable to the writer of great

12. Buchan, £E. c1t., p. 69.

13. Ibid., p. 521.

14. Iady Tweedsmuir, 2,£. ill., p , 183.
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history. Returning from Oxford, having just parted wit h t he

manuscript of Ol i ver Cromwell, Buchan was feeling sad, h e

said, at parting with s omeone with wh om he had l ived f or two

years. No word wa s utte r ed of t he fatigue and l abor en­

tailed in the work , t he pain s t aking e f f orts wi t h which he

che cke d authent ic document s , the t edious writ ing by hand .

When t he book appeared s i mul tane ou sl y wi th Hila ire Bel l oc' s

work on t h e same sub ject , Buchan was the f irst to marve l a t

the favor able cr i t i cism hi s own book re ceive d , and he was

filled with that humility Which is the so urce of true great ­

ness when Belloc wrot e to him say ing that h i s work wa s by

far the greater. He was content to ca l l himself "a fa ir

craftsman."

Of hi s cl a ssical biographies Julius Cae sar and AUgustus

Buchan says: fi r have rarely found more en j oyme nt in a task

for r was goi ng over a gain carefully the gr ound Which r had

scampered across i n my youth L" Wr i t er s innumerable have

alternate l y lauded and derided t he se two r omant i c fi gures

out of t he Roman past , but perhaps no writer h a s ever

trea te d t hem with such fas cinati on shroude d in mystery . The

publ i ca ti on of Augustus, pr ovoked so me criti ci sm in view of

the fa ct t hat it prai sed a di ct a t or of t he Roman Age , and

appeared at a t ime when Demo cr acy lament e d the Mu s s ol i ni

regime.
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Of Julius Caesar J Buchan says:

Combined in him in t he highest degree were the
realism of the man of actionJ the sensitiveness of
the artist, and the imaginat ion of the creative
dreamer--a union not, I think J to be paralleled
elsewhere . 16

And what could be mor e romantic t han this?

He emerges from t he clouds of mythology J lives his
life in clear air J and then disappears in a di vi ne
mist . He was sprung from t he anc ient kings of
Rome , and h ad the Godd es s of IDve h er se l f as an
ancestress . 17

Buchan cont inues by poi nt i ng o ut tha t in t he Middl e Age s he

was "a fairy Lege nd ; " and ye t hi s mi l i t ary exploits are

authentic and exact accor di n g t o h i s Gall i c memoirs.

Speaking f urther of Cae sar a s a r omantic hero a nd man

of extraordinary activi t y, Buchan says: "a de sper ate crisis

only increased h i s coo l ness and t he pr ecision of h i s

thOUghts .,,18 And a ga Ln , "he h a d a kind of boyish gu s t o

which inf'ected h i s troops with h i s own dar i ng and speed. ,,19

It h a s been poi nt ed out e lsewhere that Bu chan had a

profound devot ion for t hose capable of rapid act i on , in fa ct

this might even be said to be hi s first criterion for a ro -

mantic figure . He say s:

I was especially fascinated by the notion of hur­
ried journeys . In the grea t romances of literature

16 . lady Tweedsmuir J "Portraits," The Clearing Hous e Jp . 10.

17. Ibid .

18 . Ibid .

19 . Ibid .-
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they provide some of the chief dramatic moments.
and since the theme is common to Homer and the
penny reciter it must appeal to a very anc~ent

instinct in human nature. We live our lives un­
der the twin categories of time and space l and
when the two come into conflict we ge t the great
moment. Whether failure or success is the result.
life is sharpenedl intensified. idealised.20

Sir Walter Scott was published in 1932. the centenary

year of Scott's death. Good judges have maintained that

this is the best of all Buchan' a books. "There he had a

magnificent subject to which all h i s i mpulses. h i s very

heart-strings responded.,,21

It was a book which Buchan was bound to wr i t e sooner or

later l for both men had so much in common.

Both were men from the Bor der; both studied and
practiced law; both were men of letters who were
very much more t han purely that. To a certain
degree both men had the same range of interest.
the sarne humanity outlook" the same manly and
robust preference for what was true. honest and
of good report .22

In this volume Bu cha n

••• gave expression to t he Scott ish side of What
he was--the loyall pious and self-disciplined
child of the manse and the romantic lover of Scot­
tish history and of the Bor der country with the
large heart and out-of-doors affections of t he
Shirra.23

20. Buchan. Memory Hold-the-~. p. 194.

21. lady Tweedsmuir. John Buchan Ez His Wife and
Friends, p. 181. ---- --- ---- ---

220 Arthur Turner. Mr . Buchan--Wr iter, po 82 0

23. lady Tweedsmuir. £Eo cit., Preface. p. 11.
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It is a great por t r a i t of a great r omantic fi gure a gainst a

lively and romantic h i s t or i ca l sett ing. Hugh Wa l pol e said

that the book "seemed to be written wi th the hand of Scott

24re sti ng on t he WI' iter 's ehout.der ; "

The Scottish Bor der s and Oxfor d landscapes h ad char me d

both Scott and Bu chan in turn l an d t he lat ter gi ve s full

ve nt to t his double magic - -the country of ancient pastoral,

of clear waters and green h il1 s 1 and t he man vID o stood at

t he very hear t of life . This Twee dside landscape h a d cap-

tured h i s h ear t and remained h i s abid ing passi on . It wa s an

ideal background f or . t he writer of poe try and r omance l and

both Scott an d Bu chan possessed t hat i ntimate k no wle dge of

every class and condit ion of men a nd enough educati on t o

broaden t he out l oo k l not dim i t .

Buchan ' s a dmi r a t i on f or sc oti t , h i s idol an d model , is

evident from these line s i n which h e pr a i se s h i m as a wri t e r

of historical roman ce:

By the coi nc idence of personal gen i u s and the
circumstances of h i s trai ning wi th t h e intellec­
tual current of the age l it was h i s lot to gather
up the different threads of romanticism, combine
them with Fielding 's rea11sm , and produce a type
of fiction epitomizing the finer Characteristics
of both . • •• Scot t united the antiquarian zeal
of the or di nary historical romancer and an im­
mensely superior knowledge of history and antiqui ­
ties . Hi s imaginat i on l h i s fertilit y an d r omanti c
s t a ge- cr a f t l could only be rivalled by a Dumas and
a Victor Hugo combined . 25

24. Anna Buchan (0 . Douglas) , Unforgettable, Unforgot ­
~, p . 184 .

25. J ohn Buchan , Hi st or y of Literature , p . 452 .



42

Besides, Buchan was like Scott, "a spinner of tales, a

maker of phrases, a dreamer of dreams, Who was often carried

26away by his fancies." Like him, he was continually weav-

ing stories. Of Scott he says: "Had he never put pen to

paper, he would still have told himself stories, ,,27 and of

himself,

I suppose I was a natural story-te ller, t he kind of
man who for the sake of his yarns would in pre­
historic days have been gi ven a seat by the fire
and a special chunk of mammoth. I was always
telling myself stories when I had nothing else to
do, or rather, being told stories, for t hey seemed
to work themselves out independently.28

Ever mindful of the magic of Tweedside, Bu chan says of

Scott's work, what might well be said of h i s own:

Legend and ballad were linked to every f ield and
burn, and the landscape most exquisitely conformed
to its human associations for that corner of
Tweedside seems to me especially in tune with
Border romance. It is at once wild and habitable,
the savagery of nature is tempered by a quality of
gracious pastoral, and Tweed, with its pools and
runs and gleaming shallows, has not lost its
mountain magic .29

How could a man whose soul is not attuned to Scott's

romance write so glowingly of this aspect of his master's

writing? Buchan is a modern follower and imitator of that

great romancer who brought authentic magic and enduring

26. Buchan, Sir Walter Scott, p. 33.

27. Ibid., p. 35.

28. Buchan, Memor y Ho ld-!he -~, p. 193.

29. Buchan, Sir Walter Scott, p. 68.
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romance to literature. As Scott had done a century before l

Buchan supplied the tonic which the nation needed to

strengthen its heart and to enchant the common reader.

Besides giving an authentic portrait of ScottI Buchan

has in the same volume outlined his literary standards and

criteria of the ideal historical novelist l laws vmich he

himself followed with exactitude.

Be s i de s his five major biographies l Bucha n has also

written lesser ones like Sir ~alter Raleighl Lord Mi n t o l and

George V; the latter is entitled The Ki ng ' s Grace l and al­

though not strictly a biographYI it provides a picture and

survey of the reign of this king from his accession to the

throne in 19101 until h i s silver jubilee in 1935.

. The book is mor e a tr ibute to t he Engl i sh t hrone and

kingShip than to a personal monarch, although Buchan h ad a

profound respect and admiration for t his sovereign. In­

clude d herein is t he h i s t or i ca l background of the Wor l d War

and the triumph of the Br i t iSh Commonwealth partly because

of the leadership of the king.

Lord Mi nt o is of special interest to Canadians and

shows Buchan's remarkable knowledge of people and of

Canadian politics. Lord Mi nt o was of a Bor der cIanI and so

Buchan may have undertaken the work for sentimental reasons; '

nevertheless an otherwise unpopular Governor is exposed as a

man of profound human sensibilities obscured by a strong l

even severe character. Buchan's testimony may be summed up
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in one staunch sentence. " No son, adoptive or native, ever

loved Canada mor e deeply . n3 0 It is a memoi r whi ch presents

a living por t r a i t of a most attractive per sonal i t y and of a

most eventful life.

Wi t ch ~, a brilliant piece of magi c -doings as wel l

as an accura t e hi storical pict ure of the Old Wood of Caledon

where Mont r os e f ought , may be i nclude d h ere . vVhe t h er i t be

re garde d as a h i s t orical novel , a tal e of adventure , or a

romance of t he s upe r na t ural, it ha s a l l t he power a nd charm

of an enthralling and captivating st ory.

Here , as perhap s- nowhere else , Buchan has gi ve n evi -

dence of his abilit y to ho ld t h e heart in s uspense and to

stir de sire for t he mysterious . The wood holds all the ro ­

mance an d enchantment one could hope f or . IITh i s was t h e

Silva Caledonia of Which old writers s poke, t he wood which

once covere d all the l and and in whose gl a de s Ki ng Arthur

had dwel t. u3 1 For hi s purpose s Buchan h a s created the ro­

mantic figure of t he mini s t e r DaVid, who t ypi f ie s the

struggle wh i ch t he Church of Scot l and wa s fa cing at this

time whe n t he ri gor s of the new Ca l v i n i sm were contending

with t he ancient secret r i t e s of' Diana . "The mysteries of

the hea then h ad been here and David fel t the simpl i c i t y of

the woodland violate d and its peace ravished. u3 2 Then a ge.i n

30. Bu chan , Lord Mi nt o .l p , 63.

31. Buchan , Wi t ch Wood , p. 30.

32 • Ibid., p , 115.
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he wa s t he young a dventurer in lo ve wi th life " for " He leapt

t he s tream and scramb led up the bank with an odd feeling of

e xpect a t i on. He was called to adventure on this day of

33da ys. " On another occasi on"

He stood and gazed , struck s i l e nt by i ts beauty .
Her e , in t ruth " was a dancing-floor f or wood
nymphs " a p l ayground f or the Good Folk . • • • He
stood poised l ike a r unner " hi s blood throbbing in
sudde n rapture . He had a dventured i nto the wood
and found magi c there ", and the spel l was tugging
a t his hear t -stri n gs . v4

Th i s bo ok mu s t be cons i der e d a s one of t he mos t reveal -

ing presentations of the writer ' s native l and . The descr i p-

tions t hroughout are .charming" and t he story holds a l l the

ol d h i gh gl o ss of romance . Buchan must h ave l ost himself

complete ly in t he magic spe l l of the wood . It would be wel l

wort h wh i le t o quot e but a few . "Each evening t he ski es

clear ed, a nd t he night was an ame t hyst dome spr inkled with

stars; "35 or , "th e moonshine flowed like a t ide; "36 again"

the hill itself was yel l ow l ike old velvet " but green was

mant l i ng beside t he brimming st reams; the birches were still

only a pa l e va por, but t here were buds on the saughs a nd the

ha ze l s . ,,37

33 . Bu cllan " Wi t ch Wood , p . 93 .

34. Ibid. " p . 105.

35 . I b id . " p . 164.

36 . Ibid . " p . 114 .

37 . ~. " p . 87 .
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The story is skilfully told with all t he heightening

suspense and mystery of a real artis t . The dee p , pure love

whi ch exists between Davi d and h i s Lady Ka t r i ne is beauti ­

f ully told , and , in spi te of t he death of the lady , one

finishes t he book wi th a deep sense of satisfaction born of

our admiration for David and h i s high sense of dut y , for he

cut s a ga l l a nt fi gure i nde ed a gains t t hat we ird and awe­

inspiring background .

Mi dwin t er is a romanti c a dventure story of Al a s t a i r Ma c

Lean , a Scotch gen t l eman who goe s on a de l i ca te mi s s i on to

Lord Conbury, but t urns to ride north wi t h Samue l J ohnson to ~

find a lady who ha s elope d , and who a i ds h im to bring im­

portant ne ws t o t h e St ua r t Prin ce . I t is t h e ol d theme of

circumstances prOVing f a vorable af ter overwhelming odds .

But it is a tale to stir t he blood and pl a y a tune of h igh

! omance on the stri ngs of the ima gination . It i s, mor e over ,

a brilliant pie ce of h i s t or ica l a na l ys is vmi ch di spl ay s

Bu chan ' s versatil i t y as wel l a s h i s a b i l ity t o s pin a good

yarn . Her e a gain Buchan h a s cau~lt t he spell of the woods ,

this time t he great midl a nd fore s t s of Old Engl and . Hi s t or y

and ficti on , r oman ce and adve nture a re blended to revive a

theme of romantic Jacobit e venture .

Of all his books , Memor y~-the-~, Bu chan ' s auto ­

b iography, is the mo st revealing of his br oa d vision and

philosophy of life . It was originally not i ntended f or

publicati on , but merely to be a "journal of cer t a i n ex­

perience s , not written in the experiencing moment , but
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rebuilt out of memory .,,38 The title is t ake n f rom the Poem

"Our Lady of t he Snow" by Rober t Louis Ste venson l and the

Ameri can e d i t i on of t he same book i s called Pi l gr im ' s Va YI

taken no doub t f r om Pi lgr im ' s Progre ss l by J ohn Bunya n . For

both of t hese \~iter s Bu chan ha d a lasting a dmiration .

The book is indee d a f a scina t i ng diary of the reminis -

cences and i mpressi ons of men and t h i ngs . I t is char a cter -

i ze d by h i s wel l -known humor l shrewdnes s l t o l er ance a nd sin­

cerity . It is the personal journal of a man of breadth l t he

r e cor d of an informed and h ighly cu ltivate d mind of wide

interests . Among t he many no tewor t hy pa s sage s in the book

are the h ear t -warming chara cter ske tches of h i s good friends l

Lord Mil ner l t he Frime Mi ni s t er Mr . As qui th I Lor d Ros eber y ,

Ramsay Ma cDona ld , Frederick Scot t Ol i ver , and a h os t of

others . Buchan loved people and h i s expression of it is

sincere . One chapter entitled " My Ameri ca , " is espe c ially

heart -war ming l and we f eel that he ha s gi ven this country a

fine testimonial of cand id a ppreciat i on .

Orlo Wi l l i ams in a re view of t he book says:

The bo ok is lively, varied l sympathetic l bri l liant
in de s cr i p t i on of persons l charming i n de pi ct i ng
of nature , informative without du llness , persona l
without e goism, movi ng easily from t he publ ic
s t a ge on which great fi gure s walk , t o the pr i va t e
world of t he hill s , t he rivers wh i ch h e l ove d ,
t he h ome l t he mind . • •• He h a d a hard head , a
sound sense , and was not afra id to a dmit the lim­
its of h i s a ppreciations . ' i t h t hese qualities i n
maturitY I h e judged t he world l sensing t he

38 . Buchan , Memor y Ho ld-t~e -~or l Prefa ce .
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i~diate dangers--particularly in the shrinka ge
of opportunity f or young men- -but h e re f u se d t o
abandon optimism. 39

And W. E. Garr i son points out t wo n otable feature s of

the book:

The fir st is the ser ie s of por t raits of the me n
with whom the author h ad conta ct a s politici an or
as publisher, ••• t he other and even more extra­
ordinar y feature of t h e autob iography is its i n­
direct but br i lliant delineat i on of t he author 's
own per sonal i ty . 40

Judging from t he number and the qual i ty of Buchan ' s

contributions t o hi s torical f icti on , hi s p owers o f e xpr-e s -

sion i n t his field ar e truly r emarkable , even d iscounting

t he fact t hat he was such a pr ominent political figure with

so many demands onhis time . To al l his wor-ks , h owever " he

has. brought that rich i magi na t i on, painstaking a ccura cy,

tir eless industry, indi cative of the t rue s ch olar and man of

letters.

Bu chan possessed, moreover , an hi storian ' s art in
separating the true f rom the fanci ful where fact
was concerne d, and eve n h is mo st romant ic histor ­
ical novels h a ve a factua l framework whlch his
ima gination has deve l oped i nt o good ser ious
fict i on.4l

For cleverness of expression and abi li t y to weave the

magic and mys t eri ou s around actual h i s t or i ca l fi gure s ,

39. Orlo Wi lli a ms, Nat iona l Rev i e w, CXV (October"
1940), 49.

40. W. E . Garrison, "Pilgri m's Wa y , It Christian Cen­
tury, LVII (Oct ober 16, 1940 ), 281.

41. Furlong, John Buchan ' s Contribution to Literature,
Doctoral Thesis, University of Mont r ea l , (19481; p. 144.
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eatness . Hi s r omantic heroe s and men

of act ion usually move in an authentic and pic t ure s que back ­

ground of Scott ish h i ll s and moors which h e knew and loved .

Trul y he pos se s sed accordi ng to Fer ri s Gr e ens l e t l h i s

American friend ~ the two be s t gi f t s of t he hi storica l no v-

e list and Romance wri ter, "love of place a nd sense of

wonder .,,42

42 . F . Gr ee n s l e t , Under the Br idge , p . 206 .



CHAPTER IV

JOHN BUCHAN, ROMANTIC POET

Buchan's literary fame is chiefly derived from his

wri t i ngs as a nove list , biographer, and essayist , Which h a ve

be en so vo l umi nou s as to almost completely obscure h i s mer ­

its as a poet of some repute . Hi s poetic writings are not

ext en s i ve, confined as they are to one small book of verse,

Poems , Scots and Engl i sh , half of which are written in t he

Lowland Scottish di a le ct . But t his scholar and man of let ­

t ers was acutely consciou s of t he merit s of good poe t r y . A

modest man, he h ims e l f would ha ve be en the fir s t to de ny

that he wrote gr ea t poe t ry , yet h e ha s pe nned several pi e ce s

which are worthy of note and whi ch reveal something of t he

divine poet i c f ire . Howe ver , good poetry and t he romantic

standards t hereof co uld be con sidered br i efly be f ore de t er ­

mining Buchan ' s pl a ce as a Romantic poet .

When discussing poetr y , most critics refer to Shel l ey ' S

Defen ce of poe t r y , to Coleridge 's Bi ogra ph i a Literaria, or

to Arnold 's Es sa y s in Cr it i ci sm. Ac cordi ng to the f irst ,

"Poetry is the expression of t he imagination , " and a "poem

i s the very ima ge of life expressed in its eternal truth . "

Again Shelley says , "Poetry lifts t he veil from t he hidden

50
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beauty of the world , and makes familiar ob jects be as if

t hey wer e not familiar ." Col eridge insists t hat "the i m­

mediate object is pl e a sure , " and he a dopts the principle of

Ar istot l e that poetry is "e ssent i a l l y ideal . Arnold is

convi nce d t h a t poetry must assume the f unc ti on of religion

to b i nd li£e into a whole . For t he poet , he thinks , sees

l i fe in its ent i rety . In t his s ense Arnold teaches that ,

"poetry is a criticism of life ."

Tr ue , there may be great poetry in great prose , but in

t his chapt er we are concerned with the narrower de f i n i t i on

of poetry - -as involVing some kind of ordered rhythmical pat ­

t er n . Buchan defines it as "the best wor ds in t he best

order, tf and great poetry as "the only poss i ble words in the

on l y possi ble or der. " He goe s on to explain that

Poetry i s the earliest and most natural expression
of the s pi r i t of man , for it represents primarily
an instinct , whereas prose is a considered affair
which demands a more elaborate ba ckground . l

Buchan a lways had a gr eat respect f or the grea t master ­

pieces a nd f r equent l y recommended a return to and a mor e in ­

tima te knowl edge of the grea t masters . He gi ve s two reasons

for t his s t udy; the first concerns its chara cter and its

mind " "great accents " t h oughts de ep and gra ve in t he litera­

ture of a nation will produce gra vi t y and di gnity both in

1 . Buchan " "Return to Ma s t erpi e ce s , " Canadian Occa­
s ions, p . 239.
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t he character and in the speech of the ordinary citizen .

The second reason which he give s for this return to the mas ­

ters i s a literary one : "they gi ve us a standard of val ­

ues. n3 Thi s seems to be in conformity with Matthew Arnold 's

pr i nciple , that every lover of poetry Should also be a cri ­

t i c if he i s to h a ve full enjoyment of it .

John Bu chan ' s poetry , moreover , i s characterized by

ce rtain a spect s 0 f universal romant i cisro , such as strange -

ne s s and wonder , predilection for the fictitious and t he

fanc i f ul and interest i n t he mes o f ch ivalry . The rolling

hi l l s , foreboding moors , rippling streams, and quiet fer tile

vall e y s of the Scottish borderlands awakened t he Mu se of

poetry and inspired a number of genuine romantic poems .

The poetic writings of John Bu chan are not, as h a s been

said, extensive , but their high quality induces a regret

t ha t they are not mor e numerous . A Sco t , "pur san s ," he was

stee pe d to the core in t he romant ic history and traditions

of hi s native land , and it mi ght be said t hat fe w people

were so familiar wi th t he da i l y life, social habi ts and

idiosyncrasie s of its people . Hi s acquaintances i ncluded

a ll c lasses in Scotland : the high nobility , lawyers, far -

mer s , _ shephe r ds and fishers , and there are fe w phases of

Scottish life and fe w t ypes of Scottish character whi ch ha ve

2 . Buchan , £E. cit ., p . 24 0.

3 . Ibid .
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not been encount er e d in one type or another of h i s wri t i ngs .

Mor eover , he po sse ssed a find command of t he " ver na cu l a r

whi ch i s spoken in the hill country of the Lowlands , from

t he Cheviots to Galloway .,,4 This is t he dialect used in the

first part of his litt l e volume of poe ms . As a result t heir

appea l i s r e s t r i c t ed to that small and now diminishing race

of people who could fully a ppreciate all t he nuances of this

tongue. Be sides ~ Bu Chan gr ew up dee ply immerse d in the re -

ligion of h i s f ather ; hence much of h i s poetry has a reli g-

ious f l a vor . Others reveal his abiding passion for his na -

tive country s i de and .par t i cu l a r l y for t he Bor der l a nd \Vhich

h e , l ike Scott , knew and l oved so well .

In hi s poem, "The South Countrie ~" he re produces the

delicate ch ar m of this favorite landscape and its people ,

expressing a love of nature and a quality of wr iting Which

Wordsworth might ha ve pos s e s sed , had he been a Scot:

Yon are the h i l l s tha t my her t kens weel~

Harne for the weary , re st for the auld ,
Br a i d and high as the Aprile sky ,
Blue on the taps and green i ' the fauld;
At ilka t urn a bit wanderin ' burn ,
And a ca nt y biggin ' on ilka lea - -
There's noch t sae braw i n the wide world 's schaw
As the h eughs and holms 0 ' t he South Countrie . 5

"The Fishers ," which is in t he Scot ' s di a l e ct is mod­

eled on t he t went y-f i rs t idyll of Theo critus and reveals

Bu cha n ' s fondne s s f or fishing . It might well h a ve be en

4. Buchan , Poems Scots and English , Foreword .
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"Cur l e w Linn" II his favorite spot f or trout fishing .

I clau cht h i m in baith airms and peched
Ashore --he was a mi ch t y wecht;
Nor stopped t ill I had h im s hure
Amang the t hre shes on t he muir .. . . . . . . . . . . . . . . . . . . .
Wi ' that I woke; nae fish was there-­
Juist the burnside and empty mui r "
Noo tell me honest l Ge ordi e lad l
Think ye yon daftlike aith wi l l haud?6

In "Fisher Jamie ,," Bu cha n te lls u s of a Bor de r poa ch er

Who has been kill ed i n t he Gr eat Wa r " and now in his fancy

he s ee s him in heaven .

I f Heaven i s a' that man can dream
And a' t hat hone s t h er t s ca n wiSh I

It maun prov i de some muir land stream~

For Jamie dre amed 0 I noch t bu t fish .

John Buchan served in the Gr eat War in t he Intelligence

Department at Genera l Headquart er s of t he Br i t i sh army" and

his war poems reflect the gr im tra gedy t hat t he struggle

brought to h i s sou l. "On Lea ve " is typi cal of t his inner

sentiment as we follow the musings of a young Scots private

a t home in t he cal m pe a ce of t he lovely Lammermuir Hi l l s i n

Scot land after spendi ng months of misery and terror i n the

trenche s of France . Buchan laments all t he h or r or s of war ,

but h e is not in sympa t hy with Byr on " who steeps h i s b l a se

hero in the unreasonable me l a n ch oly of youth . Rath er " com-

munion with Nat ure brings reunion with God .

6 . Buchanl~ ' cit . " p , 47 .

7 . Ibid ' l p . 70 .
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, I had auch t een months 0 ' the war "
Steel and pout her and reek "
Fitsore , weary and wauf , - -
Syne I got hame for a week .. . . . . . . . . . . . . . . . .
I wasna the man I had been, -­
Juist a gangr e l dozin ' in fits ; - ­
The pin had faun oot 0' the warld "
And I doddered amang the bits . 8

Then comes the hour of peace . Little wonder i s it that

on another occasion Buchan was able to exclaim"

He findeth God~ who finds the Earth He made . 9

Here the idea is the same :

But up in that gloamin' hour ,
On the heather and thymy sod ,
Wi ' t he sun gaun dOtUl in the Wa st
I made my peace wi' God .. . . . . . . . . . . . . . . . .
Knee lin , aside the cairn
On the heather and thymy sod"
The place I had kenned as a bairn,
I made my peace wi ' God. 10

In the Engl i sh poems in the second h a l f of t he book "

BuChan reveals a vein of deep sentiment for people and

places- - a hobby Which he was to practice all his life . Thi s

group " moreover" is superior to the Scottish collection in

t he ar dent passion" soul and intimate feelings of their

aut hor" a man of deep emotion and sensibility . Here, too "

we have greater evidence of the true romantic at work .

8 . Buchan " Poems " Scots and Engl i Sh, p . 55 •

.9 . Stevenson " Home Book of Quotations, p . 511 .

10. Buchan " £E . cit . " p . 56 .
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I n "Fratri Di l e c t i s simo , " Buchan pay s a moving t ribute

to hi s brot her , illiam Bucha n l a br i lliant civil s ervant,

who had served in I ndi a and later be came t he f a t a l vi ctim of

a dread disease . The p oem is t ouch i ng in i t s d escription of

boyhood day s and t he sense of loneliness which no e nve l opes

his survi ving brot her . It is s trange l y r emi niscent of

"El e gi a c Stanzas," i n which ordsworth mourn s over a like

l oss.

When we were little wander ing boys
And every hi l l was blue and h i gh l

On ba l l ad way s and mart ial joys
e fed our f anci e s l y ou and I .

With Br u ce we crouche d in br acken shade ,
Wi th Dougla s charge d t h e aynim f oe s ;
And oft in moor l an d noons I p l ayed
Colkitto t o y our gra ve Mon t r os e .. . . . . . . . . . . . . . . . . .
I n pe r- f'e c t ho nor I perfect t ruth ,
And gent l ene s s to all mankind ,
Yo u trod the gol de n pa th s of yout h ,
The n l ef t the world and youth behind . l l

ith or-dawor-bh , Buchan would h a ve u s know that , "Not

without ho pe we s uffer and we mourn . ,,12 And S O l h is be l i ef

in i mmortality is be au t iful l y expresse d in the f ollowi ng:

Dear hear t l in that serener air,
I f blessed souls may backwa r d ga ze ,
Some slender nook of memory s pare
For our old happy moor l a nd days .
I sit al one l and musing f i lls
My breast with pa i n t hat shall not d ie l

Till o nce a gain 0 Je r gr e ener hi lls
e ride together , y ou and 1 . 13

11. Buchan l £E . cit . , p . 75 .

12 . illiam ordsworth , El egi a c Stanzas , 1 . 60 .

13 . Buchan l Poems Sc ots ~ Eng l i Sh I p . 75 .
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"Avognon" tells of the no st a l gi a of a Jacobite exile

pini ng for his Scottish gl en s .

Weep not the dead " for they have sleep
Who lie at home ; but ah " for me
In the deep grave my heart will weep
Wi t h longing for my l ost countrie . 14

liThe Gyp sy ' s Song to the L9. dy Cassill1s lt revives a

f amous folk r omance of Scotland " of t he enchan t i ng power of

t he Faa s t o so bewitch a l a dy that she forgets home and kin

to fol l ow the piper . The p oem is strongly romantic :

When morning cleaves the eastern grey~

And the lone hills are red;
When sunsets light the evening way
And t he birds are quieted ;
I n autumn noon and springtide da,vn"
By hill and dale and sea "
The world shall sing its ancient song
Of hope and j oy for thee "
My love "
Of hope and joy for thee . 15

"Wood Magi c " disc l oses again t hat necromantic witch­

craft of the woods " so often present in BU Chan ' s works of

fiction " but now revived with a special mystic strain in

st r a nge poetic langua ge .

I will walk warily in the wi se woods on the
f ringes o f eventide "

For the co ver t is f ull of n oises an d t he sti r of
name Less things .

I ha ve seen in t he dusk of the beeches t he shapes
of the lords that ride ~

And down in the mar iSh. hollow I h a ve heard t he
lady Who sings . 16

14 . Bu chan " £E o cit . " p . 94 .

15. !lli . " p . 95 .

16. ill.£." p . 97 .



57

The poem "Processi ona l ,," taken from _ Lodge in the il­

derness " reveals t he longing for solitude and quiet so Char -

acteristic of Buch an . e find her e additional romantic

traits in t he desire f or pe a ce and home and the natural

beauty of earth . It re minds one o f \il l i am But l er Yea t s '

"Lake Isle of I nn i s f r ee . "

I will arise and get me beyond t h i s country of
dreams "

Where all is ancient and ordered and hoar with the
frost of years "

To the land where loftier mountains cradle their
wi Ider streams "

And the fruitful earth is blessed with more bounti ­
ful smiles and tears:. . . . . . . . . . . .

Like most romantic poets " Buchan looks with suspicion on t he

city . To him nature b rin gs pea ce ful re pose :

I am weary of men and cit ies and t he service of
little t hin gs

Wher e the fla me-like glor i e s o f lif e are shrunk t o
a candle's ray .

Smite me" my God " with Thy presence " b lind my eyes
wi t h Thy wings

In the heart of Thy virgin earth s how me Thy
secret way l17

"The Echo of Me l eager ,, " brings to life an ancient Gr e ek

hero and that eternal topic - -love . In a romantic spirit"

~licll is at once calm and melodic " the author sets h i s imag ­

ina tion to work .

Scorn not my love " proud child . The summers wane .
Long ere the t opmost mount ai n snows h a ve gone
The spring is fleetin3 : 'neath the Apr 1 rain
For one brief da y flowers laugn on He l icon .

17 . Buchan " £E . cit ., p . 91 .
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The breeze that fans t hy honeyed cheek this noon~

To-morrow wi l l be b l a s t s that scourge t he main ~
And youth and joy an d laughter fleet too soon .-­
Scorn not my l ove ~ p r oud ch ild . The s ummers wane . 18

"The Long Tr a ver se , " writte n in Ca nada and re count ing

our noble country's h i s t or y , was wri t t e n for children ~ but

i t contains some fine philosophy i n the form of several

poems whi ch t he romant i c landscape and pi ct ure s que re gions

had inspired. One of the se i s entit led "Qu' Appe lle , " a nd

r e f l e ct s the echo -world of t he Nor t h where sounds are un-

canny and inexp l i cab l e.

Qu' Appelle?
Wha t is it stirs the cedars high ,
When there is no wind in all t he sky~

And plays queer tunes
On t he saskatoons,
Subtler airs t han the ear can t ell?
The evening breeze? Bu t wi se men war n
Tha t t he t une and t he wind are elfin-born,
And lure the soul to uncanny things,
Who sings?19

It is the opinion of many good critics that John

Buch an I S best poe m is t he one enti t l e d "Fr om t he Pe rrt Lands

Looking North and South," in which he gi ve s full rein to h i s

Muse i n a description of varied panorama unfolded to the eye

from the top of the Pentland Hi l l s , t hat countryside of

which he says I'my roots went deep ." He might have exclaimed

with Kea t s ~ "I stood t ip-toe upon a little hill ." The poem

opens with this p i ct ure of the scene Which meets his e ye

18 . Buchan ~ £E. ci t . , p . 106 .

19. Lady Tweed smuir , The Clearing Hou se , p . 197 .
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from this vanta ge , a scene Which i nc l udes the ancient cit y

of Edinburgh :

Around my f e e t t he clouds are drawn
In the cold mystery of the da wn;
No breezes cheer , no g ue s t s intrude
My mossy , mist -clad solitude;. . . . . . . . . . . . . . . . . . .
Before me lie t he li sts of str i fe ,
The caravanserai of life,
Whence fro m the ga te s t he merchant s go
On the worl d's highways ; to a nd fr o
Sai 1 laden ships; • . • •

And like t he typical romantic poet , he is inspired through

nature by eternal l ongings that penetrate back t hrough all

t i me and forward to eternity . The wor l d of the r oman t icist

i s t ruly one of eternal becoming and change and dea t h . The

idea is conveyed beautifully in t he follo wi ng:

Grant me t he happy moorland peace;
That in my heart 's depth ever lie ­
Tha t ancient land of hea th and s ky,
Wher e the old r hymes and stories fall
In kindly soothing pa s t or a l .
The r e i n t he h i l l s gra ve si l e n ce lie s ,
And Deat h h im se l f wear s f r i e ndly guise;
Ther e be my l ot , my t Wi light sta ge;
Dear city of my pi lgrimage . 20

Wor dswor th sought loveliness and quiet nature, Scott

l ive d in the stirring da y s of the past , Coleridge creat ed a

world of the supernatural , and Bu chan is ch iefly concer ned

with the romance of t he commonplace . He bears witne s s to

his love of unspoiled country and unspoile d people who live

in it , to his passion for rivers and mount ain s and moor ­

l ands, and to his enthusiasm for fishing . Throughout h i s

20 . Buchan , Poems Scots and Engl i sh , p . 75 .
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more serious poetry, there runs a ve i n o£ de ep re ligi ous

reverence £or nature and the Creator.

John Buchan wi ll pr obab l y never r ank as a major poe t ,

but in spite o£ some £aulty technique the genu i ne poetic

touch i s t here with de licate skill. Mor eover , h i s t hemes

are varie d and of last i ng i nt er e s t . The natural be auties

and romantic h i s tory of h i s native l a nd provi ded the inspi­

ration for poetry of simplicity, of feeling, of wonder;

poetry which is romant i c , since

• • • the qual ity ~Lich d i s t i nguished the poe t r y
o£ the begi nning of t he nineteenth century, the
poetry which we can r oughly group t ogethe r as t he
Romant i c Movement , i s the qual ity of its i magina­
t i on, an d t h is quali ty is seen clear ly as a kind
of atmosphere wh ich adds strange ness to wonder . 21

21. A. Symons, The Romant i c Movemen t in Engl i sh
Poe t r y , p. 14.



CHAPT R V

J OHN BUC NI Rm IC NOVELIST

Tennyson in h i s dramatic monologue "Ulysses ," gi ve s us

the r omantic conception of t he restless spirit , the never ­

ending pur su i t after the ever-fleeting ob je ct of des ire t hat

is the very essence of the romantic quest:

Come my friends
'Tis not t oo late to seek a ne er world
Push off l an d sitting \Vell in order smite
The sounding furr ows; for my purpose h o l ds
To sail beyond the sunset a nd t he baths
Of all t he wester n s tars , unti l I d i e .

John Buchan , i n t he Preface to hi s Book of Es cape s ex-

presses t he same i dea:

I h a ve ne ver yet seen an a dequate de f i n i t ion of
Romance , and I am not goi ng to attempt one . But I
take it tha t it mea ns in t he widest sense t hat
which affects t he mi nd with a sense o f wonder - -the
surprises of life , fi ghts a gainst odds l wea k
things confounding t he stro ng1

beauty and courage
flowering in unlikely places .

Such hurried journeys l difficult situations and chal­

lenging tasks always h e l d a special fasc inati on for John

Eucha n and in his works depict i ng the opera tions of war ,

there is adventure ga l or e . The mos t famous hurr i ed jour ­

neys h a ve been made by soldiers- -by Alexander l by Julius

1 . Bu chan , The Book of Es cape s , Preface.
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Caesar l by Na pol e on , by Mont r ose . The se movements of course

were mainly militarY I and consequently not strictly speaking ,

per sonal . Howe ver l Bu chan wrote another t ype of adventure -

r omance where the pursuer is either hot -foot on the trail ,

or t he fugitive is moving through an atmosphere of imminent

per i l .

I n hi s lighter works of fiction, more pe rhaps than

elsewher e, may be f ound this idea of romance in all its ex­

cellence. It is the romance of l ife , of wonder , of fight

against odds l of courage and beauty blossoming in t he out ­

of-way place s. Buchan is continually concerned with a man

of action, gi ven a difficult task to perform, setting h i m­

self s taunch l y about it despite t he perils , and forever

emer ging triumphant after a number of narrow escapes and

thr illing breath-taking adventures .

In hi s autobiography , Memor 1 Hol d- t he - Door , Bu cha n dis -

closes how the first of the se characters l Richard Hannay ,

came t o exist:

The n l whi le pinned to my bed during the first
month s of war and compelled to keep my mind off
too t ragi c realities , I g:ave myself to stories of
advent ure. I invented a young South African
called Ri ch ard HannaY I who had traits copied from
my f riends l and I amused myself with considering
what h e would do i n various emer gencies . 2

He ga ve Hannay certain companions , and the escapes and

high adventure s of these braves spread gradually t o fill
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numerous books of roman ce and induced their author to invent

ne w heroes . These romances may be conveniently grouped into

t h ree serie s: The Greenmantle Series # or the Hannay Book s

which include The Thirty- Nine Steps " Gr e enmant l e " Mr. Stand­

~" The Three Hos t a ge s , The Courts of the Mor ni ng " and The

Island of Sheep. The second series, known as t he Hunt i ng­

tower Tri logy " consists of Hunt i ngt ower " Ca s t l e Gay and The

House of the Four Wi nds . The third gr oup is frequently re ­

ferre d to as the Le i t he n Books , because Sir Edward Leithen is

the chief fi gure of The Powe r Hou se " John Ma cnab " The IBncing

Floor " The Gap i n the , Curt a i n and Sick Hea r t Ri ver .

To t hose who have c ome under the s pe l l of t hese romances

there is nothing to equal them. They are not only e xciting

adventures t h r ough wi ld p l a ce s " country lanes or city

streets of Lond on or Con s tant inople " Berlin or Gl a sgow" but

they are a challenge tha t in t he mids t of the dullest prose

of life Illiy be found sublime moment s of exhilaration and

devotion to a cause.

Be s i de s t he gr ea t story -telling power a t work in t he se

books " there is a fascinati on which comes chie fly f r om the

characters of t he men Buchan ha a endowed with life. They

ar e men" healthy and ho nest in spirit and gi f t e d with the

poe try of life .

Hi s first creation" Sir Richard Ha nnay " has already

been menti oned , and Buchan himself explains the far -reaching

missions upon which he sent him :
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I n the Thirty -Nine Steps he was spy -hunting in
Br i t a i n ; in Gr eenmant l e he was on a mission in t he
Ea s t ; and in Mr . Standfas t he was busy in Scotland
and France . The first had an imme di a t e success,
and since that kind of thing seeme d to a muse my
friends in t he trenches I was e nc our a ge d to con­
tinue. I gave Hannay certain companions - -Peter
Pienae.r, a Dutch Hunter ; Sandy Arbuthnot , who was
reminis cent of Aubrey ·Herbert; a nd an American
gent l eman , Mr . John S . Bl enki r on . Soon the se
pe ople became so real to me that I ha d to keep a
constant eye on their do i ng s . They slowly aged in
my hands, and the ta le of t heir more recent deeds
will be found in The Three Hos t a ge s , The Court s of
the Mor ni ng , and The Island of Sheep.~ -

The first of t he series, The Thirty-~' St e ps , is a

thriller novel of t he secret serVice, ~lich ye ar s later was

made into a highly successful mot i on pic t ure . Bu chan dedi ­

cated it to Tho mas Arthur Ne l s on , h i s par tner in t he pub -

lishing busine ss . In thi s dedication , he clearl y c l assifie s

the book and points out Wh a t type of roman ce h e intended to

write:

My dear Tommy ,
You a nd I , h ave l ong cheri she d an affect i on

for t ha t e lementar y type of tale which Americans
call the ' d i me novel , ' an d which we know a s t h e
'sh oc ker'--the romance where t he incidents defy
the probabilities, and march just inside t he bor­
ders of t he po s s i b l e . 4

That he succeeded herein is evident to any reader. The

romantic qualities become more evident as t he panorama of

conflict is unrolled .

Young Hannay, newly returned from t he colonies , finds

life h e l pl e s s l y boring until thi ngs be gi n to happen t o him,

3 . Bu cha n , .2£ . ill., p , 195 .

4 . Buchan, The Thirty- Nine Steps , p . 7 .
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t hat is , unt i l he comes back to his flat in Portland Pl a ce

to find the American stranger~ Scudder~ waiting f or him.

The lat te r tells h i m se cr e t s of international intr i gue of

i mme n se importance to Engl and . Short ly afterwards ~ Scudder

i s murdered and Ha nnay is wanted hot only by the law , but

al so by Engl a nd ' s enemies f or the secret cipher now in his

po ssession . It is no t Ha nnay ' s coura ge and resourceful

sch emi n g which are mo st gripping . He is in conflict with

t he f or ces of evil seeking to destroy a world Which h e ,

Hannay , had but lately so despised . This same world becomes

suddenly beaut iful . He aees "the hawthorn fl owering on

ever y he dge J ,,5 and h i s ear is attune d to "a cont i nual sound

of lar k s and curlews and falling streams . n6 He feels new

l ife and new zest f or liVing and says :

I mi ght have be en a bo y out f or a spring holiday
tramp instead of a man of t hirty -seven very much
wanted by t he police . I felt just as I used to
feel when I was starting f or a big trek on a
frosty morning o n t he high ve l d . 7

But tp:ere is also in Hannay that other human quality .

He f eels the terror of the hunted, the l oneliness of t he

f orsa ken and the s udde n wave s of depre ssion and surrender

t hat all men know. Th i s is be cause Buchan wanted his h e r oe s

to be real men as well as extraordinary braves .

5 . Buchan , £E. cit . , p. 53 .

6 . Ibid . ~ p , 172.

7 . Ibid . ~ p . 57 .
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Hi s succe s s in out w tting h i s op one nts and carr i ng

his i nformat i on to e a dquarters makes u p the t heme 0 t h e

s t or y. There ar e moments o f i ntense s uspe nse , but one fee l s

that so mehow Hannay il l fi nd his wa y out o f ap parent l y im-

po ss i ble situat i ons . The r e wa s t he time he n he shope -

l e ssly imprisone d i n the s t or er oom. The n c ame t his s udde n

l u ck:

But a s I circumnavigate d the r oom I f ound a handle
in the wall which seemed worth invest i gating • • •
i t was a mi ghty risk but against i t was a n abso ­
lute b lack certainty . If I use d it t he odd s wer e ,
as I reckone d ab out f ive t o one in fa vor o f my
blowing myself into the tree-to psj but i f I didn ' t
I s houl d very likely be occupying a six- foo t h ol e
in t he ga r den by the eve ni ng . 8

The life -saver or escape -provider is f orever t urnine up in

unl i ke l y circumstance s , and Hannay is forever emer gi ng tri -

umphant .

I n Gr ee nmant l e , t he same r omant ic man-of-acti on r e turns ,

t his t ime entrusted wi th a n i mportant mi ssion in t he Ea s t - -

to invest i gate the s our ces of t he Hol y a r sai d t o be or ga n ­

izing in Constantinople under the dir ection of Germany . I t

was a cha l l e ngi ng task , a a all Hannay 's mi s si on s were , but

i t appeale d to hi s pa t r ioti sm and ad venture f or vmi ch Bu cha n

ha d so ell qual i f i e d him. He puts it this way :

I was a ske d t o 0 0 of f int o t he ene my 's la nd s on a
quest for ~hich I beli e ved I was manifestly uni' i t­
ted - -a business of lone ly day s an d nigh t s of

8 . Buchan ,,2£. cit ., p , 151 .
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nerve-racking strain~ of deadly peril shrouding
me like a gar me nt . 9

In spite of his forebodings one knows h e is goi ng to accept:

I swear t ha t when I turne d round t o s peak I meant
to refuse. But my answer wa s Yes~ and I h ad
crossed t he rub icon. l O

And thus be gins the s t or y of d i sgui se and intrigue

which brings Hannay and h i s three companions allo ver "Europe ~

from Germany to t he Nea r Ea s t .

I n tn Ls book Buchan h a s di spl aye d ext r a or di nary power

of characterization. The Ge rman Strumm i s a Bu chan ma s t er -

piece of cruelty and t yranny~ and one f eel s that the creator

wishes him to be typical of mo s t mi litary figure s of t hat

nati on:

He wa s a perfect mountain of a fe l1ow~ six
and a ha lf fee t if he Vias an Lnch , with s h oulde r s
on him l i ke a shor t h orn bul l . He was in uniform~

and t he black-and-white ribbon of the I ron Cros s
showed at a bu t t on-hole ••• His t uni c wa s all
wrinkled and stai ne d as if it could scarcely con­
tain his huge ches t, a nd mi ghty hands were clas ped
over h i s s t oma ch. Tha t man must h ave had the
length of rea ch of a g or i l l a . He h a d a gr ea t ,
lazy, smiling face ~ with a square l eft chin Wh ich
stuck out beyond t he r e s t . Hi s br ow r etr eated and
t he stubby back of h i s h ead ran f or ward to meet it~

. while h i s neck below bu lged out over h is collar.
His head was exactly the shape of a pear wi t h t he
sharp end topmost ••• Her e was t he Ger man of
caricature, t he r ea l German ~ t he fe liow we were up
a gainst. He was as h ide ou s as a hippopot amus but
effective •• • 11

9 . Buchan~ Greenmantle, p. 20.

10. Ibid.

11. Ibid., p , 67.
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And Buchan puts into the mrubh of Sandy his astounding

prophetic utterance concerning the German s h e is fighti ng

and that England fought aga i n s t in 1939:

Germany's simplicity is that of t he neurotic, not
the primitive. It is me galomania and e gotism and
the pride of the man in the Bi b le t hat wa xed fa t
and kicked. But the results are t he same. She
wants to de s t r oy a nd simplify; but it isn't the
simplici ty of the ascet ic, which is of t he spirit,
but the simplicity of t he madman that grinds down
all the contrivances of civilisat i on t o a feature­
less monotony. ' The pr oph e t want s t o save t he
souls of h i s people ; Ger many wants ~o rule t he in­
animate corpse of the world • • • 1

By journeys and escapes, peril s and tri ckery, t hey do

succeed i n ins i nuating t hemselve s into the ve r y heart of t he

plot. Being di sc overe d they ar e tracked down in the Ea s t ,

and against the gr eate s t of odds i n breath-taking e pisodes,

the .four ml as Lonar-Lea finally f ind wha t t hey are seeking,

"the lady of the mantil la , "13 t h e chief a gent in fomenting

rebell i on in India . Eve n she is a r omantic figure , "mad and

bad," Blenkir on calle d her . There wa s be s ide s , some t hi ng

eerie about Hilda von Einem- -"str a nge , uncanny, wonder ful
14••• devil and que e n , " Hannay d escr i be s h er . This i s i n

keeping with the s upernatural n a t ure of t he tale, t he r eli g­

ious mystery of Turki sh prophe cy revealed by the woman

"Greenmantle ."

12. Buchan, £E. cit., p. 251.

13 • Ibid., p , 236.

14 • Ibid. J p. 352.
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By no means an ordinary war story , Gr e enmant l e has all

t he ruse and risk , a dventure and wonder o£ a dramat ic and

exciting r omance.

Mr . St and£ast , the next o£ t h e ser ies , takes its name

fr om that character in Pi l grim ' s Progress Whi ch Pe t e r

Pi enaar is supposed to resemble . Like Bu chan ' s oth er book s ,

it is replete wi t h a dve nture and f u l l o£ baffling mystery

and excitement . Pet er , absurdly over-age , ha s joined t he

Royal Flying Cor ps j having be en taken prisoner , he writes

t o Hann ay casually ment ioni ng t he l os s of a le g . Of course

t h i s was just the incentive needed to send Dick on a nother

errand of r escue and mer cy . Assuming t he old a lias of a

Ger man spy, he goe s t o Switzerlan d to nurse Pet e r and t o

track down his e ne mie s , The scene s of brotherhood and af-

fe ct i on here depicte d ar e as moving and romantic as anything

i n literature :

As I looked a t h i m t he remembrance o f a ll we
had been t hrou gh t ogether f l ood ed back upon me ,
and I could h ave cried with joy a t being beside
him . r ome n , ble ss t heir he ar t s 1 can never k now
what long comrade ship means t o me n ; it is some­
thing not in t heir lives , something t hat belongs
onl y to t hat wild undomesticated world Which we
f orswear when we find our mates ••• 15

And the he a r t - wa rming scenes by the firesi de, whe n ,

t heir adve ntures ac complishe d , t hey e xchange storie s of

previous comradesh i p a nd memorie s of the days of the i r r eck ­

less s t re ngt h ar e tru ly characteristic of Bu chan ' s own love

15 . Buchan , Mr . Standfast , p . 280 .
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for people - -indeed fr i end ship was a hobby with him .

I t is in thi s book, that Di ck falls in l ove with Mary

Lamington, a worthy mate for a n a dventurous h er o . Fi er y ,

in0Bnious and in love with life , she was ne ver theless wom­

anly and gentle withal . When Dick first saw her he s aid :

"she smi le d demure ly a s she arranged t he tea things , and I

t h ough t I had never seen eyes a t once so merry and so

gra ve . ,,16 And Bl enki r on sa i d of her , "she can 't scare and

she can ' t s 01 l . l1 l 7

It h a s be en charged that Buchan 's geni u s in creating

men who are rea l and memorable , doe s not ex t end to his

women. Ne ve r t he l e s s , the most real of Buchan ' s women i s

un doubtedly Mary Lamington •

. In s pite o f the victory of Dick and his success in woo­

ing Mary , t he death of Fet er at the close ' of the book , in

one la st ge s t ure of self-sacrifice and l oya l t y is especially

t ou ching a s Mr . Standfast becomes vi r t ual l y ~w . Valiant -for ­

Tr uth . And Buchan pays him the same tr ibute as his name ­

sake: "So he passed over and al l the t rumpets sounded for

hi m on t he other s i de. ,,18

~ Three Hostage s a gain s tars Richard Hannay . Fi ve

year s h ave elapsed since h is last a dvent ur e, and he is

16. Buchan , £E. c i t., p . 22 .

17. I bid . , p . 303.

18. Ibid . , p . 412 .
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t h e i r s on Peter J ohn . The d e s cr iptions o~ tha t qUiet l ife

in r ura l En gl a nd are as romant c an d beauti ful as a n t o be

f ound , and t he T a r e s t r a n e ly rem n i s ce n t o f Suc an ' s 0

l i f e at El s f i e d . I nde ed anna a s uc n i mse l f i n man

ways , perhaps mo s t of a l l in his intense craving f or countr

life and s ol tude after t h e war . Bo t h acquired a ne w- f ound

del i ght i n the r-hy t hm o f nature and i n smal l h ome ly t h n gs

a f t e r so many a l i e n imme n sit ies . Spri n g wa s Bu cha n ' s favor -

i te time of year and in t hi s book h e loses h ims e lf in its

ecstasy :

The s e ason was absurdly ear l y , for t he bla ckthor n
a s in f lower and the hed roots were full of

primroses ••• I t was jol l y to see the world com­
i n to l i f e a gain , and t o remember t ha t thi s pa t ch
of England was my o wn , and tha t all t hese wild
things , so t o sp eak , members of my o m hou s ehold
••• As we went do ~nstair s , I r eme mbe r estoppe d
to l ook out of t he l on g staircase indo hich
sh o e d a se gment o f lawn , a c ar ne r of t he lake ,
a n d t hrough a ga~ i n t he woods a vista of een
downland ••• 1

Bu t such d omes t i c pe a ce , as Ma rewBr ke d , wa s to o good

to l as t . I t was indeed : n t e r rupte d b y a not e from u llivant

a sk i n g for h e l p in recovering three hostages : ste la

Victor , da ughter of a ~althy American Jew ; Lor d 1 e r c o t , an

Oxfor d under a dua te; and a ten- year -old boy , David , t h e

s on of ir Ar t ur arcliff .

1 • Bu chan , Th e T" ee Ho s t age s , p , 1 0 .
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Reluctantly Dick emerges from h i s solitude l but deter­

mine s to right a wrong l and to outwit Me di na l a master hyp­

notist and a famous fi gUl'e i n London' s pol i t i ca l and so cial

life . Sandy Arbuthnot and Hannay fi gh t aga i n s t t he power s

of darkness and f i nally conquer t hrough sheer courage and

clever intrigue .

W it~ gr e at dan ge r t o h i mse l f , Di ck a llows Me di na to use

his sorcery on him a t t he same time straining his will al ­

most to the br e a k i ng point . The atmosphere is one of un-

canny wickedness wh ich reminds one of Col e r idge ' s

"Christabel ," with i t~ wi t chery and my s t i ca l r omance :

I was inside one of those ma s s i ve sheltere d
houses, and 10 and beho l d t it was as myster i ous
as t he a isles of a for e s t • • • The c ouch seemed
to t r avel very smooth ly on ra i l s , an d I was co n­
scious t hat I had pa s sed t hrough t h e fo lding do or s
and was now in anot her r oom • • • Then t he a t mos­
phe r e of t h e pl a ce changed . There wa s a scent in
t he ai r Wh i ch anywh ere else I wou l d h ave swor n was
due t o peat and s moke " and mixed wi th i t anot he r
intangible savor which I could not put a name to ,
but Which d i d no t se em t o belong to London a t a ll ,
or to any dwe l ling , but to some wi l d out - of - doo r s . 2 0

Throu&~out t he book t h is t rance state pr edomina t e s trans­

cending even the i maginat i on " so t ha t on e is reminde d of

Coleridge's lines i n "KubLa Kha n" :

Wea ve a circle r ound him thr i ce
And close y our eye s with h ol y dread . 21

20 .

21 .

Bu chan , ~. cit " p . 90 .

Samuel Coler i dge , "Kubla Khan ,, " 1 . 51 .



73

The power of romance is heighte ned by t he su dde n int er ­

vention and arrival of Ma r y on t he peri l ous scene. Her in­

genuity and contriving ai d her h u sband and add to t he gr ow-

ing suspense.

In describing the scenes of wi tchcraft in t he s huttered

curiosity sh op, Buchan r evert s to the old romantic t h emes of

sinister magi c and o f wonder and f ancy lurking i n out-of­

the way places. This descri pt i on i s typical:

The sho p was a s dark as the i nside of a nut, not a
crack of ligh t coming thr ou~h the cl osely- shu t ­
t er ed windows . I felt very eer i e, aSoI t ipt oed
caut i ously among the rugs and tables . ~ 2

Even the we ird music an d dancing stri ke a note of

wonde r :

The mu s i c , a s I opened the door , c ame i n a great
swelling volu~e of sound • • • The ba bble of
lau ghter and talk Which r ose a dde d a fur t h er di s ­
cord to the u gly music , but there wa s a fi erce
raucous gaiety ab out it all , an overpower i ng sen se
of somet hing which might. be vulgar but was a l s o
alive and ardent • • • The dancing was ma dder a nd
livelier t han on t he last occasion • • • • 23

And here a gain the romance is de pende nt on the time el­

ement. Bucha n ha s crowde d a h o s t of e pisode s into a shor t

time, from fifi d-Mar ch t o J une . Mor e ove r , the idea of t he

deadline intensif i es the sus pense, a nd tha t i s just wha t

Buchan intended it sho uld do . He says in his Book of

Escapes: .

22. Bu chan , The Three Hos t age s , p. 194.

23. Ibid., p. 199.
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A long journey even with the most lofty purpose
may be a dull thing to read of" if it is made at
leisure; but a hundred yards may be a breathless
business if only a fe w seconds are gra nt e d to
complete it . 24

The Courts of t he Mor n i n g , t he nex t o f t he series" is

perhaps one of the novels in which Bu chan h a s most clearly

expressed his feeling about. the r omance of lire . Sandy

Arbuthnot " now Lord Clanroyden" Hannay ' s staunch companion,

is the modern Ul y s ses , "craze d by the spe ll or far Arabia,"

and "like an Engl i shman " forever h unt i ng r omance . ,,25

The opportunity comes shortly after t he Roylances,

Janet and Archie, s t ar-b for Soubh America on a belated hon-

eymoon . Arriving at Ol i f a " a country wi thout pr ob l ems or

whose pr oblems h ad be en solve d by t he vas t miner a l produc -

tion of t he Gr an Seco , and by its gover nor Castor , t hey be­

come involved in d i f f iculti e s when t hey insist on visiting

the mi ne s and learning administrative secrets .

The · choice of f a r away a nd unknown pl a ce s as sub j ect

matter for a stor y is anot her romant ic trait . "The Gr an

Seco h a s not often a ppeared in the world's literature •

• It is the por t f or mi as Lng ships . ,,26

Castor is actually a dictator and the workers are dyin g

of poi son i n this c ountry of "The Gr ea t Thi r s t ll :

24 . Buchan " The Book of Escapes , Pr ef a ce .

25 . Buchan " The Courts of the Mor ni ng , p , 20 .

26 . Ibid . " p , 108 .
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There is po i son h ere in earth an d water l in a
hundred p l an t s l i n a t housand i nse cts l i n t he ver y
air we brea the ••• The place se emed a cruc i b l e
in so me infernal laboratorYI Wlere t hrough t h e
a ges Na t ura Ma ligna h ad be en di s t i l l i ng her dre ad­
ful potions . 27

Castor's plans are t o make troub le f or the United

states and t hereby rid icule d emocr acy . Her e Ble nkiron a p­

pears on the scene as t he American of f i c i a l and is a i de d by

his old f riend Sa ndy as s e cre t servi ce agent i n di s gui se .

Hannay serves o nly to introduce t his story and to g e t it

under way .

Their purpose is t o kidnap Ca stor l to head a r evolt

against Olifa and t he re by to save Ca s t or ' s s oul as wel l a s

t hat of t he country . The r e a son gi ven is t ha t t h ey ha t e

what Ca stor stands f or l - -machine -made scient i fic cre ed s .

Aside from t he fasc inat ing qua l i ty of Sandy ' s character

the most st i r r i n g h uman situa t i on of t he story is t h e slowl

convincing conversion of Castor . Slowly t hrough l ove and

suffering l he a dvances by the s tages of human Wi sdom ,

••• spernere munduml spernere sese l spernere
nullum ••• 'I have gone thrOUgh the first
stage I , he said l ' I ha ve despise d t he world . I
t hi nk I have reached the second - - I am comi ng to
despi se myself • • • and I am afraid • • • ,28

As the s tory unrave ls l t he two - f old goa l i s r eache d ,

the deliverance of Olifa and the r emaki ng of Ca s t or . Before

the final triumph l Castor di e s sple ndidly to save Janet from

27 . Buchan l £E. ci t . , p . 100 .

2 8 . Ibid . 1 p . 259 .
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the assassi n s of his own body guard . The death scene is

deeply human and touching:

He ' was beyond speech , and h i s eyes were vacant and
innocent like a child 's . She pressed her face to
hi s and kissed him on the lips •• •• A fresh lamp
seemed to have been lit behind h er , and by its aid
she saw the glazing eyes wake for a second , and
througn them the soul struggle to send a last me s ­
sage . The re was peace on the face . 29

The last of t he Hannay adventures is recounted in The

I sland of Sheep , published in 1936 . Her e the p l ea san t coun­

try- gent leman 's exi s t e nce has grown decrepit and he longs

a gain for a difficult job . The restless a dventurer is not

happy unle ss he is occupied in some quest or in some da nger -

ous enterprise . The o ccasi on, of course, comes t his time in

the defense of one y oung Ha r a l dsen , son of an old friend .

Haraldsen 's person and property are being blackmailed by a

group of London gangsters .

Even the t he me, l oyalty to t he memory of another , is

typical of the old r omance s. T'n i s t i me i t i s active f idel -

ity to a pr omi se made long a go to old Har-a I d sen , "He want ed

the three of us to swear t hat if he called for us we would

come to hi s aid wherever in the world we might be. More , we

must be ready to come to h i s son's help ••• ,,30

Convinced of t he certainty of the threat and extortion

f acing Har a l dse n , Dick and Cl a nroyden muster all t heir old

29. Buchan,~. cit . , p . 396 .

30 . Buchan , ~ I s l a nd of Sheep, p . 79.
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power of intrigue and activity and -in company with Di ck ' s

son, Peter John, now fourteen years of a ge, they set out

again on another episode of peril and adventure. When the

gang of blackmailers strike for Har a l d se n ' s daughter, Anna,

the scene moves to the Island of Sheep in the northern ocean

near Iceland, and Har a l dse n ' s old mansion there becomes the

stronghold for much excitement and daring.

The ancient castle shrouded in mystery strikes another

note of romanticism--interest in t he past, legendary his-

tory, and ancient architecture. Bu chan describes it thus:

The Hou se itself wa s of three storeys shel­
tered on three sides by a half moon of hills •
the gr ound floor was mainly store-rooms, as in a
Border kee p, with t he living-rooms above them, and
the bed-rooms in the top storey ••• This, ac­
cording to a tale, had been the home of an I r i sh
hermit, who in t he dark ages h ad f ound refuge here
till ~~e heathen wer e the death of him • • • Th i s
had been constructed I suppose, on t he model of a
Viking hall, and in i t one seemed to cheat t he
ages. ~here t he old Har a l d sen ha d got the timbers
I do not know, but they were hoar-ancient, and the
black-oak panelling was carved in wi l d grotesque.
The furniture was ancient and immense; there was a
long dining-table which would have accommodated
fifty Vikings, and gi ga nt i c chairs Which only
Falstaff could have decently filled. For decora­
tions there were some wonderful old pieces of
tapestry, and a multitude of ship models of every
age in silver and ivory and horn and teak which .
must have been worth a ransom • • • 31

Here they wait for the enemy to strike, and typical of

Buchan, it is Haraldsen himself who wins the final triumph

and even saves the life of Lord Clanroyden. The description

31 • BUchan, 2J2. ci t «» p , 225.
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of the +ast match is tense.

Out f r om the cell came Har-aLdsen , Hi s fi gure wa s
lit up by the blazing roof and every detail wa s
clear . He was wear i ng h i s queer Nor l and clothe s,
and h i s silver buckles and buttons caught t he
gl i nt of fire . One part of h i s f a ce was scorched
black , the rest was of a gh o s t ly pal l or . Hi s
Sha ggy hair was like a coronet of leaves on a tall
pine • • • He took great leaps among the haggs and
boulders a nd by some trick of light his fi gure
seeme d to increase instead of diminish ' with dis­
tance, so that when he came out on t he cliff edge
and wa s s t Inoue trbed a ga inst t he s ky , it wa s
giga nt i c • • • 32

Speaking of t he novel and t he f a i r y t ale , Buch an on ce

said: "my argument is that only i n so f ar as t he no vel is a

development of and akin to t he f olk and fairy tale doe s it

fully succeed .,,33 Ever conscious of this fa ct, he seems to

be making co nstant re f er ence to fairy -tale characters.

Speaking of Anna , Hara ldsen ' s da ught er , he says: "Here was

the fairy-tale pr i ncess , the Que en of t he Nor t h ; ,,34 and of

the steward : "he l ooke d like Rumpels t i1 t zki n in t he fairy

tale .,,35

The second se ries of Nove l s , me nt i oned earlier, is

calle d The Hunt i n gt ower Tri logy and includes Huntingt oVler ,

Ca st l e Gay and The Hou se of t he f£~ Wi nd s . Her e i n Bu cha n

ha s created another group of equally interesting and unusual

32 . Bu cha n , .2J2 . cit . , p , 307 .

33 . Buchan , "The Nove l and t he Fa i r y Tale , " The
English Association , July , 1931 .

34 . Buchan, The Island of SheeE, p . 316 .

35 . Ibid . , p . 226 .
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characters and expressed certain of his philosophies.

r1.ckson McCunn is the hero, and a g r oup of IIDie-Har ds" II come

to life. Monar ch i sm" Democracy" Communi sm" Na z i sm and

Capitalism are clearly defined and expressed by various

characters.

Buchan's own discovery of the joys of a safety razor

started a train o f thought which launched Dickson McCunn on

his career of middle-age romance in Huntingtower.

McCunn is like h i s creator" "an incurable romantic" ,,36

who" havLng become bored with the humdrum life of a g r ocer "

finally decides to take t hat oft-thought-of journey of ad-

venture. On a special s pring morning" McCunn was "a very

founta in of music, ,,37 and his plans be gan to take f'or-m , As

he plunges into a most thrilling adventure and romance" "he

moved in an atmosphere of pastoral" serene and contented.

Di ckson ' s heart gl owed wi thin him. Her e wa s Romance. 11
38

starting out alone" he s oon comes upon a companion" a

modern poet" named Her i t age . Together they come to the

":ce.rk Tower," a romantic castle much like the one to which

Childe Roland must have journeyed.

Shuttered" silent" abandoned, it stood like a
harsh mement o of huma n hopes But there
was a mysterious life in it" f or it seemed to

36. Buchan" Hunt i n gt ower " p , 18.

37. Ibid." p. 17.

38. Ibid., p. 29.
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enshrine a personality and to wear a sinister
aura .39

Here indeed was romance--an old mansion" extinct fam-

ily" village deserted of men" an innkeeper villain and an

imprisoned Russian princess guarding jewels" the precious

herita ge of her family and her country.

Wi t h the valuable he lp of six Gor ba l s Die -Ha r d s " a

group of unscrupulous and rough boys in the vicinity"

Dick son succeeds in outwi tting and overthrowing the vil-

lains.

Buchan has also contributed t he love-ele ment to t his

story" and it is told in h i s familiar respectful manner.

Her i t age " Who embodies t he Greek classical ideal" was in

love with Baskd.a , the well-nigh unattainable. Howe ve r " "the

desire of the moth for the star,," seemed to him a reasonable

thing" since h ope l e s s l oyalt y and unre quited passion wer e

the stock-in-trade of' romance .,,40 Is t his not the old ro-

mantic courtly love theme '! "To t h i nk t hat h e was serving

his la dy was rapture--ecstasy that for her he was single­

handed venturing all. n41

Buchan has here dipped into old familiar romance

themes" and produced a story which modernizes them a gainst a

southern suburb of Glasgow.

39. Buchan".2.E. cit." p , 65 .

40. Ibid." p. 218.

41. Ibid." p. 246.
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The book, moreover, is a triumph of t he Middl e -C l a s s

and expresses Buchan ' s views in a manner whi ch is at once

unobtrusive and c lear. Spe aki ng o f Dickson h e says:

He is unbel ievable. He is wha t we call the
middl e - c l a s s whi ch we who wer e foolish u se d t o
laugh a t. But he is t he stuf f which above all
others" make s a gr-ea t people. He wil l endure when
aristocracies crack and proletar iats crumble. 42

Castle Gay, t he second of t his ser ies is a case of mi s ­

taken i dentity an d s e ems t o pr ove what Buchan states e ar l y

in the book, t hat "it is t he foible of a Scot t ha t he can

never cut the bonds which bind h im to his own country.,, 43

The stor y c entres around a certain Thoma s Cr aw " a n emi-

nent newspaper editor " who i n s i sts on hiding his identity ,

and attempts to live a se c l ude d l ife in Castle Gay . Just

why he chooses this secrecy is expl a i ne d thus by Buchan :

"It is t he old passion f or romance " t he sense of p ower i s

gener ally accompa n i e d by a t aste f or grandeur .,,44

When Craw is ki dns.pped by mistake " Di ckson McCunn i m-

personates him and confounds Cr aw ' s enemie s . Pol it i c s " the

power of the press and t he j oys of country-side hik i n g are

all well de picted.

Of special no te here i s t he ro mant ic de s cr ipt ion of t he

castle gr ound s " reminding us o f one of Col er idge ' s lines :

42. I b i d . , p . 312 .

43. Bu chan , Ca s t l e Gay , p . 40 .

44. Ibid." p . 135 .
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• • • • • • . • • • And I know a gr ove
or large extent, hard by a castle huge . 45

The place was so magical that one or the two ror ­
got hi s errand . It was a cup among hi ~~ h il ls ~
but , seen in that light , the hills wer e dwarred,
and Jaikie with a start realised t hat the comb or
mountain , wh i ch seemed little more t han an adja ­
cent hillock , must be a ridge or t he grea t
Muneraw ~ twenty mi l e s distant. The patche s or
wood were black as i nk a gainst the pa l e my s t e r y or
the moon l i t sward. The river was dark too , except
where a shallow reflected the moon . The silence
was broken only by t he small noises or wild ani­
mals , the ripple of the stream, and an occasional
spla sh of a running salmon . 46

We have a l so in this book another characterist ic of r o-

mance , namely , respect f or anc ient ramilies . Her e i n Buchan

brings to l i ght his ideas on Comnunism and h i s rears t hat

such a plague, once roo ted in a country , tends t o destroy

not only old names and pr ince l y characters, but man ' s basic

rights . The author seems to i mply t ha t the world need s me n

like Dickson McCunn , men who can be trusted with t heir coun-

try's secrets :

Wha t we want is some real , re presentative , practi­
cal man who would come down like a sledge hammer
on their notions - -somebody t he y would be compelled
to believe --somebody t hat t hey couldn't help a d­
mitt ing as typical of t he Br i t i sh Na t i on . 47

The House of the Four Wi nd s centres its pl ot around a

mysterious many-roomed castle . But unlike t he former stor ­

ie s whose settings are i n Scot l and , Bucha n t his time

45 . Coleridge ~ liThe Ni ght i nga l e -" 1 . 49 .

46. Buchan~ Castle Gay , p . 4 0 .

47 . Ibid . , p , 136 .
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transports us to the mythical country of Eva l l onia . The

hero of the book is Jalk ie Galt" at one t ime a "Die-Hard,,"

but now a Cambri dge gra dua t e . McCunn a gain assumes a di s ­

gui se " t his time that of an Archduke" and once again through

intri gue and skill escapes detect i on. Though older" he

still enjoys t he impersonations" strange j ourneys and stir-

ring adventur-e s •

He realized that he \ms about to en j oy the pe a ce
of soul which h e had known long a go at Hunt i ng ­
tower on the morning after the fight.

. But t his time ther e was mor e t h a n pe~ce. He
cast an eye over his shoulder down the wooded
gorge--all wa s quiet--he had escaped from his pur­
suers. The gr ea t adventure h a d succeeded. Far
ahead be yond t he treetops he saw the cleft of the
Wol f ' s Throat a~arp a gainst the sunset. His spi­
rit wa s exalted. • •• We l l " h e was a sedentary
man" and he was no t dreaming of an a dventure" but
in t he heart of one. Ne ver had h i s wildest fan­
cies envisage d anyt hing like this.48

The character of Si r Edwar d Leithen " t he chie f f igure

of The Power Hou se " John r~cnab , The Dancing Fl oor , The Gap

in the Cur t a i n and Sick He ar t Ri ver de ve l ops t hrough t h i s

third series.

In The Power House " Sir Lei the n h imse l f is t h e narrator

of a novel of international crime" set i n a London of

"Sherlock Hol me s,"' before the wa r of 1914.

In the book John Bucha n ~~ Wi f e and Friends, Iady

Tweedsmuir says: "Leithen" the SCholarly lawyer" the bach­

elor" the dry stick was his firs t love and his la.st .,,49

48. Buchan" 2£. cit., p. 315.

49. lady Tweedsmuir, John Buchan E.I. Hi s Wi f e and
Friends" p. 139.
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During the thirty years we see Leithen , h e is a man of ac­

t i on l i ke Hannay and McCunn , h e can do spectacular things ,

but he is t he "most sensitive to the pre se nc e of t hings un­

seen and to the end that a wa i t s all men ."50

The s tory of The power Hous e ha s to do wi t h the sudden

disappearance of t he r i ch Char l e s Pi t t - He r on f r om London .

Hi s friend, Dslor a i ne , sets out after him. I t is in London,

however , that the secret of his fli ght lies , and it is

Leithen who h a s more to do with the rescue t han Deloraine .

Only through sheer accident, doe s ~ithen meet Andrew

Lumley , the elder l y geniUS who is directing a conspiracy to

over t h r ow civilizat i on . It is .a quiet June night whe n

Lumley be gins his series of talks, marvelous prophetic at­

tacks on ciViliza t i on, Which all the evil conspirators of

the romances voice in one form or another:

Ci vi l i za t ion is a conspi r a cy . • •• Take t he bu s ­
iness of Governme nt . Wae n al l is sai d , we are
ruled by t he amateurs and t he second-rate.
And y ou do not want a Napo l e on . All t hat is
needed is di r e ct i on , wh i ch could be gi ve n by men
of far lower gi f t s t han a Bona par t e . In a wor d ,
you want a Power Hou se , and then the age of mir­
acles will be gin • • • 51

Fi nally , aided by a Labor member , Leithen triumphs over

Luml ey , who commits suic ide because h i s p lo t s have f a i l e d .

Referring to this adventure, Leithen claims that excit ing

50 . Furl ong , John BUChan ' s Contribution to Li t e r a ture ,
Doctoral Thesis, Uni ver s i ty of Mont r ea l , (19481: p . 187 .

51 . Buchan , The Power Hou se , p. 81 .
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business can be had without actual flight l by simply "pull-

ing the strings."

John Macnab has been the subject of much favorable and

unfavorable criticism. It does take three men--Sir Edward

Leithen l the lawyer, Mr. Pallister-Yeates, the banker and

Lord Lamancha, the statesman--all three bored with life, on

a strange tour of excitement l danger and sporting crime.

The challenges, usually depicted as being humanly 1m-

possible, of course always succeed, and this is due to the

unexpecte d circumstances, the unimaginable event forever

saving the situation. It is the old familiar theme of vic-

tory over incident through cunning and cleverness. The

theme here is the gami ng challenge to kill a deer or catch a

salmon on property prohibited to the public:

There were many streams where Jim Tarras's feat
might be achieved, but he had chosen the one
stretch in all Scotland where it was starkly im­
possible .52

Just when things appear well-nigh impossible of ful­

fillment, snother element is introduced to save the situa-

tion for the her o . However , it must be said that Bucha n ha s

aptly chosen these incidents; for example, in this story the

introduction of excavators busy with dynamite relays t he at­

tention from the rifle shot fired at the deer.

It is a Robin-Hood type of romance of hazard and adven­

ture, lawless mystery and competitive sport. Moreover
l

the

52. Buchan, John Macnab, p. 52.
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scenes are set in romantic places like Har i pol e and

Inverlarri g . Bu chan h a s de s cr i be d t he latter thus:

The sea at I nver l a r r i g was molten silver running
to the translucent blue of t he h or i zon , the shore
woods gleamed with a thousand jewels, the abun­
dant waters pla shing in every hollow were channe ls
of living light. 53

Leithen had pr omote d an enterprise , packed with comedy and

adventure, t hr ou gh sheer apathy , and h ad emer ged cured and

convinced that "noth ng co uld ha ppen wrong in this spacious

and ro 5'J world . "54

The Dancing Floor is another Leithen story of romance,

set principally on an . island in the Aegean . In it Bucha n

has succeeded in conjuring up an atmosphere of ancient lore

and mystery :

It wa s a strange , haunt e d world , bathed in a twi ­
light of gold and amethyst , filled with a thousand
aromatic scents , and very silent except for t he
wash of t he waves and a far -off bleating of
goa t s . 55

Leithen strikes up a close friendsh ip with Vernon

Mi l burne , an Oxford frie nd of h i s nephew Charles . Mi l burne

tel ls hDn of the strange dream h e has had every year since

childhood , and out of that dream and an Ea s t e r myth in an

Aegean island , comes t his strange an d haunt i ng st ory .

Leithen is not usually captivate d by wome n , but when h e

53 . Buchan , .2.£ . cit . , p , 261 .

54 . Ibi d . , p . 252 .

55 . Buchan , The Dancing Fl oor , p . 41 .
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meets t he young and fa scinat i n g Kore Ar ab i n, there blos soms

a tender love between this g i r l and a maturer man and h e

a dmits t hat h e could n ot ~t h er out of h i s thought s . But

when he follows her t o her island h ome a nd i s able t o save

her from becoming a human sacrifice to appease t he g od s , he

can think kindly of her ap proaching marriage with Vernon

Mi l burne .

The bo ok is reminiscent of that same mysterious magic

that filled Wi t ch Wood . Her e , too, the author is seeking to

destroy t he forces of evi l lurking in pa ganistic de vi l -

worship.

Bu chan ' s descripti ons are in kee ping with the note of

t he supernatural:

Behi nd me was t he Danc Lng Fl oor , and in front a
flood of translucent colour, t he shimmer of gold ,
the rarest t ints of sapphire a nd ame t hy s t , fading
into the pale i nf i n i t y of t he sky • • • • Thi s
p l a ce was not i dy l l i c , i t was magi cal and un­
earthly. Above me wa s a walled myster y , wi thin
Which evil h ad on ce be en f ol lowed and a gre ater
evil might soo n be done , and t here we r e me n wi t h
quaking hearts bent upon ancient de vi l rie s • • . 56

The s pell of romance t hat is strange and my s t eriou s is

well exemplified in t hese lines:

Bu t as I looked, t he unfeature d dar kne s s beyond
changed a lso int o f a ce s - - f a ce s spectral i n t he
soft moonshine. I s eeme d t o be s tanding be t ween
two worlds, one cr imson with terror an d t he other
go l de n with a stranger s pe llA but both far remove d
f r om the kindly work of men . b7

56. Buchan, £E. ci t . , p. 172.

57. Ibid. J p , 303.
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In describing Kore , Bu cha n seems t o attribute t o he r

some mythi cal divi ne power :

I t seeme d t h e f i t ting robe for y outh an d inno­
cence--divine y outh, heavenly i nno cence--clothing
but scarcely ve iling the young Grace m~o walke d
like Persephone among the spring meadows . • ••
It was not Kore I was looking at, but the Kore,
the immor tal maiden wh o brings to earth its annua l
redemption • • • 58

The bo ok is one of ge nu i ne r omance in an atmosphere of

ancient mys t eri e s . I t is the t riumph of courage over fear

and of religion over d evi l -wor ship , told with e xtraordinary

skill and sentiment.

The Gap i n t he Curtain is a very unus~~l story with

Leithen again a s narrator . He i s now a tired man and on l y

reluctantl y doe s h e acce pt to be present at a cer t a i n house

pa r t y. Pr of e s sor Moe , a dying man with a new t he or y of

time, i s also there , and Le i t he n becomes thoroughly i nter­

est e d in h im . The s c i en t i s t h o lds t hat " t he future is vdth

us nowI if onl y we kne w how to look for it .,,59 In spite of

his wearine s s and skepticism, Leithen 's int e r e s t i s aroused

especially in t he experiment vmich is proposed . Five me n

enter into the pr oposition an d a gree to gl an ce at a para ­

graph of t he London Times of a year l ater . At t he moment of

the revelation the profe ssor di e s , but a ll t he other s ,

Leithen excepted, se e next year ' s pap er . Wha t t hey saw

58. BUchan , ~ . cit ., p . 304.

59. Buchan , The Gap in t he Cur tain , p , 33 .
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forms t he substance of Le i then ' s story of pol i t i c s , business

and l ove, t o ld in Buchan ' s character istic easy and fine

stJTle.

Buch an ' s last nove l , Sick Hear t River , is probably his

best. All t he ski l l, l ong experience and power of character­

ization were packed int o thi s , h i s l a st attempt. For we

must remember t ha t when wri t i ng it, Bu cha n wa s a s i ck man .

He h a s undoubtedly pro jected h ims e l f and h i s own life i nt o

it, and Leithen's death is but a f orecast of his own. There

is no doubt but t hat h e wi shed to make known the last brave

efforts of a man who se day s were numbere d. It is be s i de s a

tribute to Canada, the country Buchan h a d come to love, a nd

where he died:

He fell in l ove wi th t he Canadian Far Nor t h - - the
barrens of t he Arctic shore , the mount a i ns mor e
crue l t han t h e fangs of wolves , the courses of
mysteri ous and a lmost mythical river s , the flicker
of t he aurora a t t he on se t of winter , the mode s of
travel and s ubsistence, t he primi t i ve expedients
and adaptations and skills of eternally vigilant
men who ke ep the i r blood cour s i ng at 60 below,
knowing every mi nute that t heir first mistake may
be t heir last.60

The title of t he book is symbolical: "Sick He ar t

Ri ver ;" the va lle y where men went t o be he a l ed of wearLness

of spirit, and wer e heale d , though in a fashion t hey did

not foresee. Bucha n was de epl y interested i n Canada's f u-

ture and believed in t he po s s i bi l i ty of vigorous Canadian

youth undertaking t he giga nt i c task of exploring t hose

60. Atlantic Mont h l y , LXI (April, 1941 ), 3.
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enormous spaces o~ the Fa r Northland ~ subjecting t hem to

human i d ea l s a nd human t asks .

Si r Ed a r d Le i t he n h a s j u st b een to l d t hat h e h a s but a

year or two to live . i th the s ha do o~ etern ity deepening

over him h e was determined "no t to sit d own a nd t iddle h i s

thumbs and a wa it de a th . ,,61 The chance o~ dy i n g " i n h i s

boots" i s g i ve n t o h im by Blenkiron ~ who a sks h i m to find a

man of gr e a t ~inancial stan ding wh o has jus t d i sappeared

~rom New York . And so it i s tha t Le i t hen starts o ut on h i s

l ast quest .

Lei then suspects. t hat Ga lliard ~ t he man whom he is

seeking ~ h a s re turne d to h i s na t i ve \n lderne s s t o ~ind that

pea ce of soul o~ which Wa l l Stre e t h ad r ob be d him . And s o

the hunt goe s i nto t he unknown Nor th ~ with Le ithen ga mb l i ng

h i s ~ai ling b odi l y strength a gainst wind and -e a the r acro s s

Canadian wilds u nt il h e l ooks on the Ar c t i c Ocean . Th i s

sight a~fected Le i then as i t h a d a~~e cte d Bucha n a nd h e

says :

He r e t here was no mi st ~ and h e cou l d look ~ar i n to
the Nor th ove r still wate rs e e r i l y lit by t he t hin
pale evening sunlight . It was l i ke no ocean h e
h a d ever seen~ for i t seemed t o b e wi thou t f or m or
reason . Th e tide licked t he sh ore with ou t pur pose .
I t was simply water ~i ll ing a void , a t reacherous
death ly waste ~ pa l e l ike a snake's belly ~ a t h i n g
beyond h uma n i ty and be yo nd time . Delta and sea
l ooke d as if h ere t he Demiur ge had le t Hi a crea­
t i ve Vigor slacken a n d ebb into no t h i n gne s s . He

61 . Bu ch an , Si ck He a r t Ri ver , p . 62 .
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bad wearied of t he world which He ba d made and
left this end of it to ancient Chaos . 62

But this is not t he end . The trail continues to Sick

Heart Ri ve r , across t he Yukon watershed . The many exciting

incidents of the chase are breath -taking , and t he nature

de s criptions are accurate . But these are t he l ess important

parts of the story . Indeed they are but symbols of

Leithen ls own search f or the mea ni ng of life . It is in the

subjuga t i on of matter to the u ses an d ends of the spirit

t hat t he quest really lies . The book is re plete with t he

true spirit o f romanticism, t he convi ct i on that "tine wor ld

is too much with u s ;" and the con se quent de s i r e to take

fli ght , be i t in f a ct or in i maginati on, to find a r e a l

anchor for t he hear t I e str ivings . Le i.bh e n is t he e mbodiment

of this r omanti c t ype .

Isolated i n a n I ndia n camp wi th Gal1iard, two ha1f-

breeds and a Catholic missi onary , t he f ormer statesman and

ce l ebr i t y thinks himse l f into c l arity . Cer t a i n facts wer e

t he buttresses of h i s faith , and t he chie f of them wa s the

omnipresence and the omnipotence of God . Thu s ~is noble ,

fr os t y egoism was mer ge d into something nobler . ,,63

And thus was accomplishe d a two-fold mission: t he true

man-at-arms had found not onl y Gailiardls mental h ealth , but

some t h i ng far gr ea t er - -he had found himself , for wor n ou t

62 . Buchan ,,~ . cit." n- 119 .

63 . Ib i d . , p . 316 .



92

t hrough h i s labor s an d ministrations to others , he had made

hi s s oul.

This unexpected feat obscured the fact t hat he h ad
a l so found Gal l iard , for , se t t i ng out on one task ,
he had accidentally a cc ompl i she d a gr ea t er , like
Saul , the son of Kish , who , seeking his father 's
a s se s, stumbled upon a kingdom . 64

It is evident t hroughout the book tha t Leithen's re -

flections and innermost convictions are t hose of Buchan bim-

self . Lady Tweedsmuir recalls that he put into Sick He ar t

Ri ver many of his thoughts about phy s i ca l pa i n and weari -

ne s s . She says t hat once or twice in t he last ye ar of his

l ife he told h er , "I .am l i ke a Red Indian ; I am in constant

pain and don ' t sh ow it . n65 The quasi -autobiographical as ­

pects of the book , in the light of t his exceptional ~~n on

the brink of eternity are deepl y moving .

The fasc i nat ing qua l ity of t h e se bo oks is due in part

to the pr ophe t i c note t hey stri ke , and t o t he scenic de -

scriptions of re gion and dwel l i ngs , but especially t o t he

men portraye d . Bucha n ' s gift for we a t h er and landscape ha s

been cited to point out the romantic quality of l ove of na-

ture , t hat is at on ce a ba l m for t ire d s pirits and a benev­

olent means of escape .

For Buchan , wood , sea and hi l l were intimacies of

childhood , and t hey never lost t heir s pell for him. All h i s

64 . Bu chan , £E. cit . , p . 187 .

65 . lady Tweedsmuir , John Buchan ~ Hi s \ ife and
Fr i end s , p . 287 .
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life he cherished certain pictures of landscapes of which he

had caught glimpses in his extensive travels. That is why

his descriptions of nature are so a ccurate and so varied.

Sometimes one is captured by the natural magic of t he Wi t ch

Wood, or by the eerie strangeness or The Dancing Floor; at

other times, it is a mountain stream running through a flat

stretch of he a t her , or a white road winding do\'ll to some en­

chanting valley; again it might be an ancient Viking h a l l

set in a corner of Iceland, or an abandoned homely hut in

the mountains of Switzerland. Strange wildernesses, wide

horizons, gr een fiel~s and silver seas, in fact all aspects

of earth's loveliness cast their spe ll and add to t he beauty

of his romances. Always t here is t he same freshness and

exhilaration, felt only by the enthusiast whose heart is

attune d to nature's v~nders and whose spirit is young and

free.

BUChan ' s character creations, and more especially his

men, are memorable romantic figures. Nor is it simply t heir

bravery which makes them so; t heir moments of intense enthu­

siasm are followed by moments of fear, and t hey very often

exhibit mortal frailty. But they throw open a gl amor ou s

world of deeds and adventure, with all the t hrills of tense

situations, sudden changes and fina l triumphs of manly vir­

tue. His hero is a modern Ulysses who "cannot rest from

travel," and who must "drink: life to the lees."
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John Buchan carried a merry heart, and wherever there

was a dventure to be found, his ima gina tion was there. Hi s

heroes are attractive, vigorous fellows, chiva lrous, r oman ­

tic, patriotic a nd full of resourcefulness. They be come

entangle d in all manner of intricate di ff i cu l t i e s and con-

spiracies, but like t r ue r omantic warr ior s pirits, always

emer ge t riumphant, ext r i cated by t heir own st out h ea r t s and

lofty qualities. They love close t o an ot her world , a nd t hey

think bravely of death- - they have poe t r y and h e r oi sm in t hem

and a grea t unworldliness. They h ave marve lous sp i rits and

p l enty of joys and t~itunphs, but they al s o have t heir hours

of bla ck gl o om. The i r live s are like the wea ther - -storm a nd

sun. One t h ing t he y nevef fear--Death. For they are f illed

with the romance of l i f e and seem to h ave as mot to "To

s trive, to seek, t o find , and not to yield . ,,66 And Fa t h er

Dupl e s sis ' tr i bute to Lei then mi ght we l l b e a pplied to

Hannay , to Sandy , to McCun n , and i ndeed to Bu chan himself :

"He knew t ha t h e would die ; but h e knew a l so t hat he would

live.,, 67 For

The writer of romances swims in tossing waters be­
tween t he swift current of artificiality and t he
inc omi ng t i de of real i sm. All but t h e strongest
swimmers sink t here. John Bucha n would be j oyf u l
i f h e knew t hat t hose on t he shore sti ll se e a '
head h igh above water, ••. 68

--e ven now when Lord Tweedsmuir is dead.

66. Alfre d Tennyson, "Ulysses," 1. 70.

67 . Bu chan , Si ck Hea r t Ri ver , p . 322.

68. Bos ton Globe , "Tribute," Febr uary 12 , 1 94 0.



CHAPTER VI

CONCLUSI O

Throughout this t hesis , a n at tempt h a s b een made to

point out t he romantic traits in John Bu chan ' s writings

which would justify h i s be i ng style d a "wr iter of romance ."

Susan Lady Twe edsmuir , widow of John Buchan , i n a let ­

ter a ddre sse d t o the writer of this t he si s s t a tes: "I

would call my husband a romantic wr i t e r in the sense that
. .

he ha d the stronge s t p ossible feeling about t he r omance of

life . ,,1

It i s in t h is se nse that romance i s t o be under s t ood in

s peaking of John Buchan 's works . Sensiti ve a nd i nt elli gent,

warm~learted and sincere , he lived a full l ife , combining

the talents of s ch olar and publisher , h i s tor i a n and biogra -

pher , politici a n and , di pl omat, poet and teller of tales , but

ne ver on ce f orge tting t hat the t rue end of l iterature is

"the notat ion of t he human heart . ,,2 Wi t h charact e r i s ti c

romantic zest f or a dventure , John Buchan 's h er oe s transport

the re ader t o t he world of t he i maginat i on \mere the

1 . Lady Tweedsmui r , letter to the author, Linton Lodge
Hot e l , Oxford , Engl and , J anuary 12 , 1954 .

2 . Ottawa Even i ng Ci t i ze n , Febr uar y 12 , 194 0 .
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fantastic become s t he commonp Lace ,

I t has b ee n r emar ke d that Bu chan is a minor poet wi th a

genu i ne poe t i c ability whi ch mi ght ha ve be en developed , had

he not f elt t hat h i s best med i um wa s prose . He be l ongs t o

t he Romantic Schoo l of poe t r y and i s strongly Wor d s wor t h i a n

with a like poetic creed t hat "sweet is t he lore than nature

brings.,,3 Hi s poems are sometimes purely romantic, l ike

"The Gypsy's Song t o Lady ca ssilis .n At other t i.mes he

writes l yrics about h i s own countryside dea ling wi th s he p­

h er d s and f i shermen - - t h e same simple f olk a dmi red by

Wor d swor t h and to whom h e attributed a "mor e comprehensive

sou l. "

Bu chan ' s b iogr a ph ie s were the frui t of y e ar s o f the

most comple te research and t h ought. The re sult s were stor­

ies of substantial f r agment s of t he pa st wi t h its life re­

created fo r us, its moods an d for ms of t hought re -construc ­

te d and its f i gures s trongly r e presente d a gainst an authen­

tic ba ckground . Al ways intereste d in nature, h e was ab l e t o

catch t he atmosphere of t he times about Wh i ch h e wrote .

Still more could he weave an air of mystery ar ound his char­

acters and present the c orrect lands cape a gainst which t hese

f i gure s move . Thu s he h a s brought back to l ife with vivid

beauty an d power , s uch h i s t or i ca l chara cters a s Mont r o se ,

Augustus, Cromwell and Sir ~ a lter Scott. Of the last

3. Wi lli am wordswor th , The Table s Turned , 1. 25.
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mentioned , for whom he had a l ife -long admiration , h e said :

He seems to me t he gr e a t e s t , be ca us e t he mos t re p­
resentative of Scot smen J since in h i s mi nd and
character h e sums up mor e fully t h an any ot he r t he
idiomatic qualities of his countrymen and trans­
late s t h em into a univer sa l tongue . 4

Compa r ed wi th h i s excursions in bi ography , h i s a dven­

ture stories were almost a relaxation . I n f a ct , he called

his r omances "hi s recrea t i on" and t o ok t he h ab i t of inter -

spersing tales of a dventure wi t h mor e serious fict i on .

It is in his a dventure fiction e ape cLal Ly , that John

Buchan shows his romantic ism . Hi s no ve ls are characterized

by s t r angene s s and wqnder , pr e di l e ct i on for t he fic t itious

and t he fanc iful , and i n t erest in t hemes of ch ivalrous love

and a dventure . He sho ws extreme re gard for human nat ure in

a l l its man i f e s t a t ion s , in feeling and in i maginat i on . Hi s

pr efer ence is f ort;he spontane ous an d free , t he mysterious ,

t he remote in nature . Again tilere is a certain f ondne s s f or

fleet i ng pi c t ure s and a love of nature t hat is innate . For

Bu cha n wa s a typical Scotsman and h i s devot io n to hi s native

land is intense .

It is almo st a my stery how a country sod our , so bleak ,

so gray and barren as Sc ot land sh oul d f a s c i na t e t h e re st of

t he wor ld as it does , and h old the he ar t s of its peop l e in a

patriotism t hat is pr over bi a l . Yet amid its austerities are

places where one may come into intimate contact with Nat ure

4 . Buchan J Sir Wa l t e r Scott , p . 372 .
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as almost nowher e e l se on ear th . Like country, like people

--mor a l l y a nd r e l igi ou s ly austere , inflexibl e , i n scrut able ,

canny , ye t on oc ca sion war m, and tender , and unde r s t a ndin g

of hear t a s no other , f u l l of sensib le fun , loyal , depe nd ­

able , h ome- l ovi ng , winsome . Such are the Sc ots . Such were

Burn s , and Sco t t , and Bu ch an . The last is never be t t er t han

when , with loving realistic detail he sets h i s s t ories in

his native Scotland . Ye t they ar e usually in ou t -of - way

places , unknown and unvisite d gener a l l y , thus lending a re­

markable romantic r emoteness to the familiar .

Howe ver , Scotland i s not by any means t he on l y land­

scape and background for h i s stor ies. The di ver s i f i e d char­

acter of hi s experience , hi s wide k nowl edge of all c la s s e s

of people , h i s extens ive travels , all equippe d him to pres­

ent authentic por t ra i t s of a lmost every country of Eur ope ,

as we l l as of South America and Ca nada . Ea ch one carrie s

hi s story - t e l l i ng ski l l and breath less zes t for the adve n ­

ture of li fe , and is pr e sented in an atmos~~ere of anc i ent

lore a nd mys t er y which is at once exquisite and strange .

In t he chapter on Romanticism , it was poi nt e d out t hat

t he French Re vo l ution , the Na poleon i c Var s , and t he pr ogre s s

of dome st i c reform enlarge d t he boundaries and enri ched t h e

content of English Romantici sm, although t he or i gin of the

movement was f ound elsewhere . In fact , t he sources of

Roman tic i sm are to be sought in t h e very nature of t he huma n

spirit . The word "r-omarrt j c " f irst a ppe a r e d in En gl ish in
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the Seventeenth Century and was used to describe the extrav­

a gant , t he unreal , t he fictitious and t he fabulous . It was

rescued from t his di sr eput e dur i ng t he next one h undre d

years by being u se d to de scr i be pleasing scenes and situa­

t ions such as appeared in current "romantic" fiction and

poetry . Althouga writers often rebelled a gainst Classical

rules and str ict forms , romanticism is really not mere l y a

matter of technique . In recognition of t he necessity f or

discrimination among t hese tendencies , it has been proposed

that "romant icisms" might be a more adequate term. Howe ver ~

some of the underlyi~g principles can be found on the basis

of thought and emot ion , and various traits exhibited by a

writer can be subtracted f rom t hese fundamental elements .

An attempt h a s been made to d o just t his in regard to John

Bu chan ' s wr i t i ngs . Certain aspects of his r omanticism ha ve

been poi n t ed out and a n endeavor made to claSSify t hem.

I n common with other Romant ic i st s ~ Bu chan was "amorous

of the far ." He seeks at times to escape from familiar ex­

perience and from t he lL~itations of reality . He de l ight s

in the marvel ous and the abnormal . Mor e over , the mot i ve of

t hese a dventures is not always the bored restlessness one

finds in Jo hn Ma c nab ~ but sometimes , as in Hunt i ng t ower , it

is an honorable desire to ge t face to face wi t h the h ar d e s t

kind of human experience . At oth er times t here is a "with ­

drawal from outer experience in order to concentrate upon
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. 5
t he inner experience . 1t Thi s type of escape is particularly

noticeable in Bu chan ' s masterpiece Sick Hear t River J where

in inimitable prose he conjures up unforgettable pictures of

the Canadian Arctic J blending the my st i c with the actual J in

a quest which is more d i vi ne t h an h uman .

It has been said t hat the attraction for the remote J

an ot her characterist ic of Romanticism J is evident in

Buchan 's books . In The Court s of t he Mor ni ng and Mi dwi nt e r I

h is cult of mountains and grea t Mi d l and forests is notice -

abl e J i n The Island of Sh eep and The Dancing Floor it is t he

magic of desert isla~dsl and in Sick Hear t River t he attrac -

tion is the hinterland and far -away places of t he almost un-

explored Ne w Wor ld . All may be said to be unstaine d by the

slow cont a gion of civilization . Thi s form of primitivism is

the t ouchstone of romanti cism . I t is t he creed that "moder-n

civilization is too complicated an d artificial to a llow t he

spir i t of man t he f'r- e e dom and joy 'hhi ch are h i s birth -

right •1t6 Thus Buchan sends his me n of the wor-Ld , Hannay t he

secret -service a ge nt J Peter Pi e naar t he Dutch h un t e r J John

Blenkiron the engineer J Sir Edward I.eithen the lawyer I Lor- d

Lamancha the politician J Sir Archibald Roylance the airman~

Di ckson McCunn the gr ocer l and other ve ry real flesh and

blood f i gure s l into various parts of the universe .

5 . L. Abercrombie l Romant i ci sml p . 51 .

6 . Hamm l The Pattern of Crlticiam J p . 61 .
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This remot ene s s in place off ered an a ppeal similar to

that of t he remote in t ime, and sometime s the t wo are com­

bi ned . Then we ha ve t he haunt ed castles and magi c casements

of Castle Gay, where one is reminded of t hose l ine s of

Keat s :

Charmed magic casements, opening on the foam
Of per i lous seas, in fairy lands f orlor n . 7

Again we are i n myster ious storied t ower s in mythical l ands ,

in The Hou se of t he Pour Wi nd s ; or we hear t he Mo s l em' s

strange and fantastic prophecies in Ea st ern re gions as in

Greerunantle. As s uch we h a ve the t rue "Renais sa nce of

wonder," wh ich ac cor ding to Wa t t s - Dunt on , is the true defi -

nit i on of romantic ism.

In a personal interview , which the writer of t hi s the -

sis h ad with t he wife of Colonel Wi l l i s O' Connor , t he chief

aide - de -camp of Lor d Tweedsmuir , it was l earne d that the

chi l dren were very f ond of h i s st or i es, and vmenever J ohn

BuChan had any l eisure time it was spe nt unravel i ng tale s of

the magi c ki nd . Once , on t he occa s i on of a staf f dinner , an

endearing episode of fatherly l ove and story-telling genius

were wi t ne s sed . The chi ldren sa t on the f l oor near by , cap­

tivated, whi le t h e elders wer e more tha n enterta ine d by the

story l ater pub li shed under the title o f The Ma gi c Wa l king

St ick.

7. John Kea ts, "Ode t o a Night i ngale ," 1 . 69.
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Bu cha n ha d a great liking for fairy tales } not only be -

cause of their roma nce } but be ca use they contained some pr o-

found philosophy } origina t i ng a s t hey did i n t he depths of

human expe rience . They belonged t o the peopl e , not to any

pr i vile ge d clas s , a nd Bu cha n knew and love d t hese s i mp le

f olk , a s well as the ar i s t ocra t i c . Be s i de s , t he fairy t a l es

contai n the phi l os ophy he lat er t ranslated into h i s roman­

ces , t he supe r i or ity of qua lit y over quantity . "The stor i es

picture weaknes s winning a ga inst mi ght } gent l e ne s s and co ur ­

tesy a gainst bruta lity , brains against mere animal s t r e ngt h ,

8t he once Chance in a ,h undre d succeeding . " Such is the

t he ory of h i s novels - -that mass is not h i ng , t hat s pirit i s

e very t h i ng and that qua l i t y wi l l a l ways win . The r e sult is

t he r oma nti c se nsa t i on of perilous c l o se -calls and breath-

taking moments o f suspense .

Ther e is an eterna l impulse in human nature to enli ven

the actual orking life by t he i nvention of tales of another

kind of l i f e , recogni zable by its l ikeness to ordinary life ,

but so arrange d t hat t hings ha ppen mor e dramat ically and

p l easingly , which indeed i s the f amil i ar wor ld in a gl or i ­

fied and idea l i zed for m. Bu chan ' s he r oe s enjoy such excur ­

s i ons , and pr ove that there i s s ome t h i ng unconquerable in

t he human spirit . They ar e a gl or i f i ca t i on of t he soul i n

man , an epi c of t he r esurgence of t he di vine in human

8 . Buchan , "The Nove 1 and t he Fa i ry Ta le , " published
by t he Engl i sh As sociat i on } JUl y, 193 1 .
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nature .

The a ppea l of such r omance , whethe r i n the f airy - t ale )

or in t he manner- we have them fr om t he pe n of John Bucha n ,

ha s not been l e s se ned by time , t he i r ch arm i s for every

class and a ge . Poet s and artists h a ve bor rowe d from t hem

and made e laborate artist ic creations out of th e i r simplici -

tie a ,

From Coleridge IS Bi ographi a Literaria, Buchan on ce se­

lecte d t h is pa s sa ge t o illustrate h i s OVnl ph ilo sophy of t h e

art of fi ct ion : "To g i ve t he charm of novelty to

t hings which we neith er feel nor unde rstand ." He e xpl ains

that this i s t h e purpo se of fict i on,

To d eal wi th or dinary l i f e ; but with out ever los­
ing t ouch with t he gr ound , it must s omehow lift it
into the skies . I t mus t gi ve it for u s an air of
novelty and stra.ngeness and wonder , by showing
beauty in unlike l y pla ce s , courage wher e o ne would
not h ave looke d f or i t , t h e jewel in t he pi g 1s
snout ) t he f lower on the dungh i ll . 9

Thi s is indeed t he standard he set and followe d, a

standard which is r omantic . It is a t h eo ry which is not

onl y sound but effect ive, as ha s been pointed ou t .

¥be ther Bu cha n rejoiced mo st in h i s reputation as a

h i st or i a n , or as a writer of mystery and romance f ic t ion

wo uld be hard to say . Cer t a i nl y h i s biogr aphi e s of Mont r o s e

and Cromwe ll an d Sir Wa l t e r Scott will endure , and even if

his lighter works are not likely to take a place in belles -

9 . Bu chan , £E. cit .
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lettres l they do succeed in acco mplishing What he intended l

namely , to afford pl ea sure . They f ulfi l le d h i s ins i s t ence ,

that stories should be written primarily to t ransport via

amusement and entertainment into another wor l d . Mor eover ,

they attain the requirements of romance and bear wi t ne s s to

hi s own romantic creed t hat "all r oman ce , all trage dy mus t

be within ha i l i ng distance of our humdrum lives ."lO

10 . Bu chan , Sir Wa l t er Scott, p . 343.
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