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PREFACE

The purpose of this thesis is to show t h a t Chri s topher

Ma r l owe is an exponent of the Renaissance in that on e can

detect some aspects of that a g e reflected i n his wo r ks .

Before considering the personality of Ma r l owe , t h e

background of t h e Renaissance will be dis cu s sed in g ener a l .

The characteristics of the age , the people , and the litera­

ture o f the day are among the important topic s to b e in ­

vestiga ted .

A resume of Ma r l owe ' s life is followed with a r eview

of his plays and comments on the dramati st .

Acquainted now with the backgr oun d of the peri od and

with Christopher Ma r l owe , the man , and Marlowe, t h e drama ­

t ist , the main p roblem of the paper is reached . It remains

to be seen how his writings are a reflection of t he a ge in

which he lived; how his personality and spiri t are found

in his plays.

It 'is with sincere gr a t i t ude that I express my i ndeb t ­

edness to all who have made this wor k possible . I a m

especially grateful to Mo t h e r Ma r y Gerald , O.P . , and to

all those of my Community who have afforded me the op po r ­

tunity of attending the graduat e school of t h e Uni ve r sity

of Detroit . To the Reverend Burke O' Nei ll , S .J ., I extend

my appreciation for his kind and generous guidance in the
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selection of the subject for this investigation and for

his assistance in reading and criticizing the manuscript.
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CHAPTER I

THE RENAISSA NCE

With the close of the fifteenth century and in the

early years of the sixteenth century a transition took

place in England whereby literary, religious, scientifi c,

and governmental barriers of the Mi ddl e Ages were cas t

a s i de. There was a gradual decay of the concepts of the

mediaeval days, and new ideas of classical learning were

introduced . "A new ·age was dawning for Eng l and , which was

to raise the country to new h eigh t s of prosperi t y . "1 Thi s

stirring period was the Renai ssance.

Li fe and thought were enriched with t h e introduction

of many changes and new ideas . Wi t h the Renaissance came

a marked increase in refin ement in living a nd in l e t t ers.

Contributing factors to this enrichment in t he manner of

living and thinking were the advance in economic prosperity ,

the study of classical literature revealing to t he moder n
•world the' wealth of ancient thought, and t he increas ing

contact wi t h Continental culture .

There was , then, not only a revival or lea r n i ng but in

every phase of life changes were coming int o be i ng. Feud­

alism was quickly fading into t he past and monarchy was

1. H. S . Lu ca s, The Renaissance and t h e Refo rmation,
p . 46 .

1
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strengthened . As a result of the invention of the printing

press , education was accessible to a g r ea t e r number . Voy ­

ages of discovery sti rred adventurous spirits. The new

interest in the ancient classics was aroused by a g r ou p

called Humanists who endeavored not only to bring about a

revival of art, but to place before men an ideal toward

which they might strive in developing their minds and bodies.

A real concern was felt for the individual . Inventions and

scientific discoveries had also revived the creative energy

of man , a n d England was awakening to a new life through the

Renaissance .

In his attempt to define the Renai s s ance , Wi l l i a m

Henry Hudson suggests that various meanings may be g i v e n

to the term depending on the point of view adopted by

individuals :

The institutional historian fixes his att en­
tion on the birth of a new political consciousnes s
with the decline of the mediaeval idea of the
Papacy and the Empire and the spread of the sen t i ­
ment of nationality throughout Europe . The h is­
torian of soci ety is mainly concerned with the
bi rth of 'new social conditions accompanying the
breaking up of the regime of feudalism and chival­
ry , the growth of commerce , and the beginnings of
modern industrialism . The scientist emphasises
the r edis co v er y of nature , the opening up of the
world by maritime exploration , the founding of
astronomy , anatomy , physiology, medicine , and the
establishment of the true scientific method . For
the historian of thought the principal interest of
the Renaissance lies in the abandonment of the old
theological scholasticism and the rise of the
spirit of free rational inquiry . To the student
of relig i ou s evolution , the Renaissance suggests
the Reformation ; to the lover of art and literature,



3

the recovery of the masterpieces of pagan anti­
quity and the rebirth of the classic world . 2

Wa l t e r Pater defines the Renaissance as "a complex and

many sided movement ." Wi th this statement most authorities

agree . To form a clear and complete conception of the

Renaissance, it is necessary to realize that it is not made

up of disconnected movements in different pa ths , but that

it is rather one g en e r a l comprehensive mo vemen t revealing

i tself under various aspects . Too , the El i z a b e t h a n temper

can be understood only by combining the separate factors

into one general at~itude.3

This new era has been characterized a s an era of n ew

quickening impulse , newly awakened activity , an a ge in

which can be found fundamental cha nges in life and t hough t .

A new intellectual life was dawnin g wh ich ma d e me n a s pire

for knowledge, aim for a chievement, and l on g fo r b eau ty i n

any aspect.

Fo r me r l y the Engl i s h peopl e of weal th had liv e d i n old,

sombre feudal castles . Wi t h their new a ppreciation and love

of beauty they sought to live in stately villas modeled upon

the Italian style of architecture . Even in their extrava­

gant and elaborate manner of dress may be noted their love

of splendour .

2 . Wi l l i a m Henry Hudson , The Story of the Renaissance,
p . 2 .

3 . Ibid .
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Indeed it was an a e of enterpr se a nd a dven u r e , a n

enthusiasti c a e in h ch en real zed f u l l y the s tre n th

o f hum n passions and the marvels of human na ure a nd r

f Hed th the joy o f living . They po s s e s s ed a boundl ss

ambition to kno and t o do all th n s a nd t he ir heart s

ached with a Ion n for the mpos s bl •

"Li f e drove them , enticed them , challen ed them, made

them mise rable or fearful . In whatever form t took, it

stIrred them so they could not be st 11 ." 4 Their lives

were confused and at a high tension . They t hr i l l ed at

visions of conquest and expansion . liTh e ra c e had b een

born again ; it felt itself young, and its dominan t no t es

were those of passion and imagination."5

The Elizabethans were a reckless , daring, cruel, and

qu ck-tempered people . ' Th e sword was drawn a t t h e s li gh t -

est provocation ; life was cheap a nd murd e r was all too

frequently the result of pet t y f euds . Nor d id they care

where they drew the sword . Because t hey ere so i mpul s ve ,

the deed was accomplished before they h a d time t o rea l ize

what had happened .

Rarely did duellists trouble to seek the
privacy of the open fields . The El i z a b etha n s

4 . E . C. Dunn , The L terature o f Sha k e s p ea r e ' s
En 1 and , p , 1 5 . --

5 .
p , 99 .

. H. Cra shaw, The .aking of Eng l i s h Litera ture,
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were not a reticent race . The public streets ,
a tavern room , St. Paul 's Churchyard were places
good e nough to kill your man ; and everywhere a
crowd gathered quickly, delighted with the enter­
tainment that mortal combat offered . 6

Executions and the torturing of victims seemed to de­

light the r e s t l e s s heart of the Elizabethan who possessed

such a violent passion for action and conquest .

In mediaeval days works of literature and art were

almost completely lacking i n personal touch and individual ­

ity . Very little in the poetry or paintings revealed the

character of the poet or the artist who had done the work .

Tradition and convention had hindered individual genius .?

The literature of the Renaissance was characterized by

its vital interest in the world and man and by its freedom

in dealing with these subjects . It is a literature signi-

ficant for its desire of fresh experience and its absorbing

delight in life and beauty. No longer are impulses held in

check; ideas and desires are given full rein, and man uses

his imagination free ly . Individualism is one of the pre-

dominant qualities .

The deve l o pmen t of a secular literature wa s among the

chie f products of the "Re na i s s a n ce spirit . Influenced by

theology and scholastic metaphysics, the literature of the

Middle Ages was , generally speaking, religious. The period

6 . John Bakeless , Christopher Marlowe :
His Time , p . 164 .

7 . HUdson ,~. cit . , p . 3 .

The Man in
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was n o t en t irel y la ck i n g in secular literature but so little

of the writ i n g s were unaffe cted by the religious effort tha t ,

on a whole, t he literature might be considered non-secular .

Now i t s complete secula ri sation meant that it had the claim

to a b solute freedom in d eal ing with its two great interests,

the world and man . 8

As h a s b e en mentioned previously , a sense of individual ­

ity d e v e l o p ed in c lo se a sso c i a t ion with the spread of the

se cu l a r spirit du r ing the Renaissance . The anonymous lit ­

e r a t u r e of t h e Middle Ages vanished , and in the writings of

the d ay the ind i vidu a l factor is evident. The l i b e r t y which

writers enj oyed in personal expression , rather than the

a c t ual or i g i na l i t y of the works , produced a literature

char a cte r i zed by i ts freshness and vitality .9

"Whateve r else this Renaissance literature is, it is

ce r tai nly a l i t e r a t u r e of the lay mind , of free inquiry ,

o f awaken ed s e ns i bil i t i e s, o f intellectual emancipation

a nd expansion . ,,10 An i n ten s e vigo r is evident in the writ ­

ings of the El i za b etha ns , who fill e d with t he delight of

l i ving, h a d n ew confide n ce in t h e ability of man to master

the universe . Th eir ~owerful i mag i n a t i on s, their desires ,

l ong ings, a n d i mpu l s e s a re refl e c t ed in the literature of

t h e day .

8 . HUdson , £E. c i t., p . 221 .

9. Ibid , pp. 227-28 .

1 0 . Ibid , p. 220 .
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They l ooked forward not backward . They bl a zed
fresh trails and opened up new channel s of l i t ­
erary expression whi ch subsequent gene r at ion s
t urned into broad, be aten h ighways . Li ke
pioneers, too, they fumbled and blundered; but
the i r irrepressible exuberance and fe rt il i ty
of mind carried t hem through to amazing success .
In t he end they crrited a gr ea t l i t era t ure worthy
of a gr eat people .

Towards t he clos e of t he sixteenth century the best

effects of the Renaissance were felt in England . When

Eli zabeth ascended the throne in 1558, she had tremendou s

difficulties to overcome . It took a number of y ea rs to s et

her kingdom in order and to quiet pol itical and r el i giou s

factions ; the government and the laws were sadly i n need

of reformation . By 1580 t he nat ion ha d been r e s t ored to a

national unity and harmony, and as a r e sult, the great

El i za be t han literature came int o bei ng . Fo rmerly the li t-

erary activity was left to the upper cla ss es and the courts .

Those who associated with El i za beth in pUbli c and private

life imbibed the Renaissance culture . Howeve r , after 1580,

the rising power and prosperity of t he middl e cl a sses a ided

literary production . The education, which t o this t ime had

been provided only for. th e sons of t h e noble s, was no w made

available to the children of t he tradesmen. The new Greek

learning, classical history and philosophy took t he pl a ce

of mediaeval studies . No longer was the young man a t Ox­

ford and cambridge .expe cted to s t udy for Holy Orders . He

11 . J . B. B~ack, The Reign of El i za be t h , p . 240 .
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was permitted to make his choice for a secular cultural

education instead of the theological training. 1 2

Upon the completion of their education these well ­

educated sons of commoners made an effort to support them­

sel ves by the use of their pens . All kinds of literature

was produced but their most valuable contribution was to

the theatre- -the Elizabethan drarna . 1 3

In the poetical and dramatic works of the per iod, in

particular , the spirit of the Renaissance is manifest . In

these two types there is an outburst of soaring aspirations

after power , beauty, and knowledge.

With the background of the period in mi nd , it is fit­

ting that the l i f e of Ma r l owe and his works be examined

here to judge how he measures up to the characteristics of

the Renaissance period .

xxi.
1 2. Robert Whitney Bolwell , The Renaissance, pp. xx-

13. I bid.



CRAPl' ER II

LI FE AND WOFKS OF CHRISTOPHER MARLOVffi

Into this stirring era Chri stopher Marl owe was born in

Canterbury on or about Febr ua ry 6 , 1564 . He was t he s econd

child of John and catherine Ma r lowe , and t h e on ly male child

to survive infancy . Jane, Anne , Dor othy , an d Margare t were

his sisters and childhood compani ons.

Though the fa mily lived a humbl e life, it was not an

uncomfortable home ,wh i ch John Ma r lowe provid ed f or his wife

and five children. He wa s , by prof e s sion, a sho emaker of

some r eput e a t cant erbur y, and, t h er ef or e, was able to pro ­

vide his fa mily wi t h t h e ordinary things of everyday lif e.

Thi s opi n i on is substantiated by Jo hn Bakeles s who says ,

liThe household of the second J ohn Marlowe , f a ther of the

dramat i st , Chr i s t opher Marlowe , was an ordina ry tradesman 's

home , no bett er suppli ed with worldly good s than a hundred

others, but cer t a i nl y no worse . I t was the ho u se of a

respectable fre eman plying a r e spectable craf t . "1

That John Marlowe was cogn i zant of t he f act that edu ­

cation plays an essential part i n a person 's li fe was

evident , for Christopher had the requi si te knowl edge to

secure one of t he f i ft y scholarships awarded to wor t hy

1 . Bakeless , ~ cit ., p . 23 .

, 9
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students who might otherwis e be unable t o attend King ' s

School . How Christopher received t h s early educati on is

a disputed question . Some writers are of t he opinion t ha t

his father was his teacher, whil e others main tain t hat a

tutor wa s employed . Be tha t as it ma y , Chri s to ph er wa s

well instructed and entered King ' s S chool , t he ou t s t and ing

2institution at Canterbury , at the a ge of fou r t e en .

The lad must have a cqu i r ed a good repu tation in the

fi rst y ea rs of his formal school life, for , at sixteen , he

was awarded one of Archbishop Parker 's scholarsh i ps at Cam-

bridge . This was a coveted prize and could only be a t tained

by students in go od standing . 3

Vfu a t young Marlowe 's ambitions were at t his time is

difficult t o determine . However, since h e had a go od rat -

ing at King 's School , it is probable tha t the rebellious

spirit which manifested itself in later years was not i n

evidence during the school d a ys . In fact , the genera l

opinion seemed to be that h e would f ollow plans laid out by

his teachers and parents and follow the lif e of a clergyma n .

He a t t e nded the University and r eceived hi s Ba chelor

of Arts degree in 1584-. Although he b ega n to wor k t owa rd s

his Master's degree a t once , both t he But ter y Book and t h e

Scholarship Accounts record repea ted absences, sometimes

2 . John Ingram , Christopher Ma r l owe and Hi s Asso c i at e s ,
p . 32 .

3 . Bakeless , £Eo cit . , p . 43 .
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for months at a time . Th e University was skepti cal about

gr an t i ng a degree , but through t he di re ct i nt ervention of

the Privy Council , pressure was brought to bear upon t h e

authorities ; and they ha d the chance of issu ing t h e degree

or forfeiting their h ead s . The resolution of t he a ugust

assembly bluntly ordered the Uni vers ity to award the degree
4

whether it wanted t o or not, and ask no qu e stions .

Wh e t h er Ma r l owe ' s service t o the gove rnment wa s
merely as some sor t of confidential a gent to the
Low Countries or as a spy upon Catholic pl ots in
England or Fr a n ce , whether this s ervi ce ceas ed
in 1587 or continued intermittently in the aft er
years , whether i t was conn ected i n some way with
his death at t he hand of I ngr am Fr izer in 15 93- ­
these are all matters on which a t present t h er e is
little or no real evidence and mu ch diverse con ­
jecture .'5

Wh er e he was, or what he was doing was not disclo sed . He

was in the service of the Qu e en and that was suffi ci ent.

Consequently, Ma r l owe , in possession of a Master ' s

degree left Cambridge for London in quest of fame. All

thoughts of Holy Orders had long since b een abandon ed, and

he was ready to emba r k on a literary career . He was well

known in London , and numbered among his friend s and as soci-

ates were people from various wal ks of life . Such names a s

Raleigh , the Queen's favorite; Ha r r i o t , devot ed man of

science; virtuous old George Chapman; the Wal s i nghams , re-

4 . Bakel ess , £E. c i t., p . 80 .

5 . Paul H. Kocher , Chr i stopher Marlowe: A Study of
His Thought , Learning , and Character , p . 22 .
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spectable country gentry , infl u e n t i al in government , ere

coupled ith Frizer , the swindler; Poley , the s py; Skeres ,

the cut -purse and gaol - bird . Indeed, Ma r lowe ' s acquaint-

ances ranged up and down the scale of s ocial, moral, a n d

intellectuallife . 6

Tha t he was finding a place in t he literary world , in

spite of the strange company he k e p t , is indica t ed by J ohn

Ingram when he says that Marlowe "was apparently work i n g

with and certainly deeply a dmired by Sha k esp eare , and re ­

spe cted o r envied by hi s lit erary cont emporaries . ,,7

Cut is th e branch tha t mi gh t have g rown full straight ,
And burned is Apo l l o ' s laurel - bou gh ,
That sometime s g r ew within this l earned ma n .

If these lines were writ ten by Ma r l owe they
have the ring of unconscious prophecy . Among
the playwrights of his day he was no ted for h i s
learning which was reverenced even beyond t he
circle of his friends . Apollo 's laurel -bou g h
that grew within him seemed de s tined to p u t forth
many a new and brave s hoot . But with n a bou t a
y ea r Marlowe lay dead in Deptford, a n d fo r him , 8
as for his Faus t u s , the bran ch was cut fo r ever .

The .c Lr-cums t.an ces surrounding h is d ea th are s till very

mysterious . Wh a t he was doing at Deptford Ta vern on May 30 ,

1593 , with Ingram Frizer , Robert Poley , a n d Nicholas Skeres ,

6 . Bakeless , £E . cit . , p . 220 .

7 . Ing ram , £Eo cit . , p . v i f f .

8 . F . S . Boas, Christopher Ma r l m/e : A iogra phical
and Critical Study , p . 218 .
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men of not very h i gh repute , r emai ns unknown. The official

r e cor ds stat e that Fri~er killed Marlowe in self-defense .

There was a dispute regarding the payment of the bill for

food and drink . It is believed that Marlowe first took

Frizer 's da gger and Frizer " i n his own defence & for the

savi ng of his own life, t hen & there struggled with the

said Chri stopher Morley to get back from him his dagger

a f ore said; in which affray the same Ingram could not get
9away f r om the said Christopher Morley ." Ingram , with the

turn of Marlowe's hand, inflicted the wound which caused

Marl owe 's death .

Many and varied have been the tales told of Marlowe 's

death and of the events leading to his tragic end . In 1925

Professor John Leslie Hotson revealed the truth for he had

discovered copies of the coroner's inquest, Frizer's par-

don , and the chan cer y writ . With the publication of these

papers , he eradicated many of the errors of the years re -

garding the wr iter 's unfortunate end .

Three y ears later The Assassination of Christopher

Marlowe was publ ished by Dr . S . A. Tannenbaum . Very con­

vi ncing arguments a r e presented in this work to the effect

tha t Marlowe was the victim of a deliberate assassination .

There wer e thos e who fel t they would be safer with Marlowe

ou t of t he way and hence it is believed that his murder

9. Bakeless , ~ ci t ., p. 229.
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cleverly planned a nd execu t ed. l O

Christopher Ma r lowe 's bri ef but full li terary care er

was at a close . "Wi t h i n six years he had cha r ted the seas

for Shakespeare , and t hen - -death ."ll

He had begun his writing before h e left Cambridge , it

is thought , and one would probably no t b e amiss i n suppos ing

that Ma r l owe journeyed toward London aft er g raduat ion wi t h

a few plays ready for the stage .

In t alent, temperament , and tragic end, he was ,
in a sense , the Edga r Allan Poe o f Elizabetha n
England . A poet of far grea t e r poetic a n d t ragi c
power than a n y of his p r ede ces s o r s or contempor ­
aries (except , of course, t h e y oung Shakespea re) ,
in his scepticism an d curio si ty a child of t he
Renaissance , but lackin g Bacon' s s c i en t i fic bal ­
ance and cool intellect , with a profou nd ima g n ­
ation of tragic hue, h e ca me into t h e theatre
from cambridge University like a moody y oun g Titan ,
not knowing quite how to use his own strength,
straining in vain at the hands of primi tive theatri ­
cal form which held him down--and y et , as it proved ,
straining with such force t ha t Sh akespea r e , h is
successor , could break them and fre e the cap t ive
drama into Life . 1 2

To Thomas Kyd , England 's fir st r eal pla ywr i gh t, b e longs

the credi~ of having set El i z a be t h a n trag ed y on its fee t .

In 1587 with the production of Tamburlaine, t h e dra ma

1 3
" l ea p t from toddling childhood i nto ebu l l ient boyhood ."

10 . E . H. C. Oliphant , Shakespeare and Hi s Fellow
Dramatists , p . 31 .

11 . Ingram , £E. cit ., p . 1 02 .

12 . Oliphant , £E. cit . , p . 6 .

13 . Wa l t er Prichard Ea t on , Th e Dr a ma in Engl i sh , p . 89 .
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Christopher Ma r l owe ushe red in an enti rely new per iod in

drama by his expert u se of bl an k vers e "whi ch char med and

electrified the El i zabetha n s like marvellous mus ic .,,14

"No sooner had h i s ima gi na t i on given bi rth to the fi r st

part of Tamburlain e than he became t h e i dol of the town . ,,15

The diction in Tamburlaine has b een cl ass ed a s superb .

Another virtue of the drama is that for t h e first time in

English tragedy a hero is created who makes a p erma nen t

impression on the imagination. The power ful Tamburl a i n e

holds a place for ever i n the memor y of a nyone who has s een

or read the play . In t h e opin ion of F. S . Boas "he is t h e

i ncarnation of t h e s piri t of a s p i r ati on-- t h e spirit of

Ma r lowe , and th e s piri t of the El izabethan a ge. ,,16

It is wi t hin the l imi ts of t r uth to say that
t he cours e of El i zabethan dr ama, t h e greatest part
of the gr ea t est period of the great est literature
of t he world, was de t er mi n ed m011 by Tamburlaine
than by any other singl e cause .

Wi t h his first work, Tamburlaine, t h e dramatist met wi th

applause from e verywhere which conf irmed him i n hi s dramatic

ambition . "Th e work that made Ma r l owe fam ous, f amous not

for an age but for all time was Tamburlaine.,,18

14 . Boas, £E. cit ., p . 228 .

15 . J . A. Symond s , Shakespeare's Prede ces s ors, p . 583 .

16 . Boas, £E. cit . , p. 232.

17 . Wi l l i am Lyon Phelps, Es say s in Books , p. 227 .

18 . John Archer Gee , "Marlowe's Tas tes, Interests,
and Character ." Ma s t e r ' s The s i s , Yal e Un l ve r-sLt.y Library,
p • 55 .
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Tamburlaine s the story of a cruel S cy t h i a n peasant

who titled hims elf the scourg e of God a nd a ter r or to t h e

world . One mi ght y monarch after a no t her bowed b efore h im

n humble submission a nd with hi s con quering sword, he

s cou rg ed kingdoms . His one desire was to rule t he orld,

to be the conqueror of all kingdoms a nd all me n . Vh en h i s

beloved Zenocrate was nearing d ea t h he rebelled , and , wi th

his armies surrounding him , sought to conquer death itself .

Eastern r ule r s were t aken into captivity , forced t o drag

his chariot into battle , and obey his every command . Hi s

terrible cruelty led these once power f u l leaders to da sh

t h e i r heads against the cages in which they were i mprison ed

that they might no longer witness t he scornf ul f r own of

Tambu r l a i n e . Wea k e n e d at last by physical ills but still

maintaining his rebellious spirit , he bade hi s t wo remain­

ing sons go forth as world conquerors . In t h em h e h a d

tried to ins till his thirst for power . He taught t hem fro m

childhood to endur e wounds and sufferings . The on e son ,

thought to be cowardl y , was ki lled by his father . As dea th

appr oa ch e d , eve n the mi ghty Tamburlaine wa s conquered by a

mightier power than himself .

In summing up the merits of Tambu r l a i n e , Mr . Bakeles s

concludes that it is an important play because it i n t r o ­

duces not only an enti rely new era in drama but also a

s killful use of blank v erse . It arouses its audience su f ­

ficient ly to r emain popular for over a century . Some of
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h fi n es t 1 r c pas s ges ever r t n ar foun h r n ,

rs 1ha~inal l y , it ma rks the be nnlng of a dra

and popu l a r . 19

So on a ter Tambur l a ne , probably produced in 1588 or

158 9, a ppeared h s seco nd pl ay , ~ ~~~__ ~ ~

Dr . Faus t u s . Th s d rama illus t ra t e s v r y ell he sup r -

s t ion and d efi an t rationa lism s o ha racter s ic of th

Rena i s s a n ce . e cau se o f its theme t h e p l ay wa s r c i v d

favorably in Ma r lowe ' s t ime . Even today the character 0

Fau s t us in hi s dramatic s ou l -torture s hold s an appea l for

20
many an audience .

Only sca nty r e cogn t on , howeve r , has been g ven to

the tru e worth of thi s p l ay . It surpasses the earlier

plays of Shakespea re a n d i s not too infer or to arlo 's

Edwa r d II . Its tru e mer i t s may be found in technical skill ,

21i n in t e r es t o f pl o t , a nd masterly handling .

Of Dr . Fau stu s Goeth e ha s s a d , " Ho reatl y it saIl

pl a nned t II It has been called a car e less string of ep sodes

by ce rtain his t orians o f t he dr a ma . r . Eaton is incl n d

t o a gree with Goet he . He feel s tha t the playas written

carefully and cl everly t o pl ea se Elizab e t ha n London , that

it has earned for Kit a rlo e h s t itle to i mmo r t a l t y ,

19 . Bakeless , £E. cit . , p . 1 09 .

20 . Ea ton , £E . cit . , p . 91 .

1 . IIChr sto pher arl o e t s Faustus , 1I ~e p I e Bar ,
XCV I II (1 893 ) , 515 .
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and t ha t it made possible much of the great progress in
22

English drama in the ensuing decades.

It told its story well enough for its day ,
perhaps, and it employed the limited resources
of the Elizabethan stage and the great resources
of Marlowe 's poetic gift to throw the real em ­
phasis not on mere story, but on the deeper places
of drama, the human conscience, and it won through
to a triumphant unity by the magic of its dramatic
verse , the evocative power of its language. It
marked progress by proving that great drama has a
higher mission than story t el l i ng. To regard Mar­
lowe 's ' s t a t el y line' as mere rhetoric, mere poe­
try (whatever that means) is nonsense. It was
rhetoric , poetry consciously and skillfully used
t o depict human character, and to create an
emotional reaction in an audience. 23

The fascinating legend of the man who in pursuit of

universal knowledge sold his soul to the devil that he

might know a l l things and do all things through the power

of magic formed the setting for The Tragedy of Doctor

Faustus . For twenty-four years the hero saw his every wish

fulfilled a nd his every desire gratified, according to the

agreement made with Lucifer when he signed his soul away

with his 'own blood . Several times he was led very near to

repentance but on e of Lucifer's followers, Mephistophiles,

took ca re that his master did not lose claim on the soul

for which he had bargained . At the end of the allotted

t i me Lucifer snatched into hell fo rever the soul of Faustus .

I n 1589 or 1590 Marlowe produced the play which was

22 . Eaton , £E. cit ., pp. 98 -99.

23 . Ibi d.
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later to serve as an inspiration for Shakespeare 's The

Merchant of Venice .

The fierce selfishness and greed of Ba r a ba s in Th e

Jew of Malta forced the Jew to such extremes that h e per­

petrated crime after crime and dismis sed his evil deed s as

though they were merely unpleasant dreams to b e f o r go tten .

The Emperor of Turkey sent messengers to the Gov e rno r of

Malta demanding that these peopl e make pa yme nt o f the tri­

bute whi ch had been neglected for ten years. Th e Governor ,

unable to supply the mon e y , called upon Bar a ba s a n d othe r s

to help him . The greedy Jew refu s ed t o gi ve h a lf of his

wealth ; therefore all of his property was confis ca ted and

his home was turned over to t he nun s for livi ng quart ers.

Abigail, his daughter, pretending t o seek a dmit tance t o the

religious life, rescued the bags of money whi c h the Jew h ad

left hidden in the house . Two suitors, one t he s on o f the

Governor , unfortunately fell in love wit h the Jew 's dau ghter .

Barabas planned a quarrel betwe en th e two you n g men whi ch

ended in 'death for both of them . Abigai l, l earning o f her

father ' s wickedness , reentered the convent . In a s piri t of

vengeance and to protect himself from what Ab iga i l might re­

vea l of his crimes , the Jew sen t p o i soned food to the con ­

vent . All the nuns died, but not before Abiga i l confess ed

her share in her father 's crime . The friar s were n ext d i s ­

posed of with the help of Barabas' cunning s l ave . After

dr inking too much one evening , the servant revealed the
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murder of the two young men , the poi s oning of the nuns, a nd

the true story of t he friars ' d ea t h . Bara ba s , i n disguise ,

managed to poison t hose to whom the s e cret had b een t old;

bu t t hey did not die unt i l t he Jew had been exposed . Afte r

taking a sleeping potion, Barabas was cast off f or dead a n d

thus managed his escape . Th rough mor e treache ry he pl anned

to overth r ow the entire city, but h e was thr own in to t h e

trap he had devised for another .

Edward II has been classified as the f i rst g r ea t ch roni -

cle play in the language and , t hough it is not free from

defects , it has scarcely been surpassed . F or th e f irs t time

Ma r l owe portrays a real human , characterized by weakness

and unmanliness . He has forgot ten h i s hero o f g igantic pr o ­

portions and boundless aspirations . 2 4

It is necessary to know Edward II i n o rd e r t o r ealiz e

what a loss English d r a ma suffered becau s e of t h e e a r l y

death of Marlowe . His former plays we r e fi l l ed wi th rant ;

Edward II is free from this bombastic langua ge. Only

through the study of his chronicle play can one real l y

understand that he had reached the threshold of his gr ea t ­

ness when his life was ended .
25

Edward the Second , Marlowe 's last completed d r ama , wa s

probably produced in 1591 . A great contrast is no ted in

the hero of this play . Edward was not the proud man se e k -

24 . Oliphant , £E . cit . , pp . 32- 33 .

25 . Ibid .



i ng to gai n power a nd conque r all na i on s . He d d no

s t r i v e for universal knowl ed e . Somewhat of a eakl n ,

Edwa rd was unable to as sert h i s own r gh t s . Li k e Tambur ­

laine , Faus tus , and the J ew , h owever , Edwa rd a s ruined by

one outstanding pa ssion . He sacrifi ced h s l ife and h s

t h r on e for t h e pas sion o f f r e ndsh p .

Edward the Se cond was very muc h attached to Piers

Gaveston . Gavesto n had been sent from t h e Cou rt p r eviously

but now tha t the old Ki ng was dead , he happ i ly r e t urn ed at

Edward 's pressing i n vita t i on . The nobles ob jected ; and the

Bishop of Coventry , b eing spoke sma n for the group , was

t hrown into t he Tower . His possessions were t aken f r om

him and g i ven t o the f r i end of t he Ki ng . Meantime , King

Edwa r d and Qu e e n Isabel were driftin apart owing to Edwa r d ' s

great a f f e c t i on for his friend . F nally , Edwa rd was forc ed

to exile Gave ston . Beca u s e Edward became s o s orrowf u l

after Gaveston 's departure, Qu een I sabel pleaded with t he

nobles and the trouble s ome Gaveston wa s re ca lled . ~o re

troubl es 'arose and Gaveston was s eiz ed by the bar on s and

put to death . Shortly after when t he ba ron s though t a ll

difficulties were at an end , the Ki ng found in Young Spen­

ser a new f avorite . This time , Mor t ime r , who wa s very i n ­

flu en t i a l with the Qu e en , caused a r eb ell on which led to

t he Ki ng ' s downfall . He was for ced to g i ve u p h is cro m ,

~a s impr s oned in erkley Cas tl e where h e e ndured ho r rible

sufferin gs , and 'a s eventually mu rd e red . Hi s young son ,
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Edward , realized now that Mortimer and his mother had con­

spired to kill his father . Assuming his rights as heir to

the throne , he sentenced the Qu e en to the Tower and Mor t i -

mer lost his head .

As has been stated in the above resumes of Ma r l owe ' s

outstanding dramas, he included among his SUbjects the

passions of love and hate , ideals of beauty, the spirit of

adventure, and the greatness and littleness of human life .

His greatness lies not in the fact that he had the power

and knowledge to deal with these SUbjects, but that he was

26
able to interest his fellowmen in them .

His characters were living and breathing realities .

One can feel the fierce exaltation experienced by Tambur ­

laine in his various conquests; the insatiable thirst a n d

longing for knowledge of his Faustus; . t h e terrible greed
27

of Barabas .

Although Marlowe's works are filled with the s pirit of

rebellion , some of his best poetry is found in lines ex-
\

press ing, finer emotions . Mephistophilis, experiencing the

great pa in of e verlasting banishment from God, speaks elo­

quently of his depriva'tion : 28

Why , thi s is Hell, nor am I out of it:
Think 'st thou that I , that saw the face of God,

26 . Arthur Compton-Rickett, "Ki t Marlowe Pioneer,"
Living Age , CCLXXXV(May 8 ,1915) ,349 .

27 . Ibid .

28 . Kocher , £E . cit . , pp . 115-16 .
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And t asted the e ernal oys of heav n,
Am not ormented wi h ten thousand h e l l s ,
In be ng d epriv d 0 everlasting bliss?
0 , Faustus , leave these frivolous d e. nds , 29
' h i ch s r kes a terror t o my fain t ng s oul .

or is this passage less eloquent :

Hel l hath no limits , nor i s c rcumscri ed
In one self place ; but where e a r e is h ell ,
And wh ere hell s , there must we ever be . 30

The b l ank verse of preceding poems as not t o .a r l owe ' s

l iking . He va r i ed the r hy t hm pauses , alt ered the acc ent s

thus establish ng his "mighty line" wh ch was a major co n ­

tribution to the d rama . Despite the fact that arlowe 's

"mighty line" has been sub ' e cted to so mu ch ridi cul e and

parody a nd has oftentimes been clumsily i~itated, i t g a ve

to the Engli sh sta ge the "h e a d y music of the five marchin

iambs . " Th e re the pentameter line remained as long a s

plays we re wr i t t en in verse . Under Shakespeare i t as

modified and sweetened . Beaumont and Fletcher reduc ed it

a l mos t to the l evel of conversational English . Be t h a t as

it may , i t remai n s foreve r i n the poetry writt en in books

fo r t hose who hono r the memory of Kit ~ a rl o e and h i s

"mi ghty line . ,,31

29. Faustus , i , 61 - 6 7 .

30 . Ibid , v , 105-107 .

31 . Bakeless , £E . ~. , p . 108 .
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It is not too much to say that this noblest of all
English verse forms is essentially the creation of
Christopher Marlowe. Shakespeare was to expand
its range, but in this, as in so much else, Ma r l owe
was the master from whom Shakespeare learned the
art . 3 2

Though Marlowe wrote other plays than those summarized

above, these are his best and the only ones attributed to

him alone. Two others of inferior worth are The Massacre

of Paris and Dido, Queen of Carthage. Among his works are

also his unfinished poem of "Hero and Leander," translations

from Ovid and Lucan, and "The Passionate Shepherd to His

Love," that sweet song which opens with the well known

words:

Come live with me and be my love.

It has been said that during his lifetime Ma r l owe ' s

poetry was very popular. The country people sang his songs

as they worked at their daily chores. Shortly after the

pUblication of "Hero and Leander" the watermen on the Thames

could be heard chanting the famous lines, thus making their

work at 'the oars a bit lighter. 33

His reputation as an outstanding poet seems to have

been established with his lovely "Hero and Leander." True,

it is only a fragment, but in it can be found Marlowe's love

of beauty and his poetic capabilities. It has been called

32 . Thomas Marc Parrot and Robert Hamilton Ball, A
Short View of Elizabethan Drama, p. 91.

33 . "Marlowe ," The Spectator, LXVII(September 19,
1891), 382 .
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one of the most exquisite p ie ces i n English poetry because

of its de l i ghtful harmony of versif i ca t i on and i t s spirit

of warm and pas siona t e susceptibi lity . By some it may be

criticized fo r its sensuality , but that sensual ity is so

r efined , so na t ural , so a t tra cti ve, a s t o l ook almost like

innocence . 34

J . B. Bl ack is of the opinion that Marlowe had reached

the full scope of his genius befo r e his death . He could

have added n othing to t h e qua lity of his wo r k though , it is

thought , he may have i n crea s ed i t s quantity .35

Thus Marlowe p r oduced i n a few years the work of a

lifetime . "He was a man of i n t e n s e but limited vision , a

fo rer u n n e r with a message preceding the true incarnation

of d r ama t i c power - -Shakespeare .,,36

To his statement that "without Marlowe there could

ha r dl y have been a Shake speare " Sidney Dark adds that

Shakesp ea re himself never wrote anything finer than the

tw o familiar line s of Marlowe which come from the mouth of

37Faustus when he a ddre s ses Hel en of Troy .

Wa s t hi s t h e ·f a ce that lau n ch ed a t h ou san d ships
And burnt t he toples s tower s o f Ilium?~8

34 . " Christo ph e r Mar lowe , " Fr a ser 's Magazine , " XLVII
(February , 1 853 ), 22 2.

35 . Black , £E. cit . , p . 251 .

36 . Ibid .

3 7 . Sidney Da rk , The S t o r y of the Renaissance , p . 101 .

38 . Faustus, x i i i , 92 - 93 .
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I n tribute to Marlowe , W. L . Courtney states that it

is reasonab l e to suppose that t he "Muses ' Da r l i n g " would

have ri va l l ed ~hakespeare h ad f ate not determined other ­

wi se . 39

Had Marlowe lived to gi v e all of which he was capable ,

Shakesp eare would have met his rival . As it s tands, Mar­

l owe must b e recognized a s the creator of the En gl i s h

dr a ma , and Shakespea re as the supreme perfecter of the s ame .

Mr . Ol i phan t regards i t r a t h er stupid to compare

Shak e s p ea r e 's achievements with Ma r l owe ' s . One must remem-

ber tha t Shak e s p ea r e lived until he was fi fty -two ; Mar­

lowe died a t twenty-nine . If Shakespeare had died at such

an early a g e he would have had to his credit Th e Comedy of

Error s a n d The Gentlemen of Verona . The merit of these

two productions would not have accorded him a place with

the a u t h or of Fa u s t u s a n d Edward 1 1 . 4 0

Gr anted that Shakespeare possessed a mind of g r eat er

ca pa c i t y for development , this truth s till remain s t hat no

extraord inary de velopment oc curred in his career comparable

t o t h e g reat a chi e v ement a c compl i s h ed by Marlowe in the f ew

y ea r s tha t e lapsed b e t we en Ta mburlaine and the staging of

Edwa rd II . 41

3 9 . W. L . Courtney , " Chri s toph e r Marlowe ," For t ­
n i ght l y Review , LXXXIV(October , 1905) , 691 .

40 . Oliphant , £E. c it . , p . 33 .

41 . I bi d .
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Th e a u t h or of Tamburlaine was an enthusiastic
boy with a classical education and the gift of
poeti c genius ; t h e author of Edward II was an
a c compl ished dramatist, familiar with his medium-­
a remarkable develo~ment in such a short time as
five or six years . 4

Many dramatic critics cla im that Marlowe had no power

of characte r i z a t i on. Wh i l e it is true tha t Ma r l owe made no

real study of humanity until the production o f Edwa r d lI ,

Shakespeare at t wenty- nin e showed no grea te r powe r of

43
characterization.

Though not much cr ed i t i s g i v en to h im for characteri -

za tion, Marlowe mu s t be co mplimen t ed fo r the creation o f

heroic figures, splendid individual s. Becaus e t h e dr a ma t i c

struggle took pl ace within t h e soul of his h ero e s, a n d not

a gainst external forces, he mus t have mad e s ome a d van c e in

character portrayal .

Though he may no t be ou ts tanding in eff ec t i ve plo tting ,

structural form , and this power of ch a ra ct e r i zat ion , Mr .

Eaton believes that h e has contributed a grea t deal t o

English drama throu gh t he h i gh po eti c s i n ce r i t y a n d insight

which he applied to the dialogue of his play s. Thus t he

thoughts and emotions of his maj or ch ara c t ers are revea l ed

with subtlety , eloquence , and moving pow er . "He mad e poe-

try not an adornment and interlude of drama, but an integral

e lement of i t; he ma d e dialogue alive and humming with over-

42 . Gee , £E . ci t ., p. 36.

43. Ol iphan t , ~ ci t . , p . 34 .
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t one s , a weapon for the dissection of the complicated human

heart . ,,44

Wi thout a doubt the influence of the "mi gh t y line " Is

felt throughout English litera ture until the time of Mil­

ton and even John Keats; it has a revival in the admiring

Sw inbur n e , "who gl or i ed in everything Elizabethan and above

a ll Eli zabethans in Marlowe , to whom he devoted his first

pUbl ished work as an undergraduate at Oxford; and with whom

his la s t publ ished work , left in manuscript at his death ,

st ill dealt , a f t erv a lifetime of eulogy and devotion .,,45

His actual achi evement may be judged i mperfect,
un equal, immature , and limited . Yet nothing
low er t han the highest rank ca n be claimed for
one who did so much , in a space of time so short,
and under conditions so unfavourable. Wha t
Shakespeare would have been without Marlowe, how
his f ar more pu issant hand and wonderworking
bra in would have moulded Engl i s h drama without
Marlowe , cannot even be surmised . Wha t al one is
obvious to every student is that Shakespeare
deigned from the first to tread in Ma r l owe ' s
f oo tst eps , that Shakespeare at the last comple ted
and developed to the utmost that national embryo
of a r t whi ch Ma rlowe drew forth from the womb of
da~kness , anarchy , and incoherence . 46

For tho se who may f eel the praise bestowed upon

Chr is topher Ma rlowe ex ce ssive , it has been sugges ted that

a mor e careful reading f ol low the f i r s t perusal of his

play s . No one can claim Ma r lowe unworthy of the place he

ho lds i n Engl ish liter ature i f he notes the lines i n Tam-

44 . Eaton , £E. ci t . , p . 90 .

45 . Bakele s s, £E . cit , p . 298 .

46 . Symonds , £E. cit . , p . 605 .
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bur 1aine which g i v e su ch a vivid description of Tambur1aine 's

personal appearance; the passage which contains his ex ­

quisite address to Hel e n of Troy , a n d t h e famous soliloquy

of Fa u s t u s in Doctor Fa u s t u s ; the gr a n d eu r of his l ines

i n The Jew of Ma l t a co mparable to the style of Shakespeare .

Edward II is outstanding as the mos t c ompl e t e and artis tic

of Marlowe 's dramatIc wo rks . 4 7

Fittingly may it be said of Chr i stoph er Ma r lowe that

"in literature h e s urvives as a towering fi gure, playing

JOM the Baptist to t he I mmortal Ba rd . ,,48

47 . "Ma r l owe, " The Spectator , LV(June 11 , 1887) ,802 .

48 . George W. Cronyn , Mermaid Tavern , Foreword .



CHAPTER II

EXPONE 'iT OF THE RE AISSA TCE

As litera t u r e of tent mes r e f l e c t s the 1 fe of the

people of a part cu l a r epoch , so Chr stopher arl e 's

persona li ty is woven into the l i n es of h s dramas .

J . f • Bu t l e r has classed Marlowe a lyri s t , wh ch type

of po e t h e d e s cr i be s as an eg o t st . Such an author would

be the las t one to cr eat e other personalitie , if nothing

els e bu t pure eg o t i sm we re to hinder him . His lines mus t

be a s e l f -revelat on . l The lyr st reveals the feelin s of

h s h eart , a s i t lere , i n poet c form . True , not all of

a rlow e 's wri t i ng s may be considered lyrical poems in the

strict sense of the word , but upon reading his dramas , a

col l ec tion of self -revea ling lyric scenes i s discovered . 2

His p l ays are marked as his because they gi v e s ome of

h s pa r t i cu l a r ideas a nd passions . harlawe stand s out as

one o f the most h ghly subject ive playwrights of h s a ge . 3

Ma r l owe u sed f o r h is he ro the one struggling character ,

a personali ty asp iring fo r power of some kind . In that his

1 . J . Wo . Butler , " Chr s t o ph er far lowe : His Person­
a l i ty in Hi sPlay s . " r ast e r ' s Thesi s , Un ve r s i ty of
Vi rgin i a Libr a ry , p . 2 .

2 . Ibid .

3 . Ko che r , £E . cit ., p . 4 .

30
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heroe s craved i llimitable power in varied forms , they were

all essentially the same type of character .

In these characters can be seen t he struggling youth

of Canterbury dissatisfied with t he plans made for him by

teachers and school d i r e c t o r s t hat h e shou l d b ecome a h um-

b1e clergyman . Such a lowly life was no t for him . He

aspi r ed to the hei ghts , seeking to live in such a way that

he might mingle with the important personages of his time

and so gain the renown which he desired.

Wh i l e enjoying . the friendship a nd companionship of

those who moved about in the bes t of El i za beth a n society,

Christopher Ma r l owe was ever mindful of h i s humble origin.

It was natural , then, that h e put s ome of his own spiri t

into the makeup of his heroes . The s ame a mbition that over -

powered him and the bitterness which h e felt because of h is

poverty and wan t 'o f social powe r rag e i n the b r ea st s of

4
Faustus , Gaveston , Tambur1aine , a nd Bara bas . Ta mbu r 1ain e,

the S cythian peasant , conquered kin gdoms; Faustus , the

quiet s chol a r , had at his command the devil f o r tw en t y - f ou r

years ; the Jew became a ruler of a Chris tian is1and . 5 Like

hi s h e r oes , Marl owe fought ~~d conquered .

The soliloquy of the Duke of Guise bespeaks the mind

of Chr i stophe r Marlowe in his a s p i r a t i on s for greater things :

4 . " Chr i s t o ph e r Marlowe ," Appleton 's Journal , VI
(September 23 , 1871) , 350 .

5 . Bake1ess , £E . cit . , p . 7 .
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'h a t glory is t h e r e in a co mmon good ,
That hanges for e very peasant to atch ue?
Tha t like I best tha t flye s b y ond my rea ch .
Se t me t o s cal e the high Peramides ,
And ther eon s et the Diadem of Fraunce ,
l I e e ithe r r e nd it with my nayles to naught ,
Or moun t the top ith my a s piri ng winges '6
Al though my downfa l l b e the d eepes t hell .

"That spiri t i s Tamburl alne , Faus tus , Barabas , Guis e - -and

Chr i s t oph e r Mar low e , gent l eman , o f London--a ll in one .,,7

The introdu ctory lines o f t h e pro logue to Tamburlaine

are a key to his feeling s as h e began his career . Just as

hi s characters were ·s o ent irel y different from any literary

cr ea t i on s in t h e pas t, so would his style of wr iting be

di s t i ngu i sh ed . He would f re e himself :

Fr om iyg ging vaines o f riming mother wit s , 8
And su ch conceit s a s c l ownage keepes in pay .

The fiery y outh wou ld impart his sp rit of exuberance and

vi gor to men through the medium of blank ve r s e.

According to Bakeless , Ma r lowe often conversed with

his friend , Harriot, on s c i entific t opics . This interest

i n science is plain enough in the scen e between Faus tus

a nd Me ph i s t oph i l e s who ~rgue at l eng t h about divine a s t r ol­

9
ogy . Th e plane ts wi th t h eir movements and number are

di scus s ed and all of Faustus ' quest ions a re a n swe r ed . Thus

6 . Ma s s a c r e at Paris , 9 7-1 0 6 .

7 . Bak e1 e s s , £E . ci t ., p . 11 0.

8 . Tambur l a ine , 1 - 3 .

9 . Bake1 ess , £E. cit ., p . 58 .
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the mind of Faustus is really the mind of Christopher Mar­

lowe manifesting his interest in matters scientific .

That Marlowe had made many enemies and particularly

after his success with the drama is a well known fact.

Perhaps , he was disliked for personal characteristics , but

there were those who were envious of the young playwright's

triumphs .

Frequently he was involved in quarrels and at one time

was participant in a duel which ended in the death of young

William Bradley who, disliking Marlowe intensely, was de­

termined to bring him down a pe g . Though Thoma s Wa t s on

came to Marlowe's assistance and was really the murderer

of Bradley, the fiery dramatist was the instigator of the

trouble and probably took the guilt of the crime to him­

self . In Tamburlaine he may be referring to this incident

when these words were spoken:

I know sir , what it is to kil a 10man.

As Faustus in the closing scene of Doctor Faus t us

talks with hi s fellow -scholars so might Marlowe have ex­

pressed his regrets for the life he had chosen, through

the words of the despairing Faustus. Remembering those

with whom h e had gone to school and realizing that they

were now l i vi ng peaceful lives as clergymen in rural

English villages , Marlowe may have experienced a momentary

10. Tamburlaine , IV , i , 31 .
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y ear ning fo r what might have been when Faustus speaks these

lines: f1Ah my sweete chamber-fellow ! had I liued with thee ,

then had I l i u ed still, but now I die eternally ."ll

The i n d e ci s i v en e s s of Faustus regarding his profession

may b e ind i ca t i v e of the mental con f l i c t endured by Marlowe

as he chose his literary career . In his perusal of the

variou s branches of academic knowledge , Faustus seems to

exemplify Marlowe in his attempt to justify his abandonment

of Holy Orders. Finally, like Marlowe, Faustus bids divin ­

ity adieu and turns his back upon the God revealed in the

religion of the day. Perhaps the h ell to which Faustus is

cond emned symbolizes the spiritual anguish of the poet.
1 2

Faustus asks of Mephistophiles the solution to those

quest ions which always recurred to the academic mind. He

inquires about t he nature and place of hell and shows an

interest i n the evil spirits . These queries are aki n to the

discussions h e l d by Marlowe with Raleigh and his friends. 1 3

Th e ever-restless striving on the part of Tamburlaine

to attain the impossible is but an expression of the poet's

own aspirations and desires . Is not self-revelation made

i n such words as these .

11 . Bakeless, £E . cit . , p . 135 .

12 . Parrot and Ball , £E . cit . , p . 84 .

13. G. B. Harrison, Elizabethan Plays and Players ,
p , 74 .
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Shall we wish for aught,
The world affords i n greatest novel ty 14
And r e s t attemptless , faint and destitute?

Thus the turbulent and fie ry spirit of Marlowe is seen

in his plays . The aspiring heroes , filled with boundless

ambitions , a re a reflection of his personality . Embittered

with their l o t in life , they are ever striving for the un­

a t t a inabl e. Though they do for a short time enjoy the

glory and fame they have sought for so long , they lose their

power by some unforeseen ci rcumstance.

Both i n Tamburlaine and The Jew- -and later in Dr .
Faustus - -he brooded over the theme of power. I n
Tamburlaine the power came by conquest . The Jew
was all -powerful because he knew how to win a nd
to use wealth, and also because he was not con­
fined by the moral scruples which hindered , if
they did not confine, other men . Faustus sought
power in universal knowledge . As the record of
his life shows there is very much of Marlowe in
all these plays .15

Since there is so much of Marlowe in his dramas and

since he is representative of his age , it should not be a

diff icult 'task to find many aspects of the Renaissance re-

fleeted in his works . He is titled "the typical Elizabeth­

an " by Stauffer . 1 6

14 . Ingram , £E . cit . , p . 108 .

15 . Harr ison , £E. cit . , p . 115 .

1 6 . R . M. Stauffer, The Progress of Drama through
the Centuri es , p . 159 .
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We hear in his plays the vo ce of El zabe ha n
England ; he represents its overweenin pr de , h e
enthus a sm of d s~overy and c onquest , thA shou
of success , the sky-p e r c ng a mbi tion wh ch da r d
God out of heaven , t he 11mi less as p rations of
passion and of intellec t , and t he inflexibl e po er
of an abnormally developed will . 1 7

Marlowe paints one of the best pictures of the en husl -

asm and the joy of living of his a ge . The spirit and the

qu i cken ed pu l s e of the time are reflected mo s t im press vely

in h i s works . 1 8

I n Tambur l aine, Marlowe embodied in hi s hero a spirit

which no one had worked with before his time , and few were

to try a f te r him . It was the "two -fold spirit of the

Renaissance , its lust for power wh ch found ' s ol e f el c t y '

in the ' swe e t fruition of an earthly crown, ' and its wor -

ship of a beauty unat tainable even by t h e ' h i gh e s t rea ch e s '

of man 's a rt. ,,1 9

Th is l u s t for power is dominant in all of Marlowe 's

wr itings . Tamburlaine aspired through military and politi -

cal powe r to be a conqueror . The spi rit of restles sness and

t h e constant striving for the unattainable so character stic

of t h e age is contained in these lines :

1 7 . Boas , £E. cit . , p . 252 .

18 . Gee , £E . cit . , p . 12 .

1 9 . Parrot and Ball, £E. cit . , p . 82 .
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St i ll climbing after knowledge i n f i n i t e ,
And alwa y s moving as the restle s s s pheres,
Wi l l s us t o wear ourselves, and never rest,
Until we reach the ripest fruit of all,
That perfect bliss and sole f elicity, 20
The sweet fruition of an earthly crown .

Once a gai n Tamburlaine expresses his views on kingship and

his worship of beauty :

A god is not so glorious as a king .
I thi nk the pleasures they enjoy in heaven ,
Ca nnot compare with kingly joys on earth . - -
To wear a crown , enchased wi t h pearl and gold,
Whose vi r tues carry with it life and d eath;
To a s k and hav~; command and be obeyed;
When looks breed love; with loo ks t o give the ~lize ;

Such power attractive shines in p r i nces ' ey e s t

The following s i n gl e l ine from Tambu r l a ine describe s

very well the craving f or powe r in t he asp i rin g minds o f

the El i za b e t h a ns :

22
Thirsting with soverei gn ty and lov e of arms.

They were obsessed with t he vision o f conquest a n d

expa nsion . Wi t h the discovery of America and the v arious

voyages of exploration , their determination to conqu er and

expand became all th e stronger . Hence, Tamburla ine, in his

many trips to the battlefield , was representative of the

men of the period who went on these exploratory ventures

f or the purpose of gaining new lands and power .

20 . Tamburlaine , II , vii, 26 -31 .

21 . Ibid, ~I , v , 58 -65 .

22 . - Ibid , ' I I, i , 20 .
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Faustus, in hi s desire t o know and do all t hing s, i s

a genu i ne rein car na t i on of the Renaissance spirit . He might

well e x e mplify the scholars of the d ay with their new in­

teres t i n lea rning . Having finished their studies a t the

Universi t y , they made thei r way to London in quest of fame

and fortune . For long years , they , in their wildest imagin­

i n g s, had dreamed of the splendour of London and the oppor ­

tunities which a wa i t ed them there . They saw the fulfillment

of those dreams in the path stretched before them . Just as

Faustu s lo s t his soul in the acquisition of earthly know ­

ledge so did these young men , trifling with matters of faith,

probably lose eternal happiness for the sake of temporary

gratification of their material aspirations.

That they might possess all that they desired , they

possibly uttered words very similar to those of Faustus

when he surrendered his soul to Lucifer :

bear these tidings to great Lucifer :
Seeing Faustus has incurred eternal death
By desperate thoughts against Jove 's deity ,
Say , he surrenders up to h im his soul ,
So he wi ll spare him four -and -twenty years ,
Le t tin g h i m l i v e i n a l l voluptousne ss :
Ha vi ng t hee ever to a t t e n d to me ,
To g i ve me whatsoever I shall ask ,
To t e l l me whats oeve r I d emand,
To slay min e en emi e s , and to aid my f r i ends ,
And alway s be obedient to my wi l l. 2 3

Fau s tus h a s been t e r med a sombre and grotesque product

23 . Faus tus, iii, 88 - 98 •

.....-..
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of the Middle Ages but in his interpreta i on o f the l e end ,

Marlowe has made it a modern work o f art wi t h the b ack r ound

of t h e Re na is sance in its i ma g native splendour . The per -

sonal ity of Faustus is filled with the intensity of l ife

a nd t h e audaci ous sp i r it of the era . 24

Ev en the vocabul ary of the German Faust is r e co n zable

as that of a Camb r idge docto r :

Though Ma rlowe 's Faustus pretends to be a German ,
he is a ctually a Cambrid g e d octor t hroug h and
throug h . Not onl y does he q uo te the books that
Ma r l owe stud ied as a Camb r idge s chol a r; his very
s pe ech bew rayeth him; for he uses the vocabulary
p eculiar t o the Un ve r si t y . Faustus i s ' g r a c' t
with Doc to rs name ; ' Cambrid e degrees were grant ­
ed by t h e pa s s a g e of a ' g r a ce ' and were recorded
in ' a Grace Book . ' Faustus say s that he had
' comme n cd e ' i n d ivin ity ; t ha t is the Cambridge
wor d for t akin g a new degree . 25

Typi ca l o f Ma r lowe a re the words of the Bad Angel in

Fau s t u s . Faus t u s i s s peaking with t he Good and Bad Angels .

He is admonished to r e pentanc e by t he Good Angel wi t h the

pr omi s e tha t con tri t i on, prayer , and repentance will bring

h im t o he~ven . Th e Bad Ange l i mm e d i a t ely g i v e s his op n on

of t hese means to salvation :

Rather illu s i ons, f ruits of lunacy ,
That make t h em f ool i s h t ha t do us e them most .

Wha t t he Bad An gel doe s is to t rea t pra ye r and
r epentance as ph e nomena of abnormal psychology

24 . Symonds , £E . c it . , p . 632 .

25 . Bakel e s s , ~ . ~ . , p . 5 7 .
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having no connection with r eligious truth . These
things , he says , are the i nven t i on s of brainsi ck
men , who are likely to make others as brainsick
as themselves . A rationalistic explanation like
this was entirely characteristic of Marlowe , and
was not unknown to other Elizabethans . 26

A true son of the Renaissance, Marlowe was in love with

life and external beauty . This love of sensuous beauty ,

whi ch cha r a c t e r i z ed the Italian Renaissance, is found in

Tamburlaine 's passion for Zenocrate , upon whose shining face

Beauty , mother to the Muses, sits'7
And comments vo lumes with her ivory pen .~

Supreme expression is g i ve n to the passion for beauty in

the a ppea r an ce of Helen to Faustus :

0 , thou art fairer than the evening a ir
Clad in the beauty of a thousand stars . 2 8

To distract the mind of Faustus from God , Helen is

brought before him , which action fits in with the Elizabeth-

an b el i e f that the world of the senses , Whereby beauty must

enter i ~, belonged to the devil . Therefore , if one loved

God , it wa s ne cessa ry to reject the world . 29 Hen ce,

26 . Ko cher , ~ . cit . , p . 114 .

27 . Tamburlaine , V, i i, 81 -82 .

28 . Faustus , xiii , 104 -105 .

29 . Pa ul H. Ko cher , "Th e Development of Marlowe 's
Chara ct er , " Philol ogi cal Quarterly , XVII(October , 1938) ,
338 .
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cept s th orld and t s andards , an scorns od .

'I'he man of h Rena s sanc e do s this ve r - h n in h s

acc p ance of he rna er al thi s of h s world and in h s

re ection of matters spiri ual . la r-Lo: e , bein a t y p Lca.L

gentleman of the Rena ssance , failed to cons der the pro ­

duction of beauty as coming fro~ the hand of od . I has

been sa d that had he looked beyond the crea lons of beau y

30
to t h e Creator , he would have been a very reli ious man .

But , arl owe, true to the age inwh h he 1 ved , and en ­

r o ssed in his pass on for sensuous eauty , could no find

the Creator of all beauty .

, a rlowe ' s frequent references to the classics is an-

other characteristic of the Renaissance h h s trac d n

h s wr i t n s .

In the clos ng lines of Faustus , the despa rln sc olar

n his ecstasy of terror cries out

o lente, lente curite nocti~

a s h e pl eads wi t h the n ight to pass slowly for he knows

m dn ight b egi n s damna tIon for him . 31

There i s more t aKen from Ovid , arlo e 's favor te

La t n poet , " .••. even the phrase ' pa mp e r ed ades of As

30 . Kocher , 0 • cit . , p . 338 .

31 . Ba k less , £.2 • .£....! . , p , 13 .
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had p robab l y been borrowed f rom Arthur Golding 's translation

of Ovi d , wi t h i t s ' pa mp er ed jades of Th r a ce . , t1 3 2

Wi t h t he a r dou r of a Rena issance humanist , he devoted

much of hi s t ime at Cambridge to the study of the classics .

The vi si ons of beauty and heroi c grandeur which he met in

the rad iant figur es of ant iquity- -Be1en and Hero, Paris a nd

Le and e r , Achil l e s and Alexander r emai n e d a pa r t of him

t h roughou t his 1ife . 3 3 These vi sion s were embodied in his

dazzling a nd brilliant expressions of b ea ut y .

Faustus when overcome with the beauty and radiance of

Helen excl a i ms :

I will b e Paris, and for love of thee,
Instead of Troy , shall We r t en be r g b e sacked :
And I will combat with weak Menelaus ,
And wear thy colours on my plumed crest :
Yea , I wi l l wound Achilles in t h e heel ,
And t hen return to Helen for a kiss .
Oh , t hou art fairer than t h e evening air
Clad in the beauty of a t housand stars ;
Brighter art thou than f l a mi ng Jupiter
Wh en he appeared to hapless Semele :
More lovely than the monarch of the sky
I n wanton Arethusa 's azured arms : 34

In the soliloquy in which he expresses his love for

Ze nocra te , Tamburlaine del i vers an exquisite apostrophe to

Beauty :

What i s beauty , sai th my sUfferings , then?

32 . Bakeless , £E . cit . , p . 136 .

33 . Fr ederi ck S . Boas , An Introdu ction to Tudor Drama ,
p . 1 31 .

34 . Faus t us , x iv , 98 -109 .
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If all the p en s t hat e v er poets he ld
Had f ed the feeling of thei r masters ' thoughts ,
And e v e r y sweetness that inspired thei r hearts ,
The i r minds , and muse s on admired themes ;
I f all the heavenly quintessence they still
From their i mmortal flowers of poesy,
Wh e r e i n , as in a mirror , we perceive
The h i ghest reaches of a human wit;
If these had made one poem's period ,
And all combined in beauty 's worthiness,
Yet should there hover i n their restless heads
One thought, one grace, one wonder, at 3she least ,
Wn i ch into words no virtue can digest .

Love of sp lendour and magnifi cence is displayed in the

a dmiration of the Jew for his precious gems as he gazes at

the "bags of fiery opals , sapphires . "

The imagery with which Ma r l owe a dor n s h i s allusions to

dawn a n d to sunset is al so characteristic of this a ge . Hi s

Tambur l aine cont a i n s many metaphors of wh i ch t he El i z a b e t han s

never grew tired . The lines following are a good exempli ­

f i ca t i on of Ma r l owe ' s descriptive powers .
36

The horses that gu i d e the go l d en e ye of hea ven ,
And b l ow the mo r n i ng from their nostrils '37
Making their fiery gai t above t h e clou ds .

Marlowe 's love for s plendour is manifest in h i s Fau s t u s

who wishes to "f ill the pub l ike schooles with silk , " and in

h i s de claration that Roman Cathol icism is the bes t reli gion

"be cause t h e service of g od i s performed with more cere ­

moni es ." Marlow e 's rebellious att itude and possibly the

35 . Ta mburlain e , V, i, 1 6 0 - 74 .

3 6 . El l en Crof ts , Hi story of English Literature,
p , 1 76 .

37 . Tamburl aine , I V, i v , 7-9 .
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oppos it ion whi ch the students at Cambridge must have offered

to the r ul es which ha d b een made r e garding the dress of the

day at the Uni versity are felt in these lines . The young

man desiring to foll ow t he fas hion of the d ay mu s t have

resented the deprivation of h i s silks and r chly ornament ­

ed garments and must have appeared openly antagonistic in

his manner t owa r d Un i v er s i t y authori ties who t ri ed to en-

force modest and simple dress at school .

Again , reference is made to the clothes of the day ,

perhaps , when the chieftains are b i d by Tamburl a i ne to dress

in " s ca rl e t robes" for his wedding . On g r ea t o ccasions , the

doctors of the University wore scarlet, but at other times

wore black silk .

The youth filled with the int en s i t y of l ife and the

a uda ci ou s spirit o f t h e era mu s t have found it very dif fi-

cult to obey t h e r egu l a t ion s of t he Un i ve r s i t y , and Ma r lowe

no doubt speaks in his pl a y s the f eelings of those who with

him possessed t h e love for finery typical of t h e Re na is s an ce .

The .va r i ou s passa~es which hav e been quo ted t h roughout

this paper illustrate his ado ration of beauty and the joy

he experienced with the magnificence and s pl en d ou r of the

time .

His work is not dead . The " t h ou s a nd ships" pa s s ­
age , the death s c en e s in Do c t o r Faustus and Ed ­
ward the Second , the lament for Zenocra te , the
passage on the poets in Ta mbu r l a i n e , the jewelled
verse of "Hero and Leander , " a single lyri c , these
are the Ma r l owe that man k ind wi l l know forever .
In the mighty l i ne--p r e s e r ved a nd developed by
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other , greater poets , notably by Shakespeare , by
many another Elizabethan , by that last , lost ,
strayed Elizabethan , John Keats - -wherever beauty ,
the mother of the muses , is adored and the human
sp ri t s~ill climbs restl es sly, there will be
Marlowe . 8

In the plays which came from Marlowe's pen, he combined

wild rant - -savage, bombast ious , bloody -stuff , with beauty .

This is not to be wondered at if one gazes in retrospection

at his childhood days at Canterbury . He stored away in his

memory the pomp and pageantry of Elizabeth 's procession

which had pa ssed near- his home when she had visi ted Canter -

bury in 1573 . He had, likewise, witnessed some of the hor-

rible penalties meted out for even trivial crimes . Since

hangings and violent punishments were not uncommon in Ca n t -

erbury , it s feasible to surmise that these impressions

lingered in the subconsc ous mind of Marlowe from his youth

until they finally found express on n his works . 3 9

Some of the violent and cruel incidents in Tamburlaine

and The Jew of alt~ d sclose the extravagant and uncon -

trolled temperament of the Elizabethans.

Tamburlaine 's chariot is drawn by captive monarchs who

are fattened on raw meat and drink pails of muscadel . Form-

er rulers dash out their brains a gainst the cages in which

they have been imprisoned . In his mighty battles, kingdoms

are overrun ; and to satisfy a whim cities are burned . Caly-

38 . Bakeless , £E . cit . , p . 12 .

39 . Ibid , p . 36 .
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pas, the son of Tamburlaine , is slain by his father because

he seemed to lack the sturdiness and courage to conquer the

world after his father 's fashion . The Scythian conqueror

rips the f lesh from his own arm to point out t o his sons

the endurance they must possess .

The violence and horror of t h e s e scenes depict t he

characteristics of t hose who took pleasure in witnessing

the executions of the day and the punishments inflicted on

those who had violated e ven trivial laws . Tamburlaine,

sa t isfyi ng his whi~ in destroying the city by fire, may be

taken for another Qu e en El i z a b e t h who suff er ed many to lose

their heads because they had done something i n opposition

to her wishes . Those wh o wished t o remain in her favor

were careful to fulfill her every wish.

In the plotting of the death of the Christians , the

Jew is the victim of his own viciousness and falls into

the cauldron of bo iling lead which he had prepared f or

others . His cleverness in doin g away with those who would

in any ~ay hinder his success brings one back to the Court

of Elizabeth where constant p l o t t i ng and intrigues helped

to remove those who might prove t r oublesome .

To them , in their carefree and extravagant moods , life

was cheap . Those who might prove a detriment to the Court

and i t s operations were qUickly sentenced to death . Indi ­

vidua ls wh o were offended but s lightl y were i mpu l s i ve in

t h e ir us e of the dagger .
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Thi s spi rit is carried over into Marlowe 's plays .

Tambu r l a i ne su b j e ct ed persons interfering in any degree

with his po wer to the most c ruel and humiliating punish-

ments and he did not he sitate to kill .

The Jew of Malta , as has been mentioned previously ,

commi t ted the most foul crimes to satisfy self and his

long i ngs for wealth . Scarcely had one victim breathed hi s

last a nd he was ready for the next .

Edwa rd II is mercilessly tortured and finally murder-

ed . Might not these barons represent those who kept

Queen El i zabeth informed .

The unfortunate attachment wh i ch Edward felt for Piers

Ga v e s t o n in Edward II can be traced back to the Elizabethan

concept of friendship . In order to understand how this

passion of friendship could cause the downfall of King

Edwa rd , it is necessary to look at it through the eyes of

the El izabethan . Frequently , friends were looked upon

with more r e ga r d than wives or other members of the family .

In tho s e day s , f r iend ship was a terrible passion wh i ch ele ­

vated and degraded like othe r passions . As kings had b e e n

r uined by wine and by women , so it was possible to be ruin-

40
ed by a f r iend in the sixteenth century . Certainly ,

all of Edwa rd 's t roubles a rise from his friendship for

Gaveston . For him he a bdi cates, suffe rs horrible punish-

40 . F . S . Boas , Chris t 6ph e r Ma r l owe : A Bi ogr a p h i ca l
a nd Crit ical Study , p . 249 .
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ment, and finally gives h i s l i fe .

Ma rlowe , wh o moved a bou t in the best cir cles of Eliza -

bethan society, wa s possibly witness to many downfalls re -

su l t ing f rom this passion . Thus he was able to portray

in hi s drama so vividly the terrible consequences of this

passi on for friendship as friendship was regarded in the

days o f El izabeth . Just as Tamburlaine, Faustus, and the

Jew of Ma lta were possessed of passions which eventually

led t o t h eir downfall , so Edward II was dominated by an

at t achment whi ch ruined him .

Th e following passage contains the lines spoken by the

Earl of Mortimer who is so true to the El i z a b e t h a n spirit

even in death : 4 l

Base Fortune , now I see, that in thy wheel
There is a point, to whi ch when men a sp ire,
They tumble headlong down: that point I touched,
And seeing there was no place to mount up higher,
Vfuy should I grieve at my declining fall? -­
Fa rewell , fair queen ; weep not for Mortimer ,
Th a t scorns the world, and , as a travell~r ,

Goe s to discover countries yet unknown .

Mar lowe , undoubtedly , embodied in his works many of

his opini ons t hat he could n o t otherwise express . He was

an ou t spok en young man an d a freethinker , but like the

others of hi s t im e had t o guard h i s tongue or lose his head .

41. Cha r le s Norma n , Th e Muses ' Darling :
Chr is t ophe r Ma rl owe , p . l7~

4 2 . Edwa rd II, V, vii, 102-10.

The Life of



49

The opinions of h is dramatic characters most likely were

the v iews of Marlowe . He could not have ex pr e s s e d in any

other way his denials , criticisms, and condemnations of the

dogmas and practices of the d ay without incurring the

penalty of the Court . It is firmly believed, however , that

one can perceive these opinions in the speech of his heroes .

Since there are so many aspects of the Renaissance

reflected in the works of Marlowe , he truly exemplifies the

period in which he lived . Further , since his writings ,

his life , a n d personality are linked so closely with the

daring and vigorous days of the revival, he is rightly

called an exponent of the Renaissance .



CHAPI'ER IV

SUMMARY AND CONCL USIONS

The purpose of this thesis has been ta point out some

aspects of the Renaissance as reflected in the works of

Christopher Marlowe .

From the historical background of the period it was

learned that the Renaissance was a transition which took

place in Europe beginning in the fourteenth cen t ur y . This

transition was felt ·in England most particularly at the

close of the fifteenth century and in the early years of

the sixteenth century. The barriers of the Mi ddl e Ages

which affected government, religion, science, and liter­

ature were thrown aside. Feudalism was gr a dua l l y abolished;

a greater freedom was given in the practice of religion;

a renewed interest in science and the classics was establish-

ed .

This was a stirring period in which man affected by

the disco"Veries, inventions, humanism, and adventurous

spirit of the da! knew no rest. England was awakening to

a new life . Men were filled with an ambition that knew no

bounds and they desired to know and do all things .

Their impulsiveness led them to commit crimes for

which they could not account . So quickly was the dagger

thrust and for such slight offenses that the number of

50
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deaths resulting from feuds was very high .

Exe cutions a nd violent punishments for even trivial

crimes we r e common during this age. Witnesses to these

kill ing s and penal ti es seemed to take as much del i gh t in

these scenes of violence as they did in watching the fre­

quent duels of the day .

The li t e r a t u r e , particularly , poetry and dra~a , re ­

flects t h e spirit of the Renaissance . All the longings ,

aspirations , and desires for power and the unattainable are

manifest in the wri.tings of the time.

Christopher Marlowe was born of humble parents but ,

like a true son of the Renaissance, aspired from his school

days to reach the heights of fame . His parents had planned

that he should follow the life of a simple clergyman but

Christopher would have none of this . He dreamed of greater

things and after completing his education at Cambridge left

for London where he might begin his literary career.

Up to this time the rebellious spirit of Marlowe had

not been. manifested . That he was involved in some business

with the government is known by the fact that the Univer­

sity authorities had neen ordered to give him his degree

of Master of Arts . Owing to his absence , they hesitated

in bestowing the degree upon Marlowe , but to no avail .

They received their instructions from the Privy Council ,

and had no choice but to award the degree .

He did not go to London as a stranger for through his
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connections at the Court, he had made some influential

friends . Although he numbered among his acquaintances Sir

Walter Raleigh, the Walsinghams, Chapman , and other men of

note , he also had dealings with men of disreputable char-

acter .

His time in London was brief . Six years from the time

he left the University he was slain by Ingram Frizer. What

he was doing on that day in May in the Deptford Tavern with

three men of not very high repute remains a mystery . Be­

fore Professor Hotson's investigation in 1925, many and

varied were the accounts of his death . Tannenbaum, a few

years later , .published The Assassination of Christopher

Marlowe in which he expresses the opinion that Marlowe was

put to death because he knew too much. The information he

had gathered while in the service of the government was

against him ; his murder was carefully planned and cleverly

done if this happens to be the actual motive of the kill-

ing . At least , it is now known that Ingram Frizer was the

slayer , and a f ew other disputed points have been clarified .

But ' wha t ever record leap to light', and how­
ever t h e man Christopher Marlowe be now or here ­
after judged , his genius , within less than thirty
stormy years , lit up the English theatre with a
novel and fiery splendour which, after the dramatic
revolutions of well -nigh three centuriei and a
half has suffered no shadow of eclipse .

1 . F . S . Boas , An Introduction to Tudor Drama, p . 150.
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Tamburlaine brought Marlowe the fame that he was seek­

ing and esta blished his reputation as the leading playwright

of the t ime . The hero , wi th a quenchless thirst for power ,

seeks to conquer all nations . He is victorious until death

proves to be an unoonquerable foe . Those who come under

Tamburlaine 's power a re subj e ct ed to the most cruel torments

and humil i at ions . He is det ermined in his ambition to reach

his goal a t an y cos t .

To po ss e s s universal knowledge is the aim of Doctor

Faus tus . I t has b e.eri said that this play represents the

genius and sensuality of Marlowe and the Renaissance in its

passion f o r knowledge and in its delight in the joy of liv­

ing .

An ava r i ci ou s and cruel Jew portrays the lust for

wealth a nd vengeance in The Jew of Malta . The crimes that

he perpetrates are filled with the intrigues and cruel

planni ng of the people of the dramatist 's time to realize

the i r a mbi t t ons ,

Edwa r d I I i s a very different type of play but resem­

bl e s all t h e o t h ers i n t hat it portrays a passion which is

t he downfall of t he King . As the other heroes possessed

pas s i on s of a mbi t i on, knowl edge , an d greed , so Edward is

gui l t y o f a pas s i on whi ch lead s to his ruin . It is the

pa ssi on of fri e nd ship. So g reat is his friendship for

h is f r i e nd tha t he g i v es up hi s th rone , his wi fe , a n d even

hi s life f o r Ga veston . This i d ea is in keeping with the
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Elizabethan concept of f r i en d shi p . I t was no t a n u ncommon

thing in the El i za b e t ha n days for a man t o valu e his fri end

more than his wif e or t h e membe r s of his own f amily .

The Elizabethan s pirit is ev ident even in t h e dea th of

Mortimer whos e last words reveal his satisfaction at having

reached the high point to which he aspired . He does not

g r i e ve in his declining fall now, but goes f o rth in s co r n

from this world , likening h i mself to a trav e l ler in s earch

of countries yet unknown .

Marlowe ha s writ t en other wo rks but t h e s e f o ur dramas

contain the spirit of h is time more than t h e other s . Then ,

too , they are written solely by Marlowe . The Mas s a cre of

Paris and Dido , Qu e en of Ca rthage a re not en t irely h is.

"He r o and Leander" i s the b ea.utiful fra gment of a poem in

which some of his very lov eliest ex pressions o f a nd t ribut e s

to beauty are found .

In Marlowe 's chara.cters can be s e en the you th of Ca nt ­

erbury struggling to free h i ms el f f rom h is humble orig in

and aspiring to fame and glory . Th s rea chi n g out for

power , wealth , knowledge , and beaut y on the pa rt of Tam­

burlaine , Barabas, and Faustus resemble s Marlowe i n his

fiery sp i rit setting out for London in s earch of renown .

Wi t h the success that he en j oy ed with the pr oduction

of Tamburlaine came the acquisition of many en emie s . There

were those who disliked him for his own personal tra it s

and others who were envIous of his triumphs in writing fo r

the stage .
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Like any other Elizabethan , he was rrequently involved

in quarrels . At one time he took part in a duel with

Wi l l i a m Bradley who disliked him intensely . Bradl ey was

stabbed by Thomas Watson who had come to Marlowe 's assist ­

ance and both Watson and Marlowe were held for a short time

for the murder . Though the young dramatist did not inflict

the f atal wound , he was the instigator of the whole scene ;

and it may be this incident to which he refers in Tambur -

laine :---- ,
I know sir , whatit is to k i l a man .

He may be expressing regret for the life he has chosen

through the voice of Faustus who sp eaks despairingly at the

close of his life to his fellow scholars . Realizing that

he has lost his soul, Faus tus tells h i s companions that had

he lived with them, he might still have life for many years.

The mental conflict that Marlowe may have experienced

in choosing his profession may be g i ve n e x p ression in the

lines of Faustus as he ponders over t h e various branches

of learning .

Faus t us ' i n t e r e s t in black magic as a means to gain

all knowledge and hi questions regarding hell and t he evil

spirits , perhaps , res embled the queries of those who were

fa lt e r ing in their religious beliefs . It is said , too ,

tha t dis cussions on hell and the d evil were common when

Marlowe , Raleigh , and his friends gathered together .

The pe r s onal i t y of Marlowe is felt , indeed , moving
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through his plays. The c on s t a n t r e s t l e s s st riving for the

unatta i nabl e is found both in his life and in h is plays .

During his l i f e t i me he experienced alike the joys and

woes of the day . He has been called the t y p i c a l Elizabeth­

a n , and rightly so , for there is so much of the spirit and

enthusiasm of the time reflected in his writings .

Upon examination of his plays this cannot be doubted;

moreover , Mr . Boas confirms this opinion when he states

that the voice of Elizabethan En gland can be h ea r d in Mar -

lowe 's dramas . He ·r e pr e s en t s the overweening pride , the

joy of living , the spirit of conquest and expansion, that

amb it ion which drove men to seek illimitable power in all

2
things .

As h as been previously quoted, the Renaissance has

been char acterized by a two-fold spirit : its lust for

power and its worship of a b ea u t y unattainable by man in

his most s er i ou s endeavors .

Marl owe , a true representative of the Renaissance,

embod ies ' i n his heroes this lust for power and the adoration

of sensuous beau ty .

Tamburlai n e shouts out his ambition to conquer all

k ingdoms a n d in h is famous soliloquy , containing his declar -

a t ion o f love for Zeno crate , he reveals his att r act i on for

2 . F . S . Boas , Christopher Marlowe : ~ Biographical
a n d Cri ti ca l Study , p . 252 .
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external beauty . In his d e s i r e for ~ranni cal and u n r e ­

strained powe r , he spares no one . He lives to conquer, to

possess power and dominion over all people and l a n d s.

Wi t h the renewed interest in learning many young men ,

eager to obtain their degrees and be on t h eir way to London,

flocked to the University . Li ke th e Faustus of Ma r l o we ' s

play who gave his soul f or the acquisition o f un i ve rsa l

knowledge , many of these young men in sat i s f y ing t h eir

aspirations for material pleasures probably fo rfe i t ed their

souls .

Wh en Tamburlaine sp ea ks of h is g r ea t lov e f o r Zeno cr ate ,

he includes in his s ol i loquy his great admirat i on of sensu ­

ous beauty . Faustus, at the a p pearan ce of Helen , is ov er­

come by her great phy s i ca l at t racti ons . Tamburl a ine and

Faustus possess the a t titude of men o f t h e Rena issance re­

garding beauty, that beauty which a ppeal e d to the s e n s es .

The pagan passion for bea uty i n whi ch they admired a da zz ­

ling and brilliant external beau ty i s f el t in a l l of Marlowe 's

works .

Wi t h the new era came a revival of the classic s . At

Cambridge Marlowe spent ma ny hours in studyin g the cl a ssi cs.

As a r e s u l t ma ny allusions are mad e in his wo rks t o the

cl a s s i c s . Hence, in Mar lowe is found on e more chara c t eris­

tic of the Renaissance .

True Elizabethans , the s t u d en t s of Cambridge were

lovers of the finery typica l of the era. The school direct

ors had laid d own r igid rule s g ov e r n ing t he d ress o f the
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students . Faus tus , in the r e b el l i ou s attitude of Marlowe ,

int end s t o I'f il l the publ ike s chooles wi th silk" when he

is e r anted the power to do all things through magic .

The reckless , daring , violent , extravagant , and bom ­

bas t ic ac t ions of the time are alluded to in all t h e dramas .

Th e ex t r eme s to which Tamburlaine carries his pu n i shmen t s

and the manner in which he so easily pu t s o thers t o death

i s, ind eed , characteristic of the Elizabethans .

Th e treacher y of the Jew in executing his cruel plans

bri ngs out the daring and viol ent behavior of the people

of th e Renaissance . It was a dan gerous a ge in which peo ­

p l e lived in pe r il of their lives . They were quick to use

t he dagger a n d killed at the s lightest provocation .

The J ew , in his greed for wealth and in a spirit of

vengeanc e , heap ed one daring crime upon another . He was

i mpulsive and r eckl e s s, acting without any forethought .

He knew wha t he wanted ; consequently, anyone who stood in

his way wou l d quickly b e put out of existence .

The tortures to which Edward II is subjected remind

one o f the sUffe rings endured by the prisoners in the Tower .

Another a s pect of the Renaissance is pointed out i n

t he fri endshi p of Edward fo r Piers Gaveston . Elizabethan

f r i e n d shi p could become a pass ion i n those days as treacher ­

ous and degrading as the p assion for powe r . Through his

at tachment for Gav e ston, Edward lost h i s t hrone and l ife .

Thus Ma r l owe i s t hought to h a ve given free rein to
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his opinions in his dramas . Since his views would naturally

concern t h e a g e in which he lived, t hese opinions are close ­

l y connected with the spirit of the Renai ssance . He could

easily put into the mouths of his aspiring heroes those

beliefs a nd thoughts which he would hesitate to publish in

a ny other form for fear of losing his life .

The Renaissance was an age of the "New Learning ,
a n a g e of adventure , an a ge of criti cism, an a ge
of laughter , an a ge of reaction and rejection, of
destruction and reconstruction, of gl o 5 for prince s
a nd of suffering for the common people .

On reading Ma r l owe ' s plays one f inds a mon g his subj ects

the passions of lov e and hat e , i d ea l s of beauty , th e spiri t

of adventure , an admiration f o r t h e gr ea tnes s and g l o r y of

huma n life , and a r eflection of the cruelty of t he a ge .

His works are filled with a s pects of t h e Ren a i s s a n ce

and f rom the few examples quoted t h r ough ou t this paper ,

one can readily find e xempl ifi ed the characteris tics of t he

e r a . If these dramas wer e not known t o a reader as belong -

ing to Eli zabethan literature , it wo uld no t be a diffi cult

task to classify them as such since the y are a manifestation

o f that sti rring epoch in wh i ch humanity was ever aspiring

for powe r a nd beauty . Justly may we call Christoph er Ma r -

lowe a n exponent of the Renaissance for in h i s works are

exempl ified the characteristic s of that stirring era .

3 . Dark , £E . ci t ., p . 14 .
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